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" In The Trip to Echo Spring by Olivia Laing, confabulation is described as “so-called 'honest lying' or false memories.”
I would add that, we remember (and edit) selectively what we like and repress what we don’t. Wikipedia defines the term
as: “... amemory error defined as the production of fabricated, distorted, or misinterpreted memories about oneself or the world, without

the conscious intention to deceive.”
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Notes to Reader

An Incredible Epic was started ten years ago, in 2015. It is a work in progress;
being expanded and upgraded as new articles and pictures become available. New
versions are periodically published. You can see your Edition Number on the title

page (iii).

Volume Nine is filled with pictures that relate to the first six volumes. Volume
Eleven has even more, woven into a 1982 treatise called “"Confessions of A Multi-
Image Maniac”; that is a precursor to An Incredible Epic about how to produce
multi-image shows. Volume Thirteen, currently in the works, is a ‘catch all’ for
additional material being continually re-discovered in my archives.

Videos of forty-one Incredible slide shows can be seen on Vimeo (search for
‘Mesney’) or www.imcredibleimages.com, threaded into an abbreviated biography.
Additional shows by other producers have been restored and curated by Steve
Michelsen and can be seen at www.youtube.com/@AV_archaeology/videos.

As the Epic has evolved materially, so too has the refinement of its style(s). Please
excuse the small inconsistencies you will encounter. And please don’t fret about any
spelling errors; they are elusive little buggers; but let me know about them, please.

The original Epic was split into seven parts when the size of the single volume
overwhelmed Microsoft Word (I should have used Adobe InDesign). The index
(Volume Eight) could not be split and ceased being updated. Thus, the index is of
limited usefulness, covering only the content in the original manuscript — about
80% of Volumes One through Seven.

Although unable to contact every person or publisher about the reproduction of
their likeness or work, this book is a non-profit treatise written for historical and
educational purposes. [Under fair use, another author may make limited use of the
original author's work without asking permission. Section 107 of the Copyright Act
of 1986 (17 U.S. Code § 107) states that fair use of copyrighted material "for
purposes such as criticism, comment, news reporting, teaching (including multiple
copies for classroom use), scholarship, or research, is not an infringement of
copyright.”] I hope nobody is unduly offended for their contribution(s) to this
confabulation.! Please notify me of discrepancies, inaccuracies, and/or omissions.

" Confabulation has been variously described as so-called 'honest lying' or false memories fabricated, distorted, or misinterpreted
about oneself or the world, without the conscious intention to deceive. I would add that, we remember (and edit) selectively
what we like and repress what we don't.
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FrOmM JONN GIINAE | AVC ..ottt ettt e ettt e e ee e e e e e tb e e e e eebbeeeseabaeeesasbaeesesseaesaeeassaeaesasbeeeesasseeananns 1471
From John & Anne Stapsy | Aerial IMage TranSTar .......cocviii ittt e e e etre e e e e e earaeeeeaas 1473
From John Whitcomb | Pran AUIOVISUAL .........eeiiiiiiiiiiiciiiee ettt ettt ee et e e et e e e etteeeeeatnbaeeesentaeaesans 1479
From Kjell GUSTAfSSON | AVC/AV HUSEL ......ceeviieeieeceiee et et eetee et e eeteeeetee e eteeeeteseeteeessaeeesseeeteeeseteseseeesnsesennes 1481
From Kornelius Schorle | Panorama INAUSTIIES ........eeeiiiciiiiiee ettt ettt et e e eette e e e eetteeeeeraebeeeesenseeaeeans 1484
From Larry Spasic | SAN JACINTO IMUSEUM .......c.uiiiiieiiiee ettt e e ettt e e eetee e e eette e e e ebaeeeeeataeeesstaeessbeeee e esassesassassanananns 1487
From Lars Einar | S2ab AULOMODIIE. ..........viii ettt e e et e e e ebt e e e e eabaeeeeeenteeeeenteeaeaans 1488
From Lars “Lasse” HEIIQUIST | AVC......ooo ittt e ettt e et e e e eettee e e eette e e s sataeeesstaeeessteeesensastasaesassesassassenansnns 1490
From Linda GifKins | DOUEBIASTON .......uiiiiiiiee ettt ettt e e et e e e e etae e e stt e e e e sbteeesensastaeeessteeaesstaeaeanns 1494
From Marilla Smith | Cadillac FAirVIEW .......ocecuiiiii ettt e e e et e e e ebae e e e e enteeeesnteeaeeans 1495
TO/From Martin DWOTIEN | KF@AD ....ccuviiiiiiciie ettt et e e et e e s tb e e s be e et e e eebaeesabebeesateeensseesareeennes 1498
From Mike Fahl | Dataton | PiX Lab ......cccuiiiiiiiiiie ittt ettt ettt e re e et e e eae e e tbe e st beesabeeennaeesabeeennes 1500
From Mike LaRue | Audio Visual Laboratories [AVL] ...cc.eeccueeciiie et etee et teeeeveesteeeeteeeeaveesasareesavee e 1501
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From Nils “Nisse” Gunnebro | AV Labbet AB (STOCKNOIM).....c.cuviiiiiiiiieceecee e e 1503

From Noreen Camissa Miller | Audio Visual Laboratories [AVL] .....c..eeeeecveeeicieie ettt eerreee e 1505
From Pat Bedard | Car @nNd DIIVET ........ccccuiieiieciieee ettt e ettt e e eetee e e eetteeeeeetteeessbaeeesastasaessseaesanssntasaesassesassassenansnns 1506
From Pat Billings [Shipps] | Incredible SIIdemMaKers...........uuiiieciiee ittt et ete e e e te e e e s eataeaeeans 1507
From Pete Bjordahl | Watts-Silverstein | Parallel PUblic WOrKS..........oooeuiiiiiciiie et 1510
From Peter GOt | PUFCRASEPOINT........oiiiiiiie ettt ettt e et e e e et e e e e eta e e e e ataeeesbteeeseasantasaesasseseesassenaeanns 1514
From Peter HOWIand | Watts-SilVEISTEIN ......cccuuiiiieiiiee ettt ettt e et e e e te e e e eat e e e sbteeeee e entaeeesensaeaesans 1511
From Peter Lloyd | AUIO ViSUGI MAZAZINE ......cccueiiiiiieeieie ettt ettt et e e e e te e e tee e eaveestteeeebeseetabeeesreesareeennes 1512
From Richard Shipps | DD&B Studios [Deaf, DUmb & BliNd] ........ccceeviiiiiiiieiiicciieecee et 1518
Letter to Rick Jones | Re: ChUCK KaPPeNnmMan ......c..cccuiieeiii ittt ettt ettt eetee e tve s ve e eeteseeasbeeenreesareeennes 1521
From RUSS GOFAON | AV PrOGUCET ....ocuveieeiee ettt ettt et ettt e te e et e e etae e e taeeeabeeebeeeeseeeesseesabebeesnbesenseeesasesennes 1523
From Seymour Levy | J. Charles David AdVErtiSING ......cccueeiciiiiiiieeciee et ecte ettt e s e e e ereeeetae e etreesvee e 1526
From Steve Farris | SOUNG IMAZES ...ccuveiiiiieiieeciee ettt et eette e s ete e e tee e tae e ateesbaeeaae e saeesasabeesaseesnsaeesasessnses 1528
From Steve WilKinSON | Car @Nd DIIVET .......cccuuieiiieeieeeeieeeciee ettt esteeeeteeeeteeestveesteesteeesaaeessseesabassesaseesnsaeesasessnses 1531
From Sven Lidbeck | Audio Visual Centrum [AVC] ......cccviiiiiiiiieecciee et sreeeteeeetve s veesre e s ebe e e aaeesbaeesareeeanes 1533
From Sylvia Allen | Audio Visual Laboratories [AVL].....c.ueccceiiiiie ettt ertee e sve e sae e be s esaae e s ebre e eavaeeans 1535
From Ted Russell | PhotOgrapher & IMEBNTON..........cciiiiieee ettt ettt et et e e etae e sae e s e e s ebesebee e ebaeesareeennes 1536
From Todd Gipstein | National GEOZIaPhiC .....cccuiiiiuiiiiiee ittt ee e e s e e e esae e snreeennes 1538
From Tom Ridinger | Car and Driver | Mesney’s Third Bardo .........cccccueeiieeecieeiiieenieecieesee e eseeesee e e 1539
From Trudy Woodcock | Creative House | IHUMINAdO TOUIS ......cccueieiiieiiee ettt e et re e ree e 1551
From Walt Wagner | Wagner IVIUSIC .....ccuuiiiiie et e eiieeetteestteeseteesteeestaeessaeessteesntasesaeesssasnsesansnsessnsesesnsessnnns 1553
SEQUEL: The King Is Dead, LONg LiVe the KNG .....cccii ettt e s es ettt e e e e e et ne e nee e e e e e s e ennnnnes 1554
VOLUME SEVEN | 2007-2019 .....cuiiiiiiiiiieeeiieee e ettt e e ettt e e eetteeeseesateeassasaeeeessasasasssesasasssseeassaaseassasasansses saeeastesesanssnns i
Ta] o Te [T o1 4] o HUU PO PP PPPPTPPPPPROE 1555
2 1ol o] SRS UPROt 1558
2007 — Naked Truths — PreconCeived NOTIONS ......cooiiieiiiiiiiieiieesiee e ste sttt e ste e sbeeste e saeessatee s eseeesnneeenans 1577
2007 — Blue Heron Arts Center — Art AUCHION ...ooviiiiireiieeeriee sttt et ste e steesteessaee e sateesabeessbaessssbeesnsaessnseeensees 1579
2007 — Island Galleries — Grasping @t STFAWS ......ccooiciiiriiiiee e e e e e eeerrrreeeeeeessrareeeeeeeesatrreeeeeseeeeesesssssssaeeens 1580
2007 — Seattle Galleries — INO SAlB....ciii i e e et e e e st te e e s saba e e s e snbebeeeeesabeeeessnraeeeenaraeas 1581
2007 — Vancouver & Whistler Galleries — FalSE HOPES .....coooeeiiiiieeiie ettt ettt eeettree e e e e e e et aanaaaee s 1583
2007 — Vancouver Island — ANOThEr FalSE HOPE .......uuiiiiiiiieiiiciiiieeee ettt e ettt e e e e e etrree e e e e e ee e e e e anbaaaeeeas 1586
2007 — River Mill Gallery — Mich@el Chan.........uvii it e e et e e s sbae e e e e sbtaeeesbeaeeesanes 1588
2007 — Modern Sailing — GreCian OdYSSEY ....iicuuiiiiiciiieiieciiiee ettt e srttee s sereeeesssteeeesssbeeesssreaeessbeeeesas sasteeessssseeessanes 1590
2007 | Modern Sailing — Grecian Odyssey | PIates N 1-8......ccccieiiieiiieiiie e ecreesteeertee e e s aereesreessraeesreeens 1596
2007 — 07.07.07 — LUCKY NUMDBT c.cciiiiitieeee ettt e e e e ecttte e e e e e e ettt e e e e e e eesaataeaeeaeesaasssaaeaaeseeaasessanssssaseeaesaans 1599
2007 — Bjordahl Wedding — Catered Affair ........c..uuiiiiieee et e e e e e e e e e e e s e e e nrraaeeeaeeeeas 1604
2007 — Revelstoke & Kaslo — SWEEL & SOUI......ciiiiiiiiii ittt ettt e e stee e s sate e s e s e e s e sabeaeeessabeeeeesanenas 1605
2008 —Epson 9880 — Printing IMPrOVEMENTES .....cieieieieieieie e ee e e e ee e e e s s e s s e s s e e e e e e e e e aaaaaaeas 1611
2008 — @& Godard Gone — Eye Candy FailS ......ceccueiiiiieiiiiicicciie ettt ettt sttt st anas 1613
2008 — Indian Odyssey — Pandey WeddiNg ......ccccuuiiiiiiee ittt e e e s e e srtere e e e e s s e ssaeree e e e e s s e snn senanrnaneeeeeeennn 1616
2008 | India | Pandey Wedding Album | Plates N 1-10 ......cccccieieiiiiiieeiieieeeciieeeecteeeeecireee e eevreeeeenaeeesennneeas 1628
2009 — Atlanta — CDC Global Odyssey UpPAates.........ueeeiiiiiieiiiiiieieeeiecciieree e sescitree e e e e sessnvreneeeessssnnssnnssnnseeeseenas 1629
2009 — Vashon Retreat — Starting OVeI ........ccuiiiiiiieie et cetee ettt e ete e e e stee e e e eate e e e sbtee e esabaee e e seabeeesesasaeeeennsenas 1631
2009 — Strawberry FEStival — SOUN Grapes .......uiiiiciiiee it cciee et e e eetee e e ette e e e eatee e e sbtee e e sabaeeesntbaeeessaraeeeennseeas 1636
2009 — All India Café — A FIash in THe Pan .......coiciiiiiieiieccies ettt ettt e st e st e e sbaesabeesabaeenanes 1641
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2009 — Another Lucky NUMbBer — 09.09.09.......ccciiiiiiiiiiieieeeiiee e eritee e sriee e sree e s s sree e s sbeeesesbeeessssbeeeeessseeasssnsenns 1644

2010 — Giclée Prepress —BooK @nd BlIOZ ......ccuuuiiiiiiiiiiiiiie ettt e s e e e s s e e e s sbae e e e e 1648
2010 — Pipe Dreams — SPinNiNg Calendars .......cc..uuiiiiieeiii et e e e et e e e e s s et ree e e e e e s e e s e sennranneeeeeeenan 1656
2010 | Spinning Calendars Showcase | Plate@s N 1-12 .......oeiiiiiiiieieieee ettt eectee e e e etree e e serae e e e aaeeesenneeee s 1661
2010 —SpinNing Calendars — NO TUINOVET .......occciiiiieeee e eeecttte e e e e secttre e e e e s s e sabeeeeeeessssbesaneeeeeeaansesansssnneaeessanan 1663
2010 — Departures & Losses — CyCles Of Change.......coouiiii ittt e e et 1663
2010 — FQUX Friends — FAlSE HOPES......uuuiiiieeee ettt ittt e e e eecttre e e e e e e sttt ee e e e s s e s eaabtaeeeesessannsstaneesseeeeesessnsssnnaeeessanns 1665
2011 — Green Card Arrives — Pam MOVES t0 VASNON ......ciiiiiiiiiiiiiieiiie ettt esiee e sbeesbe e aesaneesans 1670
PO - oIV 11 e el I 1l o 1] o =1 o SRR 1673
2011 — Birdland — Baby Bird GAllEIIES ......ccceccuiieeieiiiie ettt etee e e ttee e e s bae e s e sabae e e e e e sbaee e esnbaeeeennreeas 1683
2012 — @ Birdland Bust — BaCK tO BC.......cccueiuiiiieieiiicieeiesie ettt sttt te et e b s te e e et s ae s e s teereensesteeaesensesneennas 1688
2012 — September Squabble — DECISIVE DECISIONS .......ccuuviieiiiieee ettt e e e etre e e e ebae e e e e ebae e e e eareeas 1689
2012 — Broker Hired — BreakadOWN BEEINS........coiciurriieeeeeeeeeeiiteeeeeeeeeetrreeeeeeeesetbareeesessssassaassesessssesssssrsseseeesenans 1691
2013 — William Swanson Dies — Fateful Trip fOr Pam.......oocciiiiiie ettt eeetrree e e e e eeearr s arareeeeeeeeens 1708
2013 — Lightning Strikes — LAaSEr REPAITS ..eeeeieeiieiiiiiiieeeieeeeeeiiiteeeeeeeeseiitrreeeeeeeessarareeeseesssssssaseeeseseesesssssrsssseeeesnans 1712
2013 — New Real Estate AZents — IMiSS @Nd Hit....ccvveeeeiiiiiiiiiiiiiece ettt eeetrre e e e e eeetrreeee e e s e saa e aarsaeeeeeeenns 1714
2014 — EXOAUS — AdIBU VASNON ettt ettt ettt e et e e et e e e st e e e e sabae e e esnbaeeseeesnbaeeeesnseeeeennsenas 1720
2014 — Period of Adjustment — ANOTHEr IMIOVE .......oiiiiiiiiie et sbee e e e esbae e e e e 1726
2014 — Victoria EXcursion — Celebration Trip ...uuiiiciiie ettt sree e see e e e sbee e s st ree e e s sbae e e esnneeas 1731
2014 — Western States Tour — First Real HOlIAY .....cieiviiiiiiiiiiiei ettt ee e e e e e 1733
2014 — Sweden Trip — NOSTalZIC MOMENES......uiiiiiciiie ettt e e e sre e e s s e e e ssabe e eeessbeeeeesaneeas 1751
2014 — Vietnam & Cambodia — HONEYMOON .....ccoiciiiiiicieee sttt cetee e eetee et e e e sree e s sate e e e sbee e s ssabeee s s ssabeeeeesaneeas 1762
PO T o Yo Yo [ Il o To [ o Tl o 1 SR URPRN 1772
2014 — Existential Depression — INAECISION .....c..uuiiiiiieee e e e e e e e s s e e e e e ees e e e e ssanreaneeeeeeenns 1783
2015 — New YOrk Trip — NO Way t0 GO HOME .....uuiiiiiieei ittt e e s e e st e e e e e s e na e e e e e s s e eaanseanrneneeeeeeenn 1787
2015 — Saskatoon Schnapps — Berry GOOd IA@AT ......uveiiii it cecceree e ee e e e e e e s et rre e e e e s s e sneaa e braaneeeeeeeas 1794
2015 — Elk Mountain Hotel — Dead Cat BOUNCE ......c.uivvvieiiiiieiieeriee st esiteesete e st eesite e sateesbeesbteesateessaseesanneesans 1798
2015 | Portfolio | Elk Mountain Hotel Brochure | Plat@s N 1-4 .......cccovieiiieiieeeieeceiee et ctee et ve e v v svee s 1802
2015 — Reality Check — Portfolio TUrNed KEEPSAKE.........ueiee ettt e e e etee e e e e e eaae e e e 1803
2015 — Technobsolesence — Beginning of The ENd ..........oiiiiiiiiii ittt et e e e e e e e 1804
2015 — Burning Man — Spirits REKINAIE .........oeeiiiiiiee e e et e e e s ree e e e s bae e e e earaeas 1806
2015 — Update Website — Captions Morph into MEmMOIr.........uuiiiiciiiiieiie ettt ebee e s e e 1815
2015 — Last of The Mohicans — RIVEIMIll GAIIEIY ....veeeeeiiiiieeieeeee et rree e e e e e et et aaaeeeeeeeas 1818
2015 — Intoxicating HObbY — CONAO COOKING ...eeiiiiuiiiiiiiiiiie ettt cetee et tee e e eee e e s ee e s e s e e e s sabee e seeesbaeeeesaneeas 1820
2016 — Loss of A Friend — Shocking REMINET .........uviiiiiiiiee ettt e e e e sbae e e e sareeas 1823
2016 — Vashon Visit —JUIY 4Th WEEKENT .......cooeiiiiieeee ettt e e et e e e e e eeetbaeeeeeesee e e e esaarsaeeeeeeenans 1824
2014-15 | Vashon Memories | Pamela Swanson Photos | Plates N 1-2 ......ccceeeeecereiieesiee e ceee e 1827
2016 — BUrning Man — CamP COOK ... ..uuiiiiieie et e e et e e e e e e e st e e e e e e e e ssbtraeeeaeeeseeeesansraaaeeaaeaaas 1828
2016 — Irrelevance — What's the USE? .....coi ittt ree e s st e e st e s e sabee e e s e sbee e s ssabaeessnareeas 1834
DENOUEMENT [ PAFE X ..ottt e e et e e e et e e e e e ba e e e e bee e e eateaeeebaeaeeaataeeeaatteeeeennreas 1838
2016 = THE ENG = NOT ..ottt eciee ettt stee et e et e e st e st e e teeesaeeesabeeebee e saeeanseesaseeessseessseean srseeenseeesseesnseeensseesnsens 1839
2017 — Calm Before the Storm — UPS @nNd DOWNS .....ccocuiieeiiiiieecetiee et e e eitee e eette e e etree e e ebee e e e eabeee e eeneanseeeeennenas 1839
2017 — Ongoing Purge — The Great PiCtUre GIVEAWAY ......ccccuuviiiiiie ettt e eeerrre e e e e e cevtn e e e e s e e sanbaae e s eneaeaeeeean 1841
2017 — Focus on Health = BENING RUIES ..ccceiiiiiiiiieee ettt e e e e e rre e e e e e e s e e e s sanreaneeeeeeean 1841
2017 — @ Curve Ball = NOt SO GENtle REMINGEY ....ccuiivieiiieceeetieteeeee ettt st et e re e b e sreeeanas 1844
2017 — SUrvival = Terminal VEIOCITY ...cccuieeiieiiie ettt e et e e e ebae e e et e e e e e e eabaee e esabaeeeennraeas 1847
2018 — Life GOES ON = BaCK 10 ThE FULUIE c..viiiieieiiie ettt sttt sttt sat e e st esba e e sbaessateesbneenanes 1848
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2018 — Flood! — Dampening DiSTUPLION ....cciicuiieiiiiieeeertiieeeeeitee e esiee e e st e e s sbeee s sssbeeessbeeesesnbeeessssabeeeessseeesssasenns 1849

2018 — Acting — FaNtasy VS REAIIEY ...eiiiicuiiiiiiiiee ettt e s s e e e e sbee e s s sree e e e naraeas 1851
2018 — AUI LANG SYNE = DEJA VU ..uveiiiiiieeeeieee ettt ettt e e ettt e e e e tte e e e e ate e e e esteeeeeabaeeeeanbeeeseesenteeeeeansaeaeennsenas 1855
2018 — Photographic Memory — ReStoration & PrePress .....uuuiiiieeeeiicciiiieeee e e e eciirre e e e e escetne e e e e e s esnraaeeee e s seeaeeeenn 1862
2018 — New Teeth — Big BUAZEL Bite.....ccceiiiiieeei ettt e e e e e et re e e e e s s e antte e e aaneeeeeesananaranneeens 1864
2018 — Vashon Revisited — State Of ThE ArtS.....ccciiiciieiiiecieesieeetee ettt e te e e saee e ste e steesbee e enaeesnteesneeennees 1867
2018 — Family Life — David SWaNSON ViSiT.......ccuiiiieiiiee i cciiieecectiee e eeteee e ectteeeeetee e e seataeeeettaeesenbaaaeseesstaneesnsranassnes 1869
2018 — Old Friends Reunited — Allan SEIAEN VISt ....c.uierieririiirieeiiee ettt ste e st e st esiee s sete e s sateesaaeesans 1872
2018 — Older Friends Reunited — Childhood ReVISITEM..........ccoviiiiiriiiiiie ittt st 1876
2018 — Texas REAUX? — Hi HO SIHIVEI! ...coiiiiiieecee ettt sttt st st st e st e st be e sbaeensteesnbeeenans 1879
2019 — Looking Ahead — Light at The ENd of THE TUNNEI ....ooiieiiieeeee et sarae e e 1881
2019 — Salvation in Sechelt — ClOSEr t0 HOME...ouuiiiiiiiiieeieertee ettt ste e st e st e e e s e e s ate e sbaeenans 1881
POSTSCRIPT NO2....utiiiieeiteeeiitee sttt ettt e sttt e sttt e stsbeesabeeestteesateesabeesabaeesabeesabeesabaesasbeesabeesabeeseeabeeessseesaseesabaeenaseesasaeans 1889
THE END? ..eeeetteeite ettt ettt ettt e ettt e st e sttt eesate e s bt e s bt e e bt e esateesabaeeasbeesabeesabeesabeeesabee s easbeesabaeenbbaensbeesabaeenaseesaseenas 1890
RESUIME | 2008 . .eeiiiiiiiiiee ettt eette e ettt e e e ettt e e e e e e ttae e e e tbeeeeetseeesaabaeeeeaasaeeeaassseesasssesesassaeeseesanssesesansseeesansseeesansreeas 1891
VOLUME EIGHT | INDEX & ADDENDA ......cuttiieiiiiee e ettt e e ettt e eeteeee e e eetaeeeeettaeeeetsaeeessseseeaasseeesassseeeessseeeassasseesasseeans i
IN D EX e etttieee ettt ettt ettt e e e e e e ettt e e e e e e et e e e e e e e e e e et b e eeeeeee e et b aeeeeeeeetee b e eetbaaneeeeeee et ebaneaeeeeeetarnaeas 1892
ADDENDUM L.ttt s e et ee s e e e e e et ae e e s e e e e e e aa et s s seeeeeeenesasases asanaseeeeenenessnnnnseeeeneennsnnns 2090
Comments & links to videos of slideshows presented at VIMEO ........ceeeviiiiccciiiieei e e 2090
ADDENDUM Il ettt ettt e e s et ee s e e e e e et eeb e e s e e e e e e ebe s aaa s seseaasenssaaasssses nsansssseeenenssnnnnnsssesensnnsnnnn 2090
Keynote address for Dataton Watchout™ [aunch SNOWS ........c.uuviiiiiiiii it 2090
ADDENDUM ..ttt ettt e s et es e s s e e e et tbe s e e s s eeeeeess s e e s eaesaeesssanassee ansnssseesenasssnnsssseeesenennnnnns 2090
The Story of WATCHOUT | BY MIKE FARl...cccuuiiiiiiiiee ettt etee e et e e e tte e s e aae e e e e arne e e nnees 2090
ADDENDUM IV .ttt ettt ettt ettt ettt e s te e s bt e e sate e sabeesabeesabbeesabeesabeesabaeeabeesabeesa sabaesabaeesabeesabaessaeesabansns 2090
AM I Visual Communications Congress | Method in The Madness SCript........ccvuveeeeeeiieecieeciee e 2090
ADDENDUM V..t e e e e e ee e s e e e e e e e aet b aaeseeeeeaae et et asseaeeaeeaeba s e eeee s banasaeeeeannesssannseeeeeeesssnnnn 2090
Kodak Film Number to Film Type Cross Reference Table ...t e 2090
GE (General Electric) and Kodak Filter Recommendations for Color Films..........cccceeeeiieieeiiiee e 2090
ADDENDUM V..t eeet ettt e e et e s e e e e e e et et s e s e e e e e e ea et asseeeeeeeaebaa e s eeeesbaaseeeeeeanesssannseeeaeeenssannn 2090
Nikon Lens Versions and Serial NUMDEIS ......oiuiiiiiiiiee sttt ettt s stee e s st e e s sbee e e s s snteeeesaneneeesans 2090
ADDENDUM VL. ettt s s e s et sse s s e e e e et aea b ss s e s e aeetae s aaaasseseaaseaesasassseeessanssaseeenenessnnnsseseeeeennsnnnn 2090
AVL Enhanced Procall USer ManUal .........oooiiiiii ittt ettt et e e st e s st e e s s s sabte e s snabeeessabeas 2090
ADDENDUM VL ..ttt tttee s s e s e aaaese s e e e e e et aataaass s e s e e e e aaesaaaa s eseaasenssasasssseeessansssseeenensssnnnnseseeeennssnnns 2090
Kodak — HiStory Of SHAE ProJECLOIS ....cciiciieeicciieee ettt ettt et e e e et e e e s etta e e e ebte e e s st ntaeeesntaeessnsneassnns 2090
Kodak — HiStOry Of S-AV Slide ProJECLOIS . ...cciiiiiiie e et ee e ecteee ettt et ertte e e e etae e e eeataee e srteeeesabaeeseeesasteaessantaeassnns 2090
Kodak — Ektagraphic & CaroUSEl ACCESSONIES ......ciiicuiiieiiciiiieeeiieeeectteeeeitee e e ectteeeesbaeeessataeeesbtaeessnsanteeessassaeassans 2090
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VOLUME NINE | Pictorial Supplement to Volumes One Through Eight

Ta] oo [T o1 [e] o F PP PR PPPPOE 2523
23 Lol ] o SR 2526
2021 — Surprise! = UNnBKely REUNTON .. ...ueiiiiiieec et e e e e e et re e e e e s s e aaste e baaeeeeeeeeannnranneeens 2565
2021 — ANOther SUIPriSE — NOt SO NICE ....uuuiiiiiiei it e e e e e e e e e e s tare e e e e s senaasteees eneeeeessannsranneees 2565
2021 — Ressurection of The Dove Show — Good As NeW (AIMOSE).......cccccuiiiiiiiiiee ettt e e s 2567
1977 | You Can't Stop a Dove! — Script as Recorded | Plates N 1-3.......cccccveeverineieceeerineee s erese e s esseeeveees 2572

[ =Y T T TSP P PP 2574
Section One | Technology and MAchines ...............ccceiiiiiiiii ettt et e ebae e e abeeeree e 2575
Rl [o [ o a2 Yo e DU g Y o TN o 1T ISP 2577
1976 | [AIOT BOX | PIat@s NO 1-2 ..oicuiiieiiieciieeite ettt e et e et e e st e e s teeetteaeetaeebaeesasaesabaeesaeeasseesnbesesaeessseeansesasananen 2577
1978 — AVL Dealer Meeting — Launch of Eagle COMPULET.......cuuiiiiiciiie ettt e e e e aee e 2578
1978 | AVL Dealer Meeting | Plate@s N 1-8........cccceeiiieeiiieiieeecieeesieeesteesteeestaeesestaeessaeesbeeessssessseessessssseesseasns 2578
1979 — The INNEr WOrld Of AVL SHOW.....coiiiiiiiiiiieeee ettt e e e e e e tabe e e e e e e e e abbaaeeeeeeeaeeeessssraaaeeeeesans 2579
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Backstory

Volume One traced my life up to 1969, the fateful year I opened Mesney’s Mad Medicine
Show and committed myself to a career as a commercial photographer.

I was born in Brooklyn, New York, on January 28, 1945. I'm an Aquarian with Scorpio
rising, Moon in Leo and Venus in Pisces. That should tell you all you need to know. But
there is more....

Dorothy Mesney, my mom, was the daughter of a prominent New York judge, Franklin
Taylor and Kathrine Munro, a socialite from Montréal, Canada. My dad, Peter Mesney, was
the offspring of Roger James Mesney, the British chief engineer of the Anglo-Dutch Mining
Corporation, and London actress Marjorie Unett.

I grew up in the affluent neighborhood of Douglaston, New York. Grandpa Taylor died
when | was five; he had been supporting the family and after that they struggled. Dad
couldn’t keep-up with mom’s spending. From the age of eight, I worked at various jobs to
earn my own money, starting with door-to-door selling of pot-holders and jewelry that I
made myself, then greeting cards and eventually pictures.

I was brought up by theatrical parents (left). Dad
went to the Royal Academy of Dramatic Arts
[London] and Mom was a piano teacher and
singer of gospel, spiritual and folk music. I had
piano lessons in grade school but switched to a
trombone in junior-high and as a Froshman (cross
between Freshman and Sophomore—I was in an
accelerated junior-high-school program and did
high school in three years instead of four) | was a
member of the band and orchestra at Bayside
High School until my trombone got stolen.

Six weeks after that, Grandpa Mesney (right)
visited America from England and gave me a
professional-grade Minolta SR-2 camera. | got
hooked on taking pictures. My science class term
project was a series of two dozen slides illustrating
the growth of a bean plant from seed to sprout,
including shots taken with a microscope adapter.
Then a neighbor, Glen Peterson, gave me a
summer job at his photo laboratory in New York
(Peterson Color Laboratory, favorite among New
York’s advertising agencies). I learned about the
advertising business delivering work to Mad Men. |
used the money to build my own darkroom in the
basement of the family house.
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I was mentored by my alternate father, Bob Banning and Life magazine photographer,
Ted Russell. In my sophomore year at Bayside High School, | teamed up with David Nolte,
a fellow student. Mesney-Nolte Photographers shot portraits, weddings, bar mitzvahs and
whatever other jobs we could land.

I spent my first year of college at St. Lawrence University. | had a scholarship but had to
borrow most of the tuition money (—~$15,000) because my folks were going broke. |
learned all about the ravages of debt watching my parents flounder and quit St. Lawrence
in favor of more affordable Queens College [City College of New York (CCNY)]. Tuition was
only —~$2,000 and | could live at home in Douglaston. | attended classes at night and
worked days to pay off my student loan.

My first jobs were in the advertising business. | learned the ropes of the PR business from
Louise Friscia first, then at J. DeBow and Partners. After that I worked as a “board man”
for Seymour Levy at a little ad agency called J. Charles David, Inc. | enjoyed doing layout
and paste-up work and Seymour let me take pictures for a few of his ads—a huge
motivator. Seymour also loved to take pictures; he understood my passion for pictures.

Next | worked for an industrial advertising agency called Basford, Inc. where | re-learned
how to write (think) under the tutelage of Burt Holmes, one of my top three mentors.
Holmes also allowed me to photograph my own projects (fact sheets for the American
Iron and Steel Institute). Throughout this period, my photo kit and expertise ramped up.
I continued to do private assignments outside of the office and began selling pictures to
magazines; Car and Driver became a steady customer.

As the Viet Nam War dragged on and the Beatles
started dropping acid, so did I. Starting in high
school, in 1959, | smoked weed on a regular basis.
I led a double life; most people thought | was a
drinker (I was that, too). My hair got longer and |
grew a Fu Manchu mustache. That irritated Burt
Holmes’ boss, department head John Paluszek,
who subsequently fired my ultra-efficient secretary
because he was a black man (in a world where
secretaries were normally female and frequently
hired for their looks and other benefits). That was
cause for my resignation.

By that time (1967), | was ready to move on.
Paluszek had been getting on my case ever since
Burt allowed me to shoot my own jobs; in his
opinion, photography interfered with my work as
an assistant account executive and copy writer.
Then, stodgy old industrial Basford got bought by
a dynamic young consumer agency called
Creamer-Colarossi. Vive la difference.

Other account execs asked me to shoot for their projects, and that really pissed off
Paluszek. But I was sleeping with Don Creamer’s secretary (so was Don) and she
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arranged for her boss to put Paluszek in his place. | did more and more photography and
those assignments, plus time spent with other Basford colleagues in the art department,
particularly Kurt Boehnstedt, reinforced my desire to be a photographer.

After Paluszek fired me, the agency’s other partner, Ben Colarossi, arranged to get me an
office space at small film-production company run by Bob Gurvitz at 346 East 50"
Street—a prestigious address. | worked out of there for the first year. My wife, the former
Leslie Shirk, supported me. We married in 1966. She had a cushy job as a systems
analyst for a burgeoning young enterprise-computer-software company called
Management Assistance Incorporated [MAI].

Along the way | met Justine Reynolds in 1969. She was opening a school for aspiring
models called Justine Model Consultants. She offered me the opportunity to share a large
loft space on 23™ Street and Madison—it was the heart of New York’s so-called Photo
District at the time, a perfect location and a great opportunity to expand into fashion
photography, where there were big bucks to me made (and beautiful girls to be laid).

However, I couldn’t do it without Leslie’s financial support—and my relationship with her
was dicey; she caught me cheating and subsequently ran off with a surfer for half a year.
I convinced her to return and try again; she did and helped me build the new studio.

On the night we finished, after the champagne toasts, she announced that she was
leaving me and moving to Virginia with her boss, who two years earlier bought my
Corvette. (1)

By then I was on my feet, generating enough income to support my newly expanded
operation; but I was working my ass off to do it, days at my profession and nights
screwing models.

As Volume One ended, | had just thrown a studio-opening party for Mesney’s Mad
Medicine Show called the Mad Ball. It was the kind of event you might see in a movie.
Justine and | collaborated; the guests included a bevy of her beauties. The darkroom was
set-up as a sangria bar; red, white and rosé sangria were mixed in and served from the
3v2-gallon [—16-liter] stainless-steel film-processing tanks. Slide projections, color lights
and a mirror ball illuminated my half of the loft; the shooting stage became a dance floor;
Justine’s space was the chill zone. Business doubled shortly after the Mad Ball, and that’s
where the story picked up in Volume Two.

@
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Volume Two covered three transformative years: 1970-1972

The decade began with an influx of new
business generated by my promotional
efforts; those included the Exposure
newsletter, Pixies, and most recently the
Mad Ball. The work was dominated by
automotive assignments. Working with
Tom Ridinger (right) and Gene Butera,
some of my best pictures were made for
Car and Driver magazine and Cycle.

Ridinger and | collaborated with Art Gurero to
produce an award-winning ecological ad
campaign for the Motorcycle Industries Council.

One of five MIC ads. Model, Richard Faye

l". Y B (R ST -~

As my reputation spread, | got hired by bigger magazines like Penthouse and True. The
editorial assignments generated interest from some of the heavyweights. | was hired by
Ogilvy & Mather to shoot a Mercedes Benz ad campaign (above, right) and for Burson-
Marsteller | photographed a Rolls Royce Camargue.

Following the same path, | launched my career into
the boating business. When my pictures appeared
in Boating and Rudder magazines, Nikon used my
work for a promotional display at the New York
International Boat Show and a spread in Nikon
World magazine (left). That led to my first slide
show, for the National Association of Engine and
Boat Manufacturers [NAEBM], sponsors of the

New York Show.
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Burson Marsteller became a new client.
Geoff Nightingale hired me to build a
model city for Armco Steel’s Student
Design Program (left). That lead to a
widening stream of business from Owens-
Corning Fiberglas.

Although business was good, it wasn't generating
enough income to support both my apartment in
Queens and the studio in Manhattan. | rolled the dice,
ditched both of those and moved into a smaller space
at a much classier address on Embassy Row: 23 East
73" Street, the former Wanamaker mansion.

That was the smartest move |
ever made. Business boomed
after that.

| took over another floor in
the building and convinced

’ Tom Ridinger to leave Car and
MESNEY S Driver and work with me.
THIRD The business was renamed
BARDO Mesney’s Third Bardo.

By the end of 1972, work from
the Burson-Marsteller agency
began to dominate our order

book.

As Volume Three begins, | am
on the cusp of an entirely new
career, as a producer of multi-
image slide shows and aviation

photographer.

Executive Jet Aviation [EJA] ad, 1974.
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Rapid growth characterized the rest of the 70s, as detailed in Volume Three.

1973 was the penultimate year of publishing. Ridinger
and | produced more than sixty covers for Beeline
Books while also packaging the design and production
of Show and Gallery magazines and producing record
album covers for Willie Nelson.

'73 was also the year of the Arabian Oil Embargo. The economy went into recession.
Starved of advertising revenues, magazines that had been my bread-and-butter client
base struggled; their assignments evaporated.

However, audiovisual business filled my purse,
made possible by technological advances in slide-
show control equipment, particularly by Audio
Visual Laboratories, with whom | established a
symbiotic liaison that enriched my technological
prowess and reputation.

Character actor Jan Leighton in AVL Christmas ad.

Burson-Marsteller acquired new
business from an array of aviation
companies.

Falcon Jet, 1974
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We produced both print work and slide shows for Executive Jet Aviation [now called Net
Jets], Piper Aircraft, Falcon Jet, Alia Airlines and Arab Wings.

Then came Cyclopan, a 360-
degree camera that expanded
my photographic capabilities
and tied-in with the panoramic
format of increasingly large
slide shows. It became a
unique promotional device, if
not a profitable business
segment.

Yours Truly with Cyclopan camera at
Yankee Stadium and Mystic Seaport.

Nearing the mid-decade, | had so much business
that | hired Pat Billings to assist (right).

Within five years the staff grew to
include 35 people at various points.
The slide shows we made required
more and more people as they got
increasingly complex.?

Big AV projects for Burger King and World Book funded my company’s rapid expansion
into audiovisual production. | put the profits back into more gear and R&D (research and
development). That investment—and my ongoing promotional efforts—paid off in spades.
By the end of the 70s, Incredible Slidemakers became one of the top ten multi-image
companies in the world.

In the latter half of the decade, the beauty industry became our dominant market
segment. What started with a six-projector show for a Long Island salon called Peter’s

3 Incredible Slidemakers at studio party. Left to right: Michael Chan, Lohn Leicmon, Tim Sali, Yours Truly, Jum Casey
(kneeling) Fred Cannizzaro and Rocky Graziano.
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Place led to prestigious shows for Vidal Sassoon, Clairol, Ardell, Zotos and InterCoiffure
(an international association of élite hairdressers).

Working for The Village People also did a lot to raise
the company’s profile; celebrity sells.

Business on the whole was booming; runaway
inflation pumped up the bubble economy.
When it came to money, it was a case of use
it or lose it. Companies spent fortunes on
slide shows. By the late 70s, a fifteen
projector show was nothing unusual.

Winning awards at slide-show festivals
became my passion; by the end, | earned
more than 150 of them. The most
prestigious prizes were awarded by the
Association for Multi-lmage [AMI].

Left, Yours Truly in projection room at 73" Street studio.
Right, small part of awards display at Brussels studio.

Many of my award-winning shows were made for Audio Visual Laboratories, to
demonstrate their cutting-edge gear. Those shows were creative expressions with no
holds barred; | could do anything, as long as AVL founder Chuck Kappenman approved. In
1978, Incredible became AVL's defacto ad agency.
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Near the end of the 70s, my pet
project, Magic Lasers, almost
bankrupted the company;

I invested too little too late in

a technology that was a black
hole for investors; but it was
fun while it lasted.

Left, ad for Magic Lasers. Right, Incredible
Slidemakers stand at National Audio-Visual
Association [NAVA] trade show in Dallas.

Purchase Point saved the day when | was hired to produce a launch show for Rank Xerox,
in London. Getting away from my growing “family” of helpers for that summer-long stint
was transformative. | got to compare the workings of my company with those of a bigger
and more successful production company. Purchase Point hired above themselves,
employing people smarter than them. | was too insecure to do that, | guess; or too proud
(egotistical). Mom said: “You can do anything....” But it dawned on me that my propensity
to hire beneath myself might not be a good idea.

At the close of Volume Three,

Incredible Slidemakers were producing a
show for a prestigious new client,

The Washington Post.

By then, the Forox Department, under
Fred Cannizzaro, had become a profit
center of its own.

Incredible Slidemakers were leading the
way when it came to the development of
special effects graphics.

[Many Photoshop effects and their ilk
derive from the pioneering camera work
of The Incredible Slidemakers.]

Volume Four began in 1980, with A Method in the Madness, a high-profile conference
involving the whose-who in the slide show business, organized by Yours Truly. More than
any of my efforts to date, that event propelled me to the front pages of the trade press,
and thus, the attention of the AV community.

With the new decade came more peaks and valleys during the international segment of
my roller-coaster ride through life.
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Incredible Slidemakers ended on the
trash heap of history, taken down by Paul
Volker’s draconian interest rates, which
did more to grind the economy into a halt
than, possibly, the zero-rate and negative
interest rate policies we have today.

I moved to Hawaii (right and below) and
began a new life as a freelance entity. Things
didn’t go according to plan. There was next to

no production work in Hawaii and a local

graphic designer tied-up the little there was.

I should have known better; my mistake was equating staging and production. Everyone
wants to go to Hawaii. Why would anyone hire a Hawaiian producer and deprive
themselves of a trip there? They wouldn’t and didn’t. But it wasn’t a total loss. I met my
future wife, Sandra Sande, on an inter-island Aloha Airlines flight.

Together, we started a new business—Hawaiian
Panoramas—selling framed Cyclopan pictures. That
business broke even, at best. Just as | was going bust,
Lindsay Rodda hired me to produce car-launch shows and
train his crew in “"New-York-style” multi-image production.
Sandra and | ended up Down Under for a year.

Our Australian fortune was
re-invested back in Hawaii.
Twice unlucky, we found
ourselves selling Hawaiian
Panoramas on the streets
outside of the Honolulu Zoo,
where artists and hucksters
were permitted.
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Our ship was sinking, but Chris Korody threw
me lifeline and we went to work for Image
Stream, in Los Angeles. Those were my
happiest days in the slide-show business.
Image Stream was probably the best multi-
image shop in the world, at that time; | did
some of my best work there, producing with
the support of the Stream Team (left).*

However, | was seduced away from Image
Stream by a Vancouver producer who needed
help with an Expo show for Air Canada. We
left Image Stream and moved to Vancouver.
It was Sandra’s home town and I loved
Vancouver from the first day | set foot there.

Said producer double crossed me and hired a local to produce the detailed plan that |
made on spec (speculation). Silly me; why didn’t I know better than to reveal the core
creative before getting a signed contract and retainer?

After a dreary winter of incessant rain and
no work, pent-up in a North Vancouver
apartment, we were at our financial ends
again when the phone rang.

Sven Lidbeck was calling, from Sweden,
with an invitation to produce a launch show
for the Saab 9000 Turbo 16. Within a
month we were living in Stockholm and
working at Audio Visual Centrum AB
(right). AVC gave us a sweet deal. Saab
invited me to produce another big show
and a two-month gig turned into nearly
ten-year-long sojourn in Scandinavia.

During our second year there, AVC went bust owing me beaucoups de bucks. Returning to
America or Canada held no prospects; | had no contacts there anymore; that network was
gone; and we hadn’t the funds to return there, anyway. Instead, I stayed in Sweden and
opened my own company—Incredible Imagers AB—across the street from AVC. Saab and
a few other AVC clients moved their business to my company; but Sandra moved out—
after catching me in an affair with AVC’s foxiest secretary.

Then came news that Image Stream went under; Korody succumbed to the same problem
I had, five years earlier: overhead too high to withstand an economic downturn. John
Emms, who | hired at Sonargraphics and who was subsequently hired by Chris Korody (on
my recommendation), was a free agent. | convinced him to join me and together with my
new girlfriend—Kodak account executive, Elisabeth Ivarsson—we grew the Swedish
incarnation of my Incredible company into the most highly awarded AV studio in history.

4 The original Stream Team. Left to right: Ted Iserman, Susy Dillingham, Chris and Cathy Korody, Brad Hood.
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Between 1986 and ‘88, three of our shows won
consecutive Grand Prizes at the New York International
Film & TV Festival, our trophy collection grew to more than
one hundred and | was inducted into the AMI Hall of Fame.

Flush with success, more and more of our business was
coming from Europe. I moved Incredible’s HQ to Brussels,
Europe’s emerging new capitol, to avoid expensive flights
from Scandinavia.

To build the Brussels studio I borrowed (aka “leveraged”)
to the hilt. Svenska Handelsbanken matched my
investment, kronor for kronor; and me not ever Swedish.
(1) But business in Europe was booming, while America
struggled to get out from under the crash of the S&L
[Savings & Loan] banking crisis.

The Belgian company was named Incredible Imagers International. When | left Elisabeth
behind, to run the Stockholm satellite sales office, she left me.

The Belgian business didn’t last long. When US President George Walker Bush (the senior)
went to war with Iraq, that crashed the European economy (not the American). | let the
staff go and liquidated the Brussels company, salvaging just enough to start over.

Saab—my lost loyal client—came to my
rescue with a 60-projector Image Wall
for the International Motor Show circuit
[Frankfurt, Turin and Tokyo], produced
in Stockholm (right). Then, Max
Bjurhem came through with another
show for Scania Bus; and there was
more. | was on a roll again, working
frugally and mostly alone (camera and
audio work were farmed out).

With the fall of the Berlin Wall, opportunities abounded to develop businesses in former
Soviet satellite states. After an exploratory trip to Tallinn, Estonia, | tried to open a
visitors’ center and opened a company in Tallin—Incredible Imagers Estonia.

When I couldn’t get financing (the
Estonian Kronor wasn't in
circulation yet and Stockholm
banks did not deal in Rubles,
which were the hold-over currency
in the country), | decided to move
back to the States, to a house |
purchased on Vashon Island

(left).
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My last job in Sweden was producing a mindblower for Kurt Hjelte, the guy who brought
me to Sweden eight years earlier. It was the end of that cycle in the grand arc of my
international life. 1 was burned out on AV and wanted to go into the restaurant business.

Volume Five closed with me on
the verge of emigrating to
Vashon Island [near

Seattle] but not before nearly
turning an avocation into a
profession.

My interest in the

Culinary arts blossomed when
I returned Stockholm. | built a
mini-restaurant in my
Stockholm flat and
apprenticed at a bread bakery,
first, then with Steffan
Petersson, an award-winning
patissier (left).

On the way back to America, | made a stopover in Seville, Spain, to visit the 1992 Expo.
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1992 - Seville Expo — Waste of Time and Money

| took a circuitous flight back to the States, travelling via Spain so that I could see the
Seville Expo. I hadn’t been to a World’s Fair (what they used to call Expos) in nearly 30
years, ever since | worked at the Sinclair Dinoland pavilion at the 1963-64 New York
World’s Fair. That fair was extraordinary. | was expecting to see a lot, but was sorely
disappointed. The Seville Expo ran from April 20 to October 21, 1992; that was a big year
for Spain; Barcelona hosted the Olympics; Madrid was hailed as European Cultural Capital.
The Expo was held in and around the Isla Cartuja, which was completely redeveloped for
the event; a new city was built from scratch. But neither the Expo nor the city was
finished the day after the Expo’s grand opening, when I arrived. Unopened pavilions
outnumbered open ones by two to one; it was a complete waste of my time and money.
Me voy de aquis, baby.

1992 - Vashon Island = New Neighbors

When 1 arrived on Vashon Island, the Lorentzens (Tom and Bea) were my new
neighbors. We met the afternoon | discovered salmon berries. I'd never heard of salmon
berries before Vashon; they are mild-tasting berries resembling yellow-orange
raspberries. There were a bunch of them growing at the foot of my driveway, across from
the Lorentzen’s house. Tom came out when he saw me picking the berries, to see who I
was and what | was up to (nobody picked salmon berries, he explained).

The Lorentzens lived in the house
where Tom was born. They lived
like pioneers. Except for a short
spell living in Europe and some
time in Seattle (when he worked
as a principal in the Seattle
public school system, and his
wife was the nurse) Tom spent
most of his life on Vashon Island;
and it looks like that’s where he’ll
die. [Update: Tom died in 2018.]
I got to know the Lorentzen
family well; they were raising
three adopted children: Kaia,
Rolf and Carsten.

Three more different siblings would be hard to find. Kaia (a name with Hawaiian and
Scandinavian roots), the eldest of the three, was in her prime—a Viking-sized blonde
beauty nearly six feet tall, with a personality just as big. Kaia was an Alpha woman® with
a reputation for being a wild one. She dominated the conversation wherever she went,
frequently proved that she could outdrink everyone, and had any man she wanted.

5 Wikipedia: Type A and Type B personality hypothesis describes two contrasting personality types. In this hypothesis, personalities that
are more competitive, highly organized, ambitious, impatient, highly aware of time management and/or aggressive are labeled Type A,
while more relaxed, less "neurotic", 'frantic', 'explainable’, personalities are labeled Type B.
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Kaia’s crowd were the clay, real people doing Vashon's real work, building the homes and
infrastructure, tending to fields and farms. They were the gang that hung out at the
Sportsmen’s bar (now called Sporty’s) and Bishop’s Pub, a rowdier tavern across the
street (that became a respectable family pub called the Red Bike). | was only a few years
older than Kaia; thoughts went through my mind. | invited her out and took her to Happy
Garden.® By the end of the evening it was pretty clear that | was not her type; she chose
brawn over brains and ended up married to Parker Taylor, a free-lance home builder who
could have made a fortune as a male model. The two of them were a stunning couple and
they parented two gorgeous daughters: Sacha [a Greek name, the defender of man] and
Katchiana [a Pueblo name]. Like their mother and father, the two girls could have been
photo models. Katcha will be 24 this year [2018]; her older sister, Satcha, drowned
almost ten years ago, when she was only 19; on a dare, Satcha swam out to a far buoy in
the shipping channel off Spring Beach on the southwest side of Vashon Island; perhaps
the water was too cold, or the currents too swift for her. Kaia and Parker split up; that
was probably good, given his inclination for alcohol and substance abuse. She was a
heavy drinker, too—they were a super-saturated pair. After the split-up, Parker had a
rough time keeping things together; he was high most of the time; eventually he lost his
clients, his livelihood and his house. Before that, | hired Parker to make some
improvements to my house, installing insulated storm-doors and a staircase on the north
side of the front porch; Tom ended up helping Parker figure out what kind of storm-doors
to use and driving him up to Woodinville to fetch them; the strain case Parker installed
was off-kilter, ever so slightly; that was annoying, but not worth making him do it over.
The upshot was that Kaia went through a couple of more marriages before finding a
lasting relationship. [Spoiler Alert: Today Kaia lives with a new man—a sober one—far
from Vashon, far from the memory of Sacha; Tom and Bea still support her.]

| learned a lot about living frugally from the Lorentzens. Bea did all her own baking and
the two of them (four, if you include Rolf and Lisa) ran a half-acre vegetable garden; their
preserved garden produce fed the extended family through the winter. Tom did his own
field work; he cut 5 acres of field grass every week in high season, pushing a DR mower
up and down his slopes. Whew!

Tom'’s son Rolf was everything Kaia was not; a serious man, all business; a get 'er done
kind of guy; religious; a dedicated husband and father. He married a Mexican gal, Lisa;
and fathered a daughter, Ava, and a son, Andreas. Lisa home schooled them both. For all
his good qualities, Rolf has had difficulty keeping jobs; I can’t imagine why, but he
generally lasted only a year or so, before being made redundant. He’s gone through long
spells of unemployment, when Tom and Bea had to support their family in addition to
Kaia’s; I don’t know how they did it, they were both retired, living on pensions and Social
Security.

Carsten, the youngest son, was unemployed. When 1 first came to Vashon; he worked as
a clerk for a bank in Seattle; but that didn’t last long and he never went back to work
again. Carsten was a real loner; he lived in his upstairs room, only came out for meals;
never had much to say; never said anything unless replying to a question, cryptically.

6 Back then, Vashon’s in crowd hung out at a hide-away called the Happy Garden; it was a Chinese restaurant and lounge
that was popular in part because it was completely invisible from Vashon Highway; you couldnt see who was there without
going inside, where a catacomb of high-backed, half-circle booths provided nearly complete privacy. Happy Garden was the
perfect place for liaisons, for intimate téte-a-tétes.
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Pam says she thinks he has a mild form of Asperger’s.” Carsten was yet another mouth
for Tom and Bea to feed; the only thing he did to help out was to split firewood logs,
which he did somewhat begrudgingly, a little bit at a time. Carsten spent four hours a day
all summer running the splitter, to make the eight cords of firewood needed to heat both
family homes. Tom bought his firewood in bulk, as 12-foot-long sections of tree trunks
and branches, from Rick Midling, whose family had sold firewood on Vashon for three
generations. Rick wasn't the sharpest knife in the drawer, but he was sly; I always felt
that I was being shorted on the count; but didn’t complain because I was lucky to get
lengths—Rick didn't want to sell bulk firewood anymore; he wanted to earn more money
selling finished firewood; he made twice the money that way. | paid $160 per notional
cord of lengths, whereas split longs were $320. Anyway.... Tom sawed the 12-foot tree
trunks, into 16-inch lengths, called rounds. Then it was Carsten’s job to split them. For
whatever reason, it was always Tom running the chain saw; | never saw Carsten do that.
Cutting the rounds used to take Tom a couple of weeks, working alone. Then it took
Carsten all summer to split the rounds. Sometimes, the splitting dragged on right into the
rainy season.

Tom invited me buy a share in an
expensive log splitter that three
other families owned jointly and |
bought a Makita chain saw. By
comparison, with Pam’s help, the
two of us used to process four
cords in four days.

Tom Lorentzen (above) and Yours Truly

All that to say that Tom and Bea Lorentzen were generous, understanding and
empathetic. They took me under their wing right from the start. I think my “city-slicker”
ways amused them. Tom taught me about living on the land, on Vashon Island. | loved
hearing his first-hand accounts of times gone by; stories about Vashon Island’s history,
and his family’s. His dad was a fisherman who immigrated to the States from Norway in
the 1920s. He settled on a forested piece of land near the small harbor in Vashon’s Cove
district, cleared two of his five acres, dug a well, built a three-story house, a barn and two
storage sheds while tending a one-acre vegetable garden, a small fruit-tree orchard, an
apiary [bee farm], a flock of chickens, two horses, a cow, and a few other barnyard
animals. Tom and Bea inherited pioneering genes. They grew the best vegetable garden
I've ever seen. Tom lived for that garden year-round. Every autumn, after the first killing
frost, his buddy Harold Mann would plow the garden under. Every spring,

7 Wikipedia: Asperger syndrome (AS), also known as Asperger's, is a developmental disorder characterized by significant difficulties in
social interaction and nonverbal communication, along with restricted and repetitive patterns of behavior and interests.
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Harold would be back, to till Tom’s black, fertile soil. (When Gil Hartness quit the tractor
business and moved away, Harold mowed my field every August, after the grass dried and
became a fire hazard.) Springtime would also see Tom atop an orchard ladder pruning the
dozen or so fruit trees scattered over his father’s land and the adjoining five-acre farm
that he and Bea bought, for their adopted kids. The vegetable garden produced so
prolifically that certain lucky neighbors, myself included, were invited to share in the
bounty. | scored pounds of fresh basil (that | made into pesto) as well as more corn and
apples than | could eat.

Tom was full of tales about the Vashon of yore. Every so often he’d wander across his
pasture and climb the hill, up to my house, to say “hi,” to see how I was... and maybe
enjoy a wee bit of my Scandinavian snaps. Skal! Tom was still making hard cider then; he
was no drunk but enjoyed a tipple now and then. | had a collection of snaps [schnapps]
from Sweden, Norway, Denmark, Germany and Austria (as well as the 12 liters of
alcoholic fruits put up in Brussels). Every time Tom visited; he’d try a new one. He said he
liked the Danish Aalborg Aquavit best. After a couple of shooters, Tom would take on a
thick Norwegian accent and recount his life on Vashon Island. Tom recalled that when he
was growing up, living on Vashon was an exercise in latter-day pioneering. Life was
tough; in the winter, the family would live on salted fish, potatoes and produce from their
family farm preserved in Mason jars. (They also made copious amounts of hard cider and
Apfelkorn Schnapps—apple liquor.) Of particular interest to me, Tom knew the history of
my house, inside out. His father originally logged a thirty-acre tract originally owned by
Perry Hanson (another Scandinavian name)—that included Tom'’s ten acres, my five, and
another fifteen belonging to neighbors north and east of my plot. He sold his timber to the
nearby Shinglemill Saw Mill; they milled the lumber for his house and out buildings from
those trees.
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Over the years, a new forest grew while Perry Hanson platted his land a sold it off in five-
acre tracts. My tract was the last to be sold to a young couple wanting to build a life on
Vashon: Shane Carlson (yet another Scandinavian name) and his wife, Kathy. When they
first arrived, the Carlsons stayed with the Lorentzen’s while the land was cleared. Tom
and Bea moved into the neighboring house they had just purchased. The Carlsson’s
stayed in the old one, built by Tom’s dad, which Shane extensively refurbished in a
gesture of thanks. Tom helped Shane clear most of Carlson’s triangularly shaped, three-
and-a-half-acre tract. Fortunately, they left a nice patch of forest and enough trees
around the rim for complete privacy. Shane built a 10 X 16-foot shack in the northeast
corner of the land. Until the Lorentzens invited them in, he and his family lived in that
unheated, unplumbed, un-wired shack while they built their house. Shane was the
consummate carpenter. His day job was at Turner Construction—a major builder of
Seattle’s skyscrapers. The house got built in the long summer evenings of 1986. By winter
the house was sufficiently habitable that the Carlson’s left the Lorentzens and moved into
their new home. Kathy Carlson, who was a talented oil painter, continued with a lot of the
interior fine-finishing while Shane was working in Seattle. Then a funny thing happened.
Shane was offered the opportunity to take over a neighborhood garbage collection
business in Hawaii. Before the house was fully finished, he sold it—to me—and moved the
family to Oahu, settling on the eastern slopes of the Pali, in Kaneohe. [Spoiler Alert: Just
a couple of years after that, the Lorentzens related to me that the Carlsons had moved to
Oregon, where they were building another house. Apparently, Shane had a tragic accident
that bankrupted his Hawaiian business. The brakes failed on his garbage truck; it
careened into a cul-de-sac house at the bottom of a steep hill, after taking out a few cars.
Nobody was hurt but he was sued to death by the victims of the mishap.]

Knowing the Lorentzens was the closest I ever got to understanding what “family” is all
about. Compared to the tight-knit Lorentzen clan, the Mesney family was more like a
bunch of strangers thrown together by Life.

1992 - Competitor Turns Client = Isuzu Odyssey

| returned to America with a plan to
start over in the restaurant business and
pay for it doing commercial photography.
I chose Vashon Island—Ilocated between
Seattle and Tacoma, Washington—
because my sister Kathryn lived there. |
discovered the Island visiting her.

Mesney Photography filmstrip logo, 1992-2006

The natural surroundings of the Pacific Northwest were a lot like Sweden; that was a plus.
Vashon offered me the chance to build a studio in the countryside, like Gerd Rein’s
workshop outside of Stockholm. My plan was to finance the restaurant with money made
producing content for audio visual shows. I was still getting calls; it didn't matter where I
lived; my client list was international, clients found me wherever | was.
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For example, the day after I moved into the Vashon house | bought a phone. | had
reserved a double-zero number—206-567-5800—that | ordered from the telephone
company while visiting Vashon during a Christmas visit to Kathy and Lou. It was difficult
to get phone numbers ending in 00. I didn't mind paying for that number a year before I
needed it, just to capture it. Anyway.... As soon as | plugged in the phone, it rang. |
thought | was hearing things, then it rang again. With curiosity, | answered the phone and
discovered Rick Sorgel on the other end, calling from Newport Beach, California. [Rick was
a founding partner of the award-winning Sorgel-Lee multi-image studio.] It was
flabbergasting to hear from Rick, after a decade overseas. He explained that he had left
his partner, Brian Lee, and was working as a project generator for DCI Marketing, a point-
of-sale promotion agency in Seal Beach, California [near Newport Beach]. DCI produced
promotional signage and displays for Isuzu car showrooms. Rick was calling to hire me.
Say what?

Indeed, Sorgel hired me for an
epic assignment (well, epic for
me) photographing case histories
of fourteen satisfied Isuzu
customers, from coast to coast.

It was the perfect assignment;
I had years of experience
photographing “case histories”
for Car and Driver magazine.

Selfie taken in my Vashon field.

Rick trusted me; he was familiar with the Saab work | showed at AMI festivals; he knew |
could successfully organize and execute the sizeable photo expedition.

The schedule for the Isuzu photo assignment tied-in perfectly with the time it would take
the builders to add a 1,000-square foot (304.8 meter) south wing to my house. Rick’s
assignment required two months; it filled time that would otherwise be spent waiting for
the house renovation to be finished and for my shipping container to arrive from Sweden.
Normally, such a photo assignment could be done in three weeks, by flying from point to
point. However, Rick wanted my photo trip to be the 15" case history, about driving a ‘92
Isuzu Rodeo LS across 38 States, logging 10,000+ miles. Talk about serendipity!
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As luck would have it, I was able to do the job because | had all my camera gear with me.
When | left Sweden, | hired my own air-cargo container from SAS Airlines. The airline
agreed to send the container on the same flight that | took home. It was cheaper (and
safer) than paying excess baggage charges for two dozen equipment cases.

The Isuzu trip was one of the top ten—make that top five—auto excursions of my life. |
probably could have done it in six weeks; but | took advantage of the opportunity to visit
as many old friends, colleagues, relatives and ex girlfriends as | could. My first wife,
Leslie, and Max Lucero, her next husband, put me up one night at their riverside home, in
Milwaukie, Oregon. I hadn’t seen Leslie for twenty years; she had successfully
transplanted herself from New York to Oregon and had a new career working for a roofing
contractor. Next, | visited my cousin, Paul Taylor, he and his obese bride, Donna, put me
up at their home in Geary, Oklahoma, a downtrodden town that could be the locale for a
Hollywood western. The last time I'd seen Paul was eleven years earlier when he lived in
Hawaii on the Big Island, before his wife Lelia died, after moving back to the mainland.
Sandra and I visited them during our tour of the Islands shooting “Hawaiian Panoramas.”
Paul was a talented painter. In Hawaii, Taylor ran a successful sign business and sold
paintings at a variety of galleries. In Oklahoma, he made ends meet renting dilapidated
houses and occasionally selling a painting at the town’s one and only gift thrift shop.

In Florida, | had the chance to see what happened to the first girl | kissed. My first “crush”
was on my (very) distant Canadian cousin, Bonnie Bonner; now, she and her husband
were in the midst of raising a family in a Tampa suburb. I felt quite odd; one of their pre-
teen daughters had terminal cancer; everyone was trying to keep spirits up, sometimes a
bit too hard. Driving north and then west, through the Florida “pan handle,” into Alabama,
I found a country store specializing in ceiling fans. I bought two for the house; a white
one for the living room and a mirror-bladed one for the pool room. In Denver, | stayed
with Joey (Kimball) Porcelli; she helped me source a used trailer; it was a beauty, made
from the back half of a Ford pick-up truck; | got it for a song, just $250. The price made
me suspicious, but I bought it anyway. Later I found out why the deal was a “steal”—you
guessed; it was a stolen trailer (which explained the paint job). When the Colorado plates
expired and I went to register the trailer in Washington, the authorities couldn’t find the
serial number, it had been mutilated. |1 came under suspicion; but, in the end they let it
(and me) go, thanks to my sales receipt; that gave them someone else to go after.
Anyway.... In Los Angeles, | visited Brad Hood and picked up my old Yamaha 750
motorcycle. Brad stored the machine for nearly a decade, | left it with him when Sandra
and | left Image Stream in 1983. Brad forewarned me that the bike wasn’t in running
condition, which is why | bought the trailer in Denver—to haul the dead bike up to
Vashon. | got back before the house was finished and received word that the container
shipment would be delayed; that was terrific news because the builders were running late.
The hardwood floors had yet to be laid; the house needed to be plumbed for gas; and a
propane furnace installed to replace an electrical one that didn’t have enough output to
service the new wing.

1992 - Matrix Redux — Unessential

Wherever 1 went and whatever | did, I sent clients and prospects direct mail promotions
- usually a photo post card - to tell them all about it. The move back to Vashon was no
exception. However, that announcement was a letter, headlined: 9 Reasons to Hire the
Incredible Freelancer. The first response was from Arnie Miller, founder and CEO of Matrix
Esstentials [see, 1976 - Ardell - Hennaluscent, in Volume Three].
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Arnie flew me out to the company’s headquarters
in Solon, Ohio, and hired me to be a creative
consultant for shows. Thereafter, for three
months, | spent three days a week in Solon. The
money was good but the job was fraught from
day one, because Arnie was dying (of bladder
cancer) and the vultures were already circling.
I've never worked in such a politically charged
environment. Arnie’s wife, Sydell, and her brother
were already running things, behind Arnie’s back.
| was privileged to be his trusted confident; that
made me un-trusted with my colleagues, who did
everything they could to ostracize me. There was
already a capable show guy (another Ridinger (1))
and his work was damn good. To them | was
“unessential”. As soon as Arnie died, my contract
was cancelled. It was too good to be true.

Yours Truly with Sydell Miller at the Matrix Esstentials Christmas
party. She sold the company to Clairol and moved to Palm Beach,
Florida with a new husband in tow.

1992 - Unpacking A New Life = Playing House

When my ocean container arrived, |
was there on the Vashon ferry dock
with my camera, to document the
arrival.

The ferry boat rose a foot (30 cm) in
the water as the 69,000-pound
container drove onto the dock.

The container’s extreme weight proved to be too
much to bear on my steep driveway; the drayage
tractor couldn’t haul the container up the 20%-
grade hill. Nobody had planned for that. As nothing
could be done that day, the big box was blocked
on the hill for the night.

The next day another truck came to split the load and help push the overweight behemoth
up the hill. Part of the load was transferred to the second truck and, after a few tries, they
finally managed to get the container to the top. The next challenge was getting the big rig
turned around in tight quarters, to be able to leave. Overshooting risked sliding down a
ravine onto the Lorentzen’s property.
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The maneuver—a twenty-point turn—took a half hour. According to plans, all packages
were numbered and tagged for orderly dispersal through the ten rooms in the house.
Well, because of the hillside problem, the movers had eight men on call instead of the
usual three. With eight men unloading the container, things happened too fast for me to
direct. So much for my plan. Instead of dispersing the goods through the house, the men
packed everything into the new south wing.

As a result, the
entire 1,000-foot
(304.8 meter)
space became a
catacomb of
disorganized
boxes, piled 7
feet high [2.1
meters].

Getting around the pathways through the stacks; was like walking a labyrinth. Needless to
say, the boxes were all mixed up. Without numerical order, finding a particular box in the

mix of ~400 was a chore. What didn't fit in the new south wing—another 200 boxes—was

stacked in the north wing, half in the den and half in the car-park.

360-degree panorama of Vashon kitchen; left side shows entrance to the living room; center left is the front door.

The plan was to build the kitchen first; that alone would eliminate 25% of the cargo.
However, guilt prevailed and I redirected my efforts to getting my business facilities
together, in the north wing of the house. The original den——20 X 20 feet [-6 X 6
meter]—was converted in my office, production studio and image library. That set-up was
straightforward as there was no construction going on in that space.
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The Kkitchen was the most fun to build. 1 think I could write a book about assembling IKEA
cabinetry, after installing 48 of them in the 400-square-foot [~37-square-meter] former
living room. There were —200 square feet [-18.5 square meters] of butcher-block
counters; one of the counters was further covered with Black Labrador Granite, for doing
chocolate and pastry work. That counter boasted a picture-window with a westerly view of
the Olympic Mountains (center right of 360-degree picture, above).

The crowning jewel of my kitchen was a six-
top Garland restaurant stove with a griddle,
salamander and twin ovens (left). Dave
Nestor found the stove at a thrift store on
Martin Luther King Way, in a blighted,
predominantly black neighborhood. Nestor’s
buddy ran the store—a huge emporium of
junk. The proprietor explained that he never
thought he’d be able to sell it; certainly,
nobody in the immediate neighborhood
could afford the $500 price tag. Geez, five
Benjamins? That was Pocket change for me.

Getting the 800-pound [-363-kilo] Garland into and out of my trailer without a fork lift
required four guys. The store was happy to provide labor; they were eager to see the
stove go. Driving back to Vashon—a 30 mile [—~40 kilometer] trip—was a bit of a
nightmare. My trailer didn't perform well carrying such a top-heavy burden. | almost lost
it on the sharply-curving interchange between the I-5 and West Seattle Freeway.

Back on Vashon, Dave Nestor, Randy Lamb and Trace Baron manhandled the beast onto
the driveway apron where it spent a week being cleaned and refurbished. There was a
reason the stove, which cost maybe $5,000 new, was only 1/10" that amount—it was in
dreadful shape; nothing was broken, but it was covered in a decade’s worth of baked on
grease. Once the stove was in position (that was a haul) Nestor installed a new Garland
twin-fan range hood and a quilted-stainless-steel enclosure made to measure at a sheet-
metal shop in South Seattle.

Building the photo studio
and darkroom was the next
biggest chore. The original
open-air garage was
enclosed and a covered car
park built. The new room
was fully lined with IKEA
Ivar shelving and set-up as
a photo studio. Between
shoots, the studio doubled
as a ping pong room. |
brought a Stiga Privat Roller
collapsible ping pong table
with me from Sweden; it's
folded up, unseen, on the
left side of the picture.
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The original den bathroom was
converted to a galley-style
darkroom (right) with the
addition of more IKEA counters
and cabinetry alone two sides
and a 72 X 42 X 12-inch [-183 X
61 X 30-cm], free-standing,
Leedal stainless-steel darkroom
sink along the other.

Although the largest | could print
was 16 X 20 inches [—~40 X 50
cm], it was the most comfortable
and efficient of the half-dozen
darkrooms | built during my
career.

I worked 18-hour days for long stretches; everything got done in six months, By
Christmas | was doing my first catering job—a Christmas dinner for the staff of Law
Seminars International, an Island-based business run by Hita Johnson. Hita was a close
friend of my sister Kathy. She and | had been dating since July, when she hit on me
during the Vashon Strawberry Festival.
Hita showed up for her company dinner
wearing stiletto heels. In the madness of
the moment—catering to a dozen people
with an elaborate Eastern-European feast
(Hita was born in Poland)—I didn’t notice
that her spiky heels were permanently
pock-marking my brand-new hand-wood
floors. The next morn’ there was nothing
to do but mourn. Despite sullying my
virginal floors, Hita could do no wrong.
She was the only woman who ever
pursued me; | was used to things being
the other way around.

Hita took me totally by surprise the day we met. After the Strawberry Festival, we came
back to my place; during a tour of the house, she asked me, point blank: “Wanna fuck?”
One of our first dates was a weekend trip to Vancouver, to buy a pair of leather sofas for
my living room. IKEA had the ones | wanted, but there was no IKEA in Seattle then, or
Portland; the nearest IKEA was in Vancouver. We stayed overnight at the Sylvia Hotel on
English Bay. The next day, returning to the States, they gave me a rough time the US
border; they wanted to charge me duty on the couches because | was over my limit for
such a short trip. However, Hita managed to persuade them otherwise. She had the gift of
gab, for sure. Dating Hita plugged me into the Vashon Island’s art community. She was a
prime mover of Vashon’s art Zeitgeist. She organized—and donated her studio to—
Northwest Painters, a small group of friends that shared the costs of models, field trips
and shows of their works. She showed at the Blue Heron Art Gallery and, for a time, her
friend George ran the Heron’s Nest—the Blue Heron’s retail arts and crafts shop.
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I met many new friends though Hita.
Among the closest were Val and Ron
Fahlberg. They invited Hita and | to join
them at their time-share condo in
Mazatlan, Mexico, for a week-long holiday.
The condo was right on a cove-shaped,
two-mile [—3-kilometer] beach. Each
afternoon | ran the length of it. On the
north end of the beach there was a club
where locals came to drink and dance.
Afternoons were spent at the poolside bar
painting watercolors, drinking cervezas
and wolfing down pico de gallo® & chips.
Most nights we ate in. There was a guy
who paraded up and down the beach
hawking fresh-caught (we hoped) shrimp
and | made gambas al ajillo® for dinner.

Hita gave us little paint sets and pads of watercolor paper. Cerveza Sunset (above) was my first effort to emulate Hita.

8 Pico de gallo ("rooster's beak"), also known as salsa fresca ("fresh sauce"), salsa picada ("chopped sauce"), or salsa mexicana ("Mexican
sauce"), is made with raw tomatoes, lime juice, chilies, onions, cilantro leaves, and other coarsely chopped raw ingredients.
[https://en.wikipedia.org/wiki/Salsa_ (sauce)]

¥ Gambas al Ajillo: Heat oil in a large skillet over medium-high until hot but not smoking. Add garlic and cook, stirring constantly to keep
from burning, until golden, about 1 minute. Add shrimp and chile de arbol to skillet and cook, tossing constantly, until shrimp are cooked
through, about 2 minutes. Add brandy and cook, continuing to toss constantly, 1 minute; season with salt. To serve, divide shrimp among
plates and scatter parsley over top. [https://www.bonappetit.com/recipe/gambas-al-ajillo]
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Sally and Glen Priest were also good friends for a while. Glen sold AV gear to schools, that
gave us sort of a common tread. Sally Priest was a teacher and as much a grown-up hippy
as her boyish husband. They were a lot like Hita and I; each could be serious but enjoyed
having fun together. Glen was naturally high. One evening he invited Hita and | for a
sunset cruise aboard his 25-foot power boat. Just after sunset, in the middle of the
shipping channel, between Tacoma and Vashon, Glen explained to me that he had been
having engine problems—when he turned it off, sometimes it wouldn’t turn back on. Then
he said: “Let me show you...” and actually turned off the motor. I probably needn’t tell
you what happened, eh? We paddled our way against a strong current to the Tacoma
Yacht Club which, at midnight, was just closing. We were all starved. Nobody brought any
food ‘cause we were planning to go to Sound Food for dinner, after the sunset cruise. The
yacht club’s accommodating staff invited us to sort through the remains of a banquet that
were still out. At 2:00 am we took the last ferry back from Pt. Defiance to Vashon; we
hitched a ride to the Vashon Yacht Club, where | had the Isuzu parked. When we got
home, | downed three martinis in a row. That pissed off Hita. We had the first of many
discussions about my drinking.

Ann Spiers was another close friend of Hita’s. She was a poet who published her writings
and drawings on paper that she made herself, by hand, following a Japanese tradition.
We went on three camping trips with Anne and her son, Wiley (Anne’s husband was never
around; he was always off somewhere doing geology work). Jesse Johnson, Hita’s son
came with us. (Jesse and | share the same birth date: January 28™. Hita and | both
thought that was a serendipitous good omen.)
The first was a
weekend hike to
Second Beach, on
the Washington
coast.

The coast was
littered with the
sun- and sea-
bleached skeletal
remains of
countless trees and
there were sea
mounds just off the
coast.

We camped on the
beach at the edge
of the forest and lit
an enormous
driftwood fire.

Camping at Second Beach. Yours Truly, Hita von Mende, Ann Spiers and her son, Wiley.

The next morning, we took a walk towards Third Beach. After an hour someone noticed
that the tide was coming in and we decided we’d better head back. Half way, the rising
tide blocked us; we had to scramble over huge boulders with waves crashing all around. A
change of clothes was required. Beach camping continues to be my favorite.
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The second hike was a three-day trek in the
Olympic Mountains. We started eastwardly along
the Hoh River (that part was as easy as a
proverbial walk in the park). Then through the
Enchanted Valley to Hart Lake, where we camped.
Thence over the mountains to the Brothers
trailhead at Lake Lena, our second camp.

The Enchanted Valley was the most photogenic;
it's what you see in the travel posters.

The size of the old-growth trees was unbelievable
and most of them dripped with moss and moisture
giving the place a magical feel that was, well,
enchanting.

However, | was preoccupied throughout that hike
with the realization that | might be arrested.
[See: 2009 - Strawberry Festival — Sour Grapes.]
Each night, | wanted to be the one who saw the
first star, who got to make the wish.

Hita, dwarfed by a giant cedar in the Hoh River valley.

The third hike was across the
Cascade mountains, from North
Bend to Stehekin, at the top of
Lake Chelan. We rented cabins
and stayed two nights, hiking
locally. There was a fabulous
bakery, near our cabins—the
Stehekin Baking Company. They
made authentic European
pastries; it was like a Parisian
café in a log cabin.

The Chelan hike was made
especially exciting by a forest fire
that burned nearby. | wanted to
see the fire and maybe get some
stock pictures. Under protest,
Hita hiked up the mountain in
the dark of night, following our
noses—where there’s smoke,
there’s fire. We found it about a
mile up, over the crest of the
hills. It was underwhelming, just
some smoldering leaves that
flamed once in a while. Too bad
we forgot the marshmallows.
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Standing, left to right, are: Renata; Bill Ferris; Sarah, Jesse and Hita (von Mende) Johnson; and Yours Truly. Seated are: an
anonymous girl, Shirley Ferris and Ann Spiers, whose son, Wiley, sits between a tag-along British pair (names forgotten).

1993 - Québec - Musée du Fort

L_ew Price hired me to consult with him about an idea for a show about the history of
Québec City, in Canada. What Lew had in mind was a circular slide show in a Visitors
Center located in the historical, up-market Batterie district of the city.° Lew envisioned a
ribbon-like screen hanging from the ceiling of a restored meeting house up the street from
his family’s hotel. When I met him, Lew was well on his way with the project. He formed a
company—Entreprises de la Batterie—to build and manage the Visitors Center; now, he
wanted to develop his show concepts and get a production budget with which he would
seek the necessary financing; that’'s where I came in. My job was to tech-spec the space
and work out the best projection strategy to achieve Lew’s circular design. Lew was
following in the footsteps of his father who, in 1992, built the Musée du Fort [Fort
Museum] to stage a unique show about the Battle of the Plains of Abraham in 1759. That
battle was an existential moment in Québec’s history, when French Canadians drove back
the British offensive.

10 wikipedia: The Royal Battery is a battery built in 1691 on the north shore of the St. Lawrence River , near Place Royale , Quebec City
. Its construction is part of a vast site of fortification of the city ordered immediately after the lifting of the seat of 1690.
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The well-known Fort Museum show—still running today—is one of the “simplest” shows I
have ever seen. Tony Price used a theatrical technique/style known in French as a Son ét
Lumiére [Sound and Light]; the Niagara Falls light-show is an example of a “sound &
light” show, as are performances that light-up castles and other famous buildings.

The Fort Museum show features a huge, table-top model—about 20-feet square [6.1
meters]—of the famous battlefield and Québec City. The battle is re-enacted by antique
toy soldiers, nearly 100 little statuettes, four inches tall, made of lead and painted in great
detail—real collectors’ items (they date to the late 1800s and early 1900s).

The enormous Plains of Abraham model sat in the middle of a large room. Audiences sat
or stood all around it. The show started in darkness; the story was presented like a radio
show, with plenty of sound-effects and mood music. During the narration, various parts of
the model were spot-lit and/or highlighted by effects built into the model. Otherwise that
was it; there was no projection of any kind; yet those toy soldiers managed to keep my
rapt attention throughout the half-hour show.

Canadian multi-image producer Jacques Collin was the one who recommended me to Lew;
Jacques realized that Lew’s ambitions exceeded his capabilities. Jacques’ knowledge was
formidable; he ran the AV department at Québec’s Museum of Civilization). Lew learned a
lot about multi-image from Jacques; that is how he came up with his vision for the
semicircular show at his Visitors Center; he knew it was possible.

My credentials stood me in good stead for that prospective job. | had produced a
semicircular show for a Saab Automobile trade fair stand [See: 1991 - Rescued by Saab -
International Motor Shows] and had a well-publicized reputation for large shows.

Lew flew me up to Québec City for the better part of a week;
he put me up at the 5-star run by his family, Auberge Saint-
Antoine, a graciously restored landmark in the Old Town right
on the St. Lawrence river. Entreprises de la Batterie had their
offices in the hotel; the Visitors Center was up the street, in an
adjacent building.

After touring the theater space, | came up with a cross-
projection design using 20 panels, each 3 X 2-feet [0.9 X 0.6
meters] for a 60-foot-long screen [18 meters] presenting a
wrap-around view of 200 degrees. Each of the 20 panels would
have had three projectors, for a total of sixty. That number
wasn'’t by coincidence, I was reasonably sure that Entreprises
de la Batterie could acquire the set of projectors that | used
for the Saab show that toured Frankfurt, Turin and Tokyo

[See: 1991 - Rescued by Saab - International Motor Shows].
Photo by Lew Price

After the motor-show tour, there was no further need for all the gear, that included not
only the projectors and projection boxes but also the 20 AVL Dove dissolve units and two
AVL Eagle computers used for show control. When | left Stockholm, | consigned the gear
to Kjell Gustafsson, at AV-Huset.
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They were having trouble selling such a big rig; the recession wasn’t helping. I was hoping
to snag the lot for Price; but, to my surprise, Kjell had found a buyer; the gear was gone.
That changed the equation. | had offered Lew a lucrative deal on my gear. Purchasing
new gear tripled the budget—and killed the plan. When 1 left, Lew was scratching his
head, heading back to the drawing boards.

1993 - Malaysia Airlines — Malaysia Fantasia

"White men can’t jump.” Spike Jones

Shortly after | got the Vashon Island studio up

and running, Thomas Leong (who passed away in
2019) called from Kuala Lumpur asking for help
co-producing a multi-image spectacular for the
Malaysia Tourist Promotion Board (MTPB),
sponsored by Malaysia Airlines [MAS].

Thomas Leung (center) in a 2016 photo with Kenneth Cheung (left),
AVL's representative until their demise and since then Dataton’s Asia
representative, and Electrosonics rep, Tony Clynick. Photo courtesy
of Ken; photographer unknown.

Anyone who watched television in 2015 knows that MTPB aggressively promoted
Malaysian tourism. Their memorable (and accurate) slogan was Malaysia—Truly Asia.

As well, in the 1990s, MTPB toured a performing troupe of several dozen singers and
dancers. VIPs and members of the travel press were invited to gala events staged at big
hotels in major cities around the world; they were treated to a Malaysian-food banquet
followed by an hour-long program of live entertainment. Possibly because of increasing
competition from Thailand, MTPB decided to up the ante and beef-up their live road show
with a multi-image module.

By this time the world was well past peak multi-image. Four years earlier, | was quoted in
a Dataton advertisement saying that, “Slides are dead.” Except for a few die-hard
producers like Dave Frey [Sound Images, Portland] multi-image shows were on the way
out, being replaced by video and (especially) PowerPoint—at least in the Western
Hemisphere. But in Asia and Africa, slide shows were still au courant.

Thomas Leong was brought into the project by Saadah Shaik
Mamood (left), advertising manager of Malaysia Airlines. Leong
was one of only a few people making slide shows in Malaysia
and was the best of that bunch. Leong told me that we met at
an AMI festival; but I couldn’t remember him.

Somehow, he found me on Vashon Island (I hadn’t advertised
my new address yet). As Thomas described the situation, the
job was to produce multi-image content for a live multi-media
performance. He told me that he could handle the slide
making, that what he wanted from me was core creative; i.e.,
coming up with a theme, then writing the script, doing the
screen design and programming.
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We negotiated by fax and | ended up selling him my time wholesale—by the week; he
bought a month. It seemed too good to be true. (And you know what they say about
things like that, eh?)

Then, sure enough, two days later DHL delivered the tickets to my door, on Vashon
Island. Packing for the trip, | concentrated on what | would need to whip together an
effective presentation, to sell-in whatever creative Thomas and | agreed on.

As part of the deal, | got three days for sightseeing and stock photos; so, | brought a
fairly complete photo kit—two Nikon bodies, four lenses (one super-wide and three zooms
for a total range of 16 mm to 400 mm), a dozen filters, and 100 rolls of film.

The flight over—Business Class on Malaysia Airlines—was decadent; that’s the only word
for it. There weren’t more than a dozen other people in the business-class cabin; each of
the six flight attendants had only two guests to accommodate; | felt like | had a private
stewardess, a very pretty one.

Three glasses of champagne took the edge off what had been a harrowing experience;
when my stuff was X-rayed, a flashlight in my shoulder bag had triggered an alarm (it
was put in there to do just that, to be a “red herring”). Inspectors’ usual reactions were,
like, “Oh, it's just a flash light,” and they’d usually let me pass; but not this time.

This inspector took my bag apart, wearing rubber gloves. | tried not to sweat; there were
a couple of hidden joints in there. | was glad | had taken the extra time to hide them
really well, in a deep crease of the lining. However, she was groping in and around every
part of the bag; it was as if she knew that there was something to find.

She went at it for a full five minutes, which seemed like an eternity. When she reached
into a little side pocket, where the stuff was hidden, my heart skipped a beat. It was the
last pocket; she looked me in the eye as she groped. | felt a drop of sweat forming on my
brow. Then she matter-of-factly said: “You may go, sir.” Whew!

Once airborne, the extravagant service began with cocktails; mine was Black Label scotch,
neat, poured from a 1-liter flask, instead of 50-ml mini bottles. After a couple of those
came chicken satay, which was amazing; I'd never had that before, but I've had it many
times since. [Chef Phillipe Muller’s recipe is in the Appendix.].

Langoustines were served for the main course, cooked scampi-style, washed down with
more champagne. The chocolate mousse dessert was followed by a cheese plate; so, |
switched to Cabernet Sauvignon. And since a meal isn’t complete without an after-dinner
mint, mine was served with a five-star Napoleon brandy.

I never made it through the movie | selected, to watch on my personal screen (those
were new, as was the personal entertainment system which offered a choice of about a
hundred movies and TV shows).

Two hours before landing [it was a 13-hour flight] | was gently awakened by my
stewardess. She offered me a choice of champagne or orange juice, or both.
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I took the champagne and ordered a hot, spicy Bloody Mary, (made with Mr. & Mrs. "T”
super-spicy tomato juice); that went well with the full English breakfast that was served
next. | could have chosen a fruit & yogurt combo, but needed something solid, after all
that booze.

I received a gift bag on my way off the plane; it was a CD-music set, sponsored by
Amnesty International. It gave me a warm-and-fuzzy feeling knowing that Malaysia
Airlines was supporting the efforts of that organization. | would come to learn that the
airline—a national corporation—sponsored good achievements of all kinds. Oh, and the
music was dynamite—like a Claude Challe Buddha Bar mix.

Kuala Lumpur International Airport impressed me with its size, modernity and immaculate
cleanliness. Thomas picked me up. We drove to the brand-new Istana Hotel, where |
would be staying. It was a luxurious palace right in the middle of the city, a few blocks
from the MAS [Malaysia Airlines System] building.

Thomas brought his wife, Chris, and their young daughter. They were feeling chipper and
wanting to entertain me with dinner. | was shattered after the 13-hour flight. I wasn't
hungry (see above) but, couldn’t say no. We got a table in the hotel’s 24-hour café; the
main dining room was already closed for the evening. Bak Kut Teh (Pork Bone Tea Soup)*!
looked interesting, so that’s what I ordered, without realizing that it takes an hour to
prepare. [My recipe for Bak Kut Te is in the Appendix.]

Keeping the small talk going was agonizing; | just wanted to sleep. But when the Bak Kut
Teh arrived | perked right up. With a second wind | managed to stay lucid until 4:00 am
when Thomas decided that he should take his wife and child home. (1)

Finally, in my room, my eyes popped at the luxurious accommodations. The bath was

a granite-walled suite of three rooms, featuring chromed plumbing and fixtures for every
possible bodily function. My bed was big enough to shoot a remake of Bob & Carol & Ted
& Alice. The vista view from my 22" floor room revealed a city in transition—a mosaic of
modern glass towers and rusted-steel shacks, vestiges of Malaysia’s fading post-war
colonial era.

In the early ‘80s, the Malaysian Prime Minister proclaimed a national revitalization and
modernization program called Vision 2020. Malaysians were making great headway; still,
they had a way to go.

[Spoiler Alert: That was then. Today, Malaysia appears to have accomplished the PM’s
vision; that, by 2020, Malaysia would be (already is?) a first-world nation.]

11 Bah Kut Teh or Pork Bone Tea is a Chinese soup dish. Infused with herbs such as Dong Quai, Cinnamon, Star Anise, and loaded with
pork ribs, dried Shitake mushrooms, tofu puffs, and heaps of garlic, this soup fills the kitchen with evocative scents. Bah Kut Teh needs a
couple hours of slow boiling and the end result is concoction perfumed with a sweet herbal and earthy flavor. It’s best cooked and served in
a clay pot and eaten with plain white rice, yau char kway (Chinese crullers), a dish of stir-fried vegetables such as Chinese Greens in oyster
sauce, and a small plate of chili plus soy sauce condiment.” [http://rasamalaysia.com/recipe-bak-kut-teh-pork-bone-tea/]

An Incredible Eeic | © Douglas Mesnex 2019-2025

Page 832


http://rasamalaysia.com/restaurant-style-chinese-greens-with/
http://rasamalaysia.com/restaurant-style-chinese-greens-with/
http://rasamalaysia.com/recipe-bak-kut-teh-pork-bone-tea/

Thomas picked me up the next morning. After a brief sightseeing tour around town, we
headed to his studio. The farther we drove from the city, the more my apprehensions

grew. When we arrived, I knew we had a problem: Thomas' facility could never support
production of major AV show; he had oversold his own capabilities; was he a dreamer?

Even though his intentions were good, intentions don’t get things done. Thomas was
clueless; he had a camera and a film developing outfit; he didn't even know that he didn’t
know, y'a know?

We went outside, got some long tea and roti canai [a kind of Indian flatbread] from the
street vendor. We spent the rest of the day going over what Thomas needed to do (and
buy) if we were to produce the show at his shop. He turned green and it wasn’t from the
food.

As the sun was setting, Thomas saw the light: let Mesney produce the show in Seattle and
pay me a fat finder’s fee.

Meanwhile, | had the same problem as Thomas: no facilities of my own. The challenge
became sourcing production facilities in Seattle. | was on the outs with Bruce and Charlie
after | blew-up at them for giving away my projectors and AVL gear.*? | turned to the only
other producer I knew, Bob Peterson; but, he wasn’t interested in producing slide shows
anymore.

To digress for a moment, about Bob Peterson: My friendship with Peterson began when we worked
together on the Boeing show. [See: 1983 — King of Slides — Plane & Fancy.] We were role playing
then, as professionals are wont to do; it wasn’t until a decade later, when it was clear that we were
no longer competitors (as in my pictures are better than your pictures) that we became actual
friends.

At the risk of jumping too far ahead, when I opened Fork Inn the Road [See: 7995 — Café Berlin —
Fork Inn the Road.], that'’s when Bob saw me in a different light.

He was still working as a professional photographer and was a member of ASMP [American Society
of Media Photographers]. Bob kept me up-to-date with the goings-on in the Seattle chapter. We
both submitted work for ASMP’s annual slide show, attended by maybe 200. People were more
interested in schmoozing than watching the slide shows.

I bumped into Bob Rowan there. He was a fellow photographer and AMI colleague who moved to
Spokane, Washington [280 miles due east of Seattle]. I hadn’t seen Rowan for nearly a decade.

We were never close back in the day. Rowan marched to a different drum. He was what I call a
technical photographer; kind of like John Emms. Rowan used large format cameras, particularly
panorama-format ones. His pictures were well thought out and shot to perfection; but such
discipline caps creativity. Or should I say, transforms creativity?

The time and tedium to achieve something can influence the core creative.

12 watts and Silverstein agreed to store my gack [equipment] while | was in Europe; but they dumped the stuff without
asking; | learned about it when | got back to the States, went to collect my rig, and discovered it gone.
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Bob Peterson was one of the first people 1
beftiended when I moved to Vashon Island
and one of the first visitors to my new
studio. Peterson was kind enough to shoot a
promotional picture of me, with a Toshiba
laptop. The house is behind Bob; the west
field is behind me.

The picture was used for the first in a series
of promotional post cards, sent to clients
and prospects from various places around
the world. The first card announced my
move to Vashon Island and my new
business name:

The Incredible Freelancer.

(The picture demonstrates why wide-angle
lenses aren’t suited to portraits—
Look at the size of my nose. Hal)

Bob called his friend/client, T. Craig Martin, at Boeing, to ask which local outfit could best
handle my project. Craig recommended Doug Ethridge and his company Avcon. When |
met Ethridge and his wife, Sue, we hit it off right away; not only was Doug a competent
producer, we both loved to cook.

Ethridge ran a first-class shop; he was way ahead of the pack, experimenting with video
and computer graphics. Sue Ethridge ran her own successful graphic-design studio—
Ethridge Design—servicing local blue chips like Alaska Airlines. Together they raked in
enough treasure to afford a pricey waterfront condo. | was impressed with the Avcon
studio, and with the fair deal Ethridge gave me, to sub-contract production of the
MTPB/MAS multi-image show.

The idea was to produce a wide-screen travelogue with an original musical score, called
Malaysia Fantasia. To make the show, | worked with stock pictures from the MAS archive,
which was enormous. If anything, | had too many pictures to work with—I wanted to
show them all, but the tempo would be so fast that nobody would see anything. Despite
their multitude, the pictures were difficult to design with because there was no
consistency of quality or style; they were a real pot pourri. Given the inconsistent
ingredients, | opted for my tried-and-true mindblower approach. | wrote a lively, up-
tempo song called Malaysia Fantasia; it was supposed to sound as if Malkit Singh had
made it. You probably never heard of him; he was the number-one star of an East-Indian
musical genre called Bhangra. You probably never heard of that either; I certainly hadn’t
until 1 heard Khalid, another popular Bhangra singer, perform at a disco on the Malaysian
island of Lankawi.

Thomas had worked for Malaysia Airlines for some time. He was well connected inside the
State-run airline and had long since mastered the art of using the system to his
advantage. Thus, he organized a heliday scouting trip in Lankawi for his family and I.
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The Leungs loved lounging at the beach; | did, too, but | wanted more. | was restless;
Asian women really turned me on. One evening, after Thomas and his family turned in, |
wandered along the beach far enough to discover where the locals went to have fun. The
sound of music attracted me into a night club. Mine was the only white face in the place; |
felt like a visitor from another planet; but the music was sensational.

Khalid was performing that night. I never heard music like that; | just wanted to dance
and dance. | bought Khalid’s CD the very next day. | was sold on Bhangra, it was the
sound | wanted for the Malaysia Fantasia song. Later, during a hike with Hita, across the
Cascade mountains, | composed, in my mind, a melody and lyrics for Malaysia Fantasia.

Having a theme and a plan, the next challenge was convincing the client that our concepts
were patent and that our price was fair; that’s where salesmanship came in—my forte.
Instead of presenting our idea to MTPB in their Spartan government offices, | asked
Thomas to arrange for us to use the posh board room at Malaysia Airlines, the project’s
sponsor. (You know what they say: Whoever signs the check, makes the rules.)

The boardroom at MAS was the most extravagantly decorated and equipped of any | had
ever seen. A window wall, on one side, offered a spectacular view of the city. The walls on
the other side of the table were teak boiserie, done in a modern style; the panels opened
to reveal white boards; there were twelve of them spanning the twenty-foot length of the
room [6 meters]. Those white boards were going to be my number one prop; | intended
to cover every square inch with formulas and sketches supporting my arguments.

Everyone was used to audiovisual—canned—presentations; but mine would be live, with
me writing on the vast expanses of white board, like a scientist scribbling formulas on a
blackboard in a university theater. That is not to say that there was no audiovisual
component to my presentation; | showed videos of Rhythms of The World and Hawaii-
Xanadu.

But the real show began after the demo tapes were
played, when | did my spiel. By the time | finished the
pitch, | had written and drawn sketches over all the white
boards. The MTPB people applauded my pitch; so did
Saadah Shaik Mahmood—she was the one who would be
signing my checks. After the client left, when Thomas and
I were putting the room back together, | went to wipe the
white boards clean. Do | need to tell you what happened?
| used a permanent marker by mistake; none of it could
be erased. Ha! Thomas and | were scolded by Saadah; but
we escaped, with the job.

I went back to Seattle and contracted with Doug Ethridge
for his studio to produce the slide shows, under my
direction.

Photo of himself taken in 2005: courtesy of Doug Ethridge.
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At Ethridge’s suggestion, I hired
Walt Wagner to produce the
song, Malaysia Fantasia. That
was my first mistake. | should
have had the song produced in
KL [Kuala Lumpur]. Maybe |
could have gotten Malkit Singh
to record it, in New Delhi.

Photos: courtesy of Walt Wagner.

However, Doug Ethridge convinced me that his pal, Walt Wagner, could do the job.
Wagner was a local heavyweight in the Seattle musical orb. He wrote for and performed
with the Seattle Symphony, did solo concerts at Beneroya Hall and regularly played piano
in the lounge of Seattle’s prestigiously hip Canlus Restaurant. Well, as the Spike Jones
saying goes, “White men can’t jump.” Walt didn’t come close to capturing the Bhangra
style that | was after. I don’t write music; but | played the basic melody on the piano for
Walt and played him Khalid’s CD. I had high hopes but was disappointed. Walt’s attempt
at Bhangra was the culinary equivalent of a cake made of Jell-O. | would have said thank
you to Walt and started over except that the clock ran out

An alternate choice would have been to let Evan Schiller produce the song; he was a
musician who had a band called Sad Happy. Evan freelanced at Avcon; he ran the audio
gear, recorded voiceovers and edited tape. In 1995, Hita hired Evan to play at a surprise
50" birthday celebration that she threw.

To digress for a moment about my 50t birthday: Hita’s party was a huge surprise, I thought I had
been invited to a family gathering. Instead, the huge féte was a “mad ball” (not literally); more than
fifty of my friends and colleagues were there—Hita had somehow managed to secretly hunt them
all down. Hita’s painting studio was all pimped out with party decorations, candles and mood
lighting; there was a bounteous table filled with pot-luck party food, and a huge cake; the bar was
equally well stocked; Hita was still drinking then, so was I, but more so than her; on a typical day I'd
consume two generous jiggers of scotch whisky and a half bottle of wine, or half a six-pack of beer.
I'lost count of the number of whiskies I had that night, but I know it was too many. Social
situations made me nervous; I needed liquid courage to overcome deep-seated feelings of insecurity,
of inadequacy.

I was the last to arrive (as usual). I got delayed driving a model back home. I had spent the
afternoon shooting Erica Eriksson, an attractive high-school girl to whom I passed my card on the
Vashon ferry when I noticed her being very foxy with the boys accompanying her. When her
mother dropped Erica off; I gave her a tour of the studio; she offered to stay, to “help;” I declined
her generous offer, explaining that I didn’t want Erica to feel inhibited. As it turned out, I should
have asked her to stay.
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When it came time to change outfits, Erica paraded around with virtually nothing on; at one point
she came into the studio stark naked, asking if I thought she had the body to be a model. [She did.]
Under other circumstances, I might have taken advantage of what seemed like an offer; but she was
jailbait; I brushed off her provocations. After that, her demeanor darkened; when I drove her
home, she was cold as ice. A chill went down my spine, like a premonition. It took me some time to
shrug off that foreboding. After the party, Hita said I seemed distracted; I blamed it on the booze.

[Spoiler Alert: As mentioned, the surprise party was at Hita’s spacious Northwest Painters studio.
Hita shared the space—a derelict former gas station, on Vashon Highway, adjacent to her house—
with a group of other painters who pooled their money to hire models and go on trips. Somewhat
later, Hita rented the space to Todd Eugene, a prolific glass artist. He branded the place Studio-X
and doubled the size of the space by building a 400-square-foot [37-square-meter], covered, outdoor
workshop and an a 20-foot-diameter [~6 meters] yurt next to it (where he lived).

Todd was happy as a clam in Hita’s studio. I bought a lot of his creations, for my glass collection.
He invited me into his circle of friends. Todd’s artistic entourage would sit around his fire pit,
smoke weed, and swap scuttlebutt. That’s where I met Susan Bates, another glass artist, who I
subsequently dated for the better part of a year. One day, Todd got caught up in the affairs of his
assistant, whose wife was suing him for a divorce. Among other claims, she listed child
endangerment. She swore out an affidavit claiming that her husband brought their child into a
dangerous environment—Studio-X. To adjudicate the veracity of her claim, the Seattle Public
Health sent an inspector, who condemned the dilapidated building and fined Todd for building an
outdoor workshop and erecting a yurt without building permits. Todd was evicted on the spot.
Overnight, he moved his operations, to Whidbey Island, where his mother had property. He tried
to start over but ended up teaching English in Thailand, where he remains to this day, as far as I
know. [Moral of the story? One just never knows....]

It was at my surprise 50" birthday party that |
became aware of Evan Schiller’s musical
virtuosity and versatility. However, the MAS
project was two years before that party—I was
only familiar with Evan’s musical work with Sad
Happy. They played the kind of Seattle
“grunge” music that | abhorred; so, | never
even considered Evan for Malaysia Fantasia.
Geoff Levin would have been another logical
choice; either Evan or Levin would have topped
Walt’s rendition. On the other hand, perhaps |
am being too judgmental about Walt. After all,
the soundtrack was a challenging one; Malaysia
Fantasia had 12 parts which, in addition to the
Bhangra opening and closing, made a total of
14. To arrange a musical theme in a dozen
different styles takes a special talent; some
musicians excel giving other people’s songs
their special sound; they’re called “arrangers.”

1990s photo of himself courtesy of Evan Schiller.
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Wagner was a good arranger. As a prosperous musician, he had the wherewithal to equip
his studio with a library full of the latest digital samples of musical instruments [sampling
was new tech in the '90s]; from the standpoint of instrumentation, he produced a very
rich and varied track; all it lacked was Asian “soul.”

While Wagner struggled with the soundtrack, Monte Cline had slide production under total
control. Monte was like John Emms, driven to technical perfection.

For a rostrum cameraman, making duplicate transparencies could be hell, given the
inconsistent color delivered by most film-processing laboratories. Labs had their own
problems, keeping processing machines stable. Duping invariably involved color correction
for any unwanted tints.

To digress for a moment, about color correction: Changes in temperature and chemical exhaustion
produced color shifts during color film processing. Invariably, film batches would come back with
one kind of tint or another. The worst was the green-magenta shift which could not be corrected
because green and magenta are complementary (opposite) colors—to correct for one accentuated
the other. Kodachrome processed on the West Coast was famous for green-magenta shifts.

Today it is easy to fix color shifts; but back in 1993 it was still done by using colored-glass or acetate
filters that changed the color of the light used for duping photography. For example, a 10% yellow
shift could be corrected using a CC10B—10% blue—filter (blue is the opposite of yellow; they

cancel each other out).

Adding to the sport of duping, color-correction filters affected exposures. Every 10 points of color
reduced the exposure by Y4 f-stop; a CC40B (40% blue) filter required an exposure adjustment of a
tull f-stop, doubling the exposure time.

On big jobs I travelled with >900 filters; eighty percent of them were for color control; the rest were for creative effects.

Like John Emms, Monte had all color correction down to a science. That was remarkable in
that slide shows were on the way out, as mentioned earlier. AVcon hadn’t invested
anything in slide gear in at least five years; the rostrum camera Monte was using was a
rudimentary, bench-top Marron-Carrel.

For graphics, Monte did the best anyone could be expected to do given the camera he had
to work with and the artwork he was given by Doug Ethridge.
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Dealing with Ethridge was another challenge; Doug had his own ideas about color
schemes and graphics; they were inconsistent with the look | was after.

Working with a creative team can be a politically- and emotionally-charged undertaking.
Sometimes | had to forget my opinion(s)—in the end did it really matter whether
something was red or blue?

Well, yes, actually. For example, it has been proven that yellow is the most visible color
and red the most powerful, which should explain the box design for Tide detergent. In
cases like that, choice of colors matters, a lot!

However, | had to let things like that go; I couldn’t be in two places at the same time. My
job was to coordinate with the client and bring back the pictures for the show, culled from
Malaysia Airlines’ deep but disorderly picture file.

For the final approval of the show, we invited Saadah to Seattle. She gratefully obliged us
and brought along Lye Kin Fong, her trusted side-kick.

Fong was
manager of the
MAS account at

BSB Malaysia,
the airline’s ad
agency.

Saadah and
Lye Kin were a
disappointed in

both Seattle

and Avcon.
They were
expecting the
Emerald City to
be more like
New York, LA
or London.

However, in

1993, Seattle
was still just a
town with an
arrogant
attitude.

Every morning, the two ladies made a few little, token changes in the show. They doled
them out slowly, legitimizing the extension of their shopping spree for
a few more days. Ha!
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With MAS'’s approval in hand, the trays were tidied up before | brought them to KL, for
delivery to MTPB. Following Saadah’s advice, the tourist board had been kept out of the
loop during the whole production cycle. That turned out to be a big mistake. When |
delivered the show: MTPB couldn’t play it—they used Dataton equipment and the show
was programmed with AVL code. To play the show MTPB would have needed to buy some
new gear from Dataton, or, | would have had to re-program the show using Dataton code.

MTPB Director of Support Services, Ahmad Sarkawi, and Assistant Director, Fauzi Ayob,
were furious. They insisted that I re-program; | flatly refused. There was a standoff; they
blinked first. Nowhere in the contract did it say | had to use Dataton programming gear.

There was no going back to Malaysia Airlines for more money. Shahid Ali, comptroller of
the advertising department, already thought my charges were exorbitant.

Shahid Ali policed my invoices with rigor, examining the
details with a fine-tooth comb.

I dubbed him Sheriff and brought him a brass badge—
the kind worn by lawmen in American western movies—
with the word Boss.

He was genuinely amused by my gesture and reined in
his cost accountant, K.K. Khoo.

Thenceforth, my budgets were scrutinized (somewhat)
less intensely.

To digress for a moment, about business gifts: In Asia, it was customary to bring gifts; small tokens
of appreciation, like the brass Boss badge I gave Shahid Ali. Anything too expensive was suspect.

Whenever I returned to MAS from Vashon, I brought everyone in Saadah’s office a pound of
Starbuck’s coffee—it was new then, and uniquely American.

For a special few I also brought smoked Alaskan salmon. One of those special few was Saadah’s gal
Friday, Aimi Ariffin. She kept me at the head of the line of those seeking Saadah’s attention.

While the Dataton versus AVL episode may have kissed off the Malaysia Tourist Promotion
Board as a future source of business, clearer heads prevailed at Malaysia Airlines.

Saadah ran a tight ship; she reported directly to the CEO and generally got whatever she

wanted. That was probably because money was flush in those days, before the Asian
Contagion.

1993 | Malaysia Airlines Collage | Plates N°s 1-2
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1993 - Travel Incentive — Asian Adventure

Saadah was chuffed at my keen interest in all things Malaysian, especially that | had
Chinese-Malaysian cousins in Borneo;*® she rewarded my hard work on Malaysia Fantasia
with a ticket to Kuala Lumpur for Hita, so she could join me on a Malaysian holiday.

Saadah met Hita during the week she and Lye Kin Fong visited Seattle, to approve the
show, at Avcon. We supped together at Cutters, Hita’s favorite restaurant, the place she
took her seminar instructors—Seattle’s most important lawyers. The three ladies hit it off;
as I've mentioned, Hita (aka Kate Johnson—her professional name) had the gift of gab.

I wanted to invite the two Malaysians out to Vashon Island; but Hita recommended
against that idea, for the same reason she kept an office in downtown Seattle—to
maintain a more cosmopolitan image.

Saadah put us up at the Istana Hotel for a weekend, then we headed out on our own.
After a two-day sojourn in the historic port city of Malacca, we flew to Kuching, where |
discovered the school where my great, great grandfather had been head master; his
name was carved in stone on wall a wall in the chapel; but I couldn’t locate my cousins.

Sabah was next; | would have liked to hike up Mount Kinabalu, to pan for some gold, but
there was no time—we had reservations for a scuba-diving adventure on Sipidan Island,
which | was keen for.

Sipidan was a famous dive site famous for its legendary “wall” diving. We flew from Kota-
Kinabalu to Tawau on a small, regional aircraft; its slow speed and low flying altitude
made the trip a sightseeing experience. After flying around the mountains, the route
crossed over vast stretches of virgin rainforests and endless serpentine rivers; | could
have shot a lot more pictures than | did, but | was saving my film for Sipidan Island.

Sipidan was a tiny island; we
walked around it in fifteen
minutes and across in less than
five. There were ten thatched
roof cabins, a dining hall, and the
dive center.

We only had electricity for six
hours per day, generated by an
old Chevrolet engine mounted on
cinder blocks out in the forest at
center island.

13 BROOKLYN EAGLE, FRIDAY, OCT. 16, 1942 [Page 8]: “[Peter Mesney, my father] is a grandson of Archdeacon William Ransom
Mesney, a native of Yorkshire, England, who was personal chaplain to Rajah Brooke of Sarawak, British North Borneo. Mr. and Mrs.
Mesney will make their home in Brooklyn temporarily.” [See more in the Appendix - Mesney Family History]

An Incredible Eeic | © Douglas Mesnex 2019-2025

Page 841



Sipidan felt like our own private island; no more than forty people could stay there,
including a dozen support staff. With so few accommodations, it wasn’t easy making
reservations; my connections with Malaysia Airlines helped considerably.

Compared to the others visiting the Island—serious divers—we were like fish out of water.
Hita wasn't interested in diving; she liked to make miniature watercolor paintings, with a
little painters kit that she toted almost everywhere.

I hadn't been diving for ten years, since Sandra and | got our certificates, in Hawaii. When
I checked in at the dive center, they asked to see my certificate and diver’s log; I didn’t
have them but smooth-talked my way past the regulations. They issued me a duffle-full of
gear with instructions to muster at the beach after lunch.

The beach was a narrow, 20-foot-wide [6-meter] band of sand separating the palm-trees
and vegetation from the sea. Only a few feet from the water’s edge, the Island’s terra
firma dropped away abruptly and the bottom was a half mile [0.8 km] below—hence “wall
diving.”

A dozen of us were assembled on the beach that afternoon. The dive master went over
the technical details of our excursion and invited everyone to suit-up. Geez was |
embarrassed when the dive master called me out, for wearing my buoyancy vest inside
out. He was the same guy who cleared me without a certificate; now, he really doubted
me, but let that go, too. “Stick close to me,” he commanded.

A dentist from Houston, Texas, who was part of the group, got permission from the dive
master to make a night dive. | pestered him to let me join him; he agreed because
nobody else wanted to go out at night and he wasn't allowed to dive solo.

We stepped off the edge of the beach into the inky black water a couple of hours after
dinner, to avoid cramps. We each wore a head lamp and carried a flashlight. All I could
see was what appeared in those four cones of light; but what | saw was amazing. The
ocean comes to life after dark—it is the complete opposite of life on earth, where most
creatures sleep at night. Corals blossomed (who knew they did that!) and fish came out of
hiding; the colors were astounding.

My guide, the dentist, had warned me to keep my eyes on the wall, not to look behind
me, or below; so, of course, that’s where I looked, but only once. In the cone of light
I could make out sharks circling around us. OMG.

Obviously, | survived. Would | do it again? No. However, the experience made me
appreciate the work of underseas photographers like Michael Patrick Wong. It was his
book, about Sipidan Island, that brought me there; his gorgeous book was photographed
in and around where | dove.

To digress a moment, about Patrick Wong and excellence: I met Wong in Saadah Mahmood’s
office, at Malaysia Airlines; he was there to seal a deal making his book a feature airline gift, for First
Class customers. Over a lunch of BBQ pork (he didn’t eat seafood) Michael enthralled me with
stories of his diving adventures. He shot most of his pictures at night, for the reasons I just
described, the added life and colot.
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Impressively, Wong dove alone most of the time. Solo diving was actually a taboo, which Wong
dismissed with a shrug, explaining that it would be more difficult for two people to work discreetly
and avoid spooking the creatures they wanted to photograph. Alone, in the dark, Wong would swim
to sites mapped during daytime dives; he’d bring the gear necessary to get the shots he was after—
shooting close-ups required different gear than wide shots and vistas. Wong’s underwater studio
gear included two or three cameras (you can’t change lenses underwater) and up to four strobe
[flash] lights, equipped with modelling lights (low-level tungsten lights used to preview the effect of
the flash). That was a lot of gack [equipment]. I’d have had enough on my hands using that amount
of gear on terra firma. But that’s how he got those incredible results; it’s why his pictures were
selected to symbolize the Malaysia Airlines brand. And why I toted around so much gear—to get
exceptional results.

Hita and |
continued from
Sipidan to Thailand,
where Hita wanted
to see Buddhist
temples.

The trip started in
Bangkok, where |
knew a colleague,
Chusak Vorhapitak,
through AMI.

| arranged to meet Chusak (below, left), if for no other reason than writing-off part(s) of
the trip costs as business expenses. To my pleasant surprise, he was enthusiastic about
my visit and turned out to be a gracious host and tour guide.

Chusak’s business was booming; we
were chauffeured all over town in his
company’s air-conditioned limousine.
After dinner and a stroll through Pat
Pong Market, Chusak escorted us to the
red-light district on Sukhumvit—just a
few blocks from where we were staying,
at the Nana Hotel (which has since
morphed into the notorious Nana
Plaza). We ended up in one of those
clubs you hear about, where the girls do
tricks with ping pong balls. (They did!).
A never-ending array of hot little cuties came on to us; | was embarrassed; Hita had a
high old time; | seldom saw her laugh so hard. Was it a nervous laugh? Chusak wouldn't
let us pay for a thing. | commented that the slide show business must be good in
Thailand. He explained that he made his real money manufacturing drivers’ licenses; back
then, personalized, laminated licenses with a person’s picture on them—what we now call
photo ID— were a new thing; Vorhapitak cleverly captured an exclusive franchise for the
manufacturing process, in Thailand.
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The next day, Chusak turned us on to his favorite tailors, Keng and Boon at World
Garment Company. We would never have found the place on our own; it was in the heart
of Bangkok’s Sukhumvit garment district; every other storefront was a custom-tailoring
shop. World Garment was thrice as big as its competitors, about 3,000 square feet [279
square meters], packed floor to ceiling with more different kinds of fabrics that you could
imagine. Hita and | spent the better part of the afternoon there, being measured and
selecting fabrics. | had a couple of suits and a tuxedo made; Hita ordered a couple of
business outfits. Somehow, the clothes were made overnight and were ready for us the
next day.

Hita was of two minds about where to see Buddhist temples; the best choices were either
Chiang Mai or Nong Khai. Each was about the same distance (390 miles [630 km], Chiang
Mai northwest of Bangkok and Nong Khai to the northeast. We chose the latter. That was
a mistake. The only way to get to Nong Khai was by bus; for Chiang Mai, we could have
taken a train. The bus station was a chaotic mass of humanity sorting their way through
twenty platforms and as many busses. Nobody spoke English. We found our bus just in
time and got lousy seats, right under a blaring loudspeaker blaring Thai music videos.
The bus was so cold and the music so loud that sleep was impossible.

We arrived in Nong Khai just after dawn, to discover that the whole area was a parched
dust bowl—hardly the jungle paradise that we were expecting. We found accommodations
at the Mut Mee Guest House; we were among their first guests, now they are famous; the
rooms were little huts, made of mud. There weren’t many ruins. Julian & Pao, our Mut
Mee hosts, told us that most of the ruins were across the Mekong River, in Vientiane;
that’s where most of their guests were headed. Aha.

We didn’t have visas for Laos and therefore
turned our attention to one of Nong Khai’s
premier attractions: Sala Kaeo Ku Temple.
Although hardly religious, it was impressive in
other ways; the Temple is actually a sculpture
park; what makes the place unique is that the
sculptures are all huge, fabricated with concrete.
My favorite was a three-story high [about 9
meters] Xiangliu, a multi-headed king cobra
snake (seen at left). This trip was the high point
of my relationship with Hita; it sealed the deal
between the two of us. We knew each other so
much better, after traveling together. It's
amazing how fast you get to know people when
you are living with them in the Now, without time
to reflect. Somewhere | read an apt description of
our consciousness, by Leonardo Da Vinci: “In
rivers, the water you touch is the last of what has
passed and the first of what comes, so with
present time.” Accordingly, what we call Reality is
like standing in the middle of a stream; the future
flows towards us; the past flows away; Now is the
nanosecond of consciousness between the past
and the future.
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1994 - Malaysia Airlines — Photo Library

What started as one show grew into a steady stream of business from Malaysia Airlines.
For almost two years, | commuted from Vashon to Kuala Lumpur.

On one of the trips | brought along a copy of the DHL International Photo Library to show
Saadah Shaik Mahmood . Holding the 350-slide DHL binder in her hands, Saadah nodded
approvingly; she could see what I had been telling her about unlocking the value of the
disorganized MAS photo archive by transforming a heap of pictures into a streamlined
library resource with easily accessible images.

Once she understood the concept,
the sell-in was easy because the
project made sense. | had a
budget with me, and she approved
it on the spot; thus, the Malaysia
Airlines International Photo Library
project came alive.

Like the Scania and DHL photo
libraries, the idea was to reinforce
global consistency of the brand
image by distributing sets of pre-
approved photos covering a full
range of subjects including the
airline—aircraft, maintenance, in-
flight service, safety,
destinations—and Malaysia’s
history, culture, arts, crafts,
destinations, etcetera.

Binder-cover design by Doug Ethridge, Avcon.

The impetus for the project was Malaysia Fantasia. A lot of time was wasted sorting
through thousands of disorganized pictures stered piled-up in a back room behind the
advertising department. Many pictures weren’t even labeled. It seemed as if, every time
they got in a photographer’s work, they’d just pile it into the closet on top of the last one,
or wherever it would fit. Over the years, all those pictures added up to thousands upon
thousands—a massive jumble of good and bad images, totally unusable. What a waste of
resources.

| proposed that | be hired to sort through everything and construct a useful media
resource. The existing library was long on sunsets, surfing, food, and nice flying pictures
of MAS aircraft; but there were very few pictures of airline maintenance and flight
operations, so | included in the budget a provision for new photography.
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There were five parts to the project:

1.) Edit and organize the existing MAS photo collection (—35,000 pictures)

2.) Cull best 150 shots

3.) Photograph operations at all major domestic airports

4.) Edit best 200 operations shots

5.) Produce 50 sets of 350 slides (sorted, caption-labelled, filed in plastic slide
pages, and organized into presentation binders).

Believe it or not, between Avcon and | we got the job done for less than $100K (there
were no travel costs).

The job was spread over three months. The highlight for me was the month | spent in
Kuala Lumpur, editing and filming. MAS put me up at the ParkRoyal Hotel, in an upper
floor suite. | was treated like a visiting dignitary, even though | was dressed like a guerilla
(when shooting | wore all-black clothes; safari-style with lots of pockets).

Without the worry of excess baggage charges, | decided to bring my entire 35 mm photo
kit to Malaysia for the big shoot; there were 12 Pelican 1600 cases weighing an average of
70 pounds each (the airline limit for passenger baggage). The kit included some exotic
Nikon lenses: an 8 mm fisheye, 300 mm f2, 200-400 mm f2.8 zoom and 600 mm f4.

To be able to control light in any situation, and for effects work, | carried a set of nearly
900 filters (100 colors in 9 diameter sizes) to cover any lighting contingency on any of the
lenses (see picture toward the end of a previous section, about Malaysia Fantasia).

To digress for a moment, about my ridiculously large filter collection: There were no commercially
available filters for many of my specialized lenses; for those, I had opticians at Sevart Optiks
(Stockholm) make 22 mm-diameter, rear-attachment, bayonet-mount filters for the super-wide
Nikon fisheyes (13 mm, 15 mm, 16 mm), as well as 39 mm rear filters for the longer telephotos, 200
mm and longer;!#

The opticians removed the glass elements from existing filters and refitted the mounts with the
colors I wanted—color-correction [CC] shades of magenta, cyan, yellow, blue, green and red, each
in seven stepped values—05, 10, 20, 30, 40, 50, and 100—as well as the full range of color balancing
“CB” filters: 81A, B, C, D and EF, 82A-D and 85A-D series. They were cut from larger available
sizes to fit the smaller mounting rings. It was an expensive undertaking; however, there was no
other way to color-correct or “colorize” original pictures; filters had to be used.

I also brought a pair of 250-exposure backs and a high-speed Nikon F2 camera that shot
10-frames per second; the high-speed camera featured a beam splitter instead of a
mirror. The beam-splitter enabled continuous viewing through the lens [mirror systems
blacked out the viewfinder during exposures; at 10 fps, the mirror was up most of the
time]; that facilitated super-smooth swish-pans (aka streaks). 1°

14 Eront-mounted filters can’t be used with ultra-wide lenses without resulting in a “tube” effect, because of corner cut-off;
filters placed in front of extra-long lenses kill their sharpness; rear mounting is the only alternative in those cases.

15 1o shoot a streak pan, | kept the subject locked in one position in the view finder, while panning with (following) the
moving subject, shooting with a slow shutter—anything from ¥4 second to 1/15%™; if there was too much light for a slow
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All that to say, | was well equipped when | arrived in KL, ready to deal with almost any
photographic challenge. However, getting all that gear from Vashon to Malaysia was
another matter.

There were sixteen cases of
gear with me when |
checked in for the flight
from Seattle to Kuala
Lumpur.

Although my 700 pounds of
equipment would be
traveling free on the MAS
flight from LAX [Los
Angeles] to KUL [Kuala
Lumpur] it turned out that
their Star Alliance
partnership with United
Airlines didn't extend to
excess baggage; the bill for
that was quite a shock.

What was worse, United would not check my bags through to Malaysia; | had to fetch
them all at LAX and move them half way across the airport to International Departures.
The United Airlines domestic terminal was as far from the international building as you
could possibly be; and the night I arrived there were no skycaps on duty; my choices
were a really long walk or an insanely short cab drive. | opted to walk, pushing a train of
seven baggage trollies ahead of me. | really got some looks, especially from the cabbies.
Today you could never be able to do such a thing; the security people would get crazy
seeing a guy with twelve black Pelican cases. At the MAS check-in desk things went more
smoothly. Saadah had alerted the ground crew to be on the look-out for me. They
expedited the baggage, got me checked in for Business Class, and pointed the way to the
lounge.

My youngest sister Barbara and her partner John Graysmark met me for a drink or two (or
three); they lived in LA and my 4-hour layover provided a rare opportunity to see each
other. It was the first time | met John; | was astonished at his size, stature and
commanding, narcissistic persona. Graysmark, the art director of Lawrence of Arabia and
Doctor Zhivago, was quintessentially British, full bravado and (mostly) himself. He was a
hard-drinking man who had a story to tell about anything and everything; he could go on
for hours. Like my mother, Graysmark had to be the center of the conversation; I don't
think they ever met each other; that would have been interesting, to see who would out-
talk whom.

1993 | Nikon F3 Camera System Poster | Plates N° 1-2

shutter speed, | would use neutral-density (gray) and or colored filters to cut the light entering the lens to the amount
required for the slow shutter speed.

An Incredible Eeic | © Douglas Mesnex 2019-2025

Page 847









| could see why my sister was attracted to such a man; he
was the opposite of our father. John was powerful while Dad
was ineffectual. The thirty years between Barbara and John
didn’t seem to matter; she served him well and liked the
role.

My sister and I hadn’t really kept in touch during the five
years since she stayed with me at the Brussels studio.
Something snapped between us in back then, when I moved
her art station while she was out of town. She took it as
some kind of sabotage. Now, all seemed forgiven; | was
invited to her 50" birthday, in 2004.

John Graysmark photo: courtesy Graysmark family vis Google Images.

Time slipped away; soon | was on my way to Kuala Lumpur, enjoying 13 hours of
pampering by the MAS flight attendants. At KUL, dealing with the various authorities took
some time; they were curious about my unusual baggage. Then there was the matter of
hauling the twelve cases into the city—I needed three cabs. And, you should have seen
the expression on the face of the bell boy on duty at the ParkRoyal; he organized a small
gang of bellhops to schlep the cases up to my 215 floor suite. | was a bit worried that so
many people knew where so much gear was located; then | remembered | was in
Malaysia, a land where there is almost no crime—because the kinds of punishments meted
out by the Muslim regime were notoriously Draconian. Nonetheless, the first thing I did
the next day was organized a secure storage space for the gear in a guarded MAS building
near the airport.

Saadah organized a two-man team and a truck, to help me. The new photography began
with Malaysia Airlines’ extensive operations at KUL (Kuala Lumpur airport), the airline’s
home base. Everything was done there, from aircraft maintenance, to flight crew training,
to meal preparations. Unlike most other airlines, who out-source inflight food and
beverage services to contractors, MAS operated their own catering division. | took a keen
interest in photographing the catering department because, if you’ve read this far, you
know that by 1993 | was well on my way to becoming a restauranteur. | arranged to
spend three days photographing in the kitchens, keen to shoot step-by-step sequences of
Malaysian specialties being prepared. | was especially interested in satay and (of course)
the pastries and desserts, many of which were made with pandan flavoring [Pandanus,
aka screwpine (seriously)], a uniquely Asian flavor.

When | arrived at the MAS kitchen looking like a guerilla dressed in black, Executive Chefs
Paul Meyer and Phillipe Mueller were not amused; they were afraid my work would
interfere with their food-production schedules. They had never worked with a reportage
photographer, like me; they were used to studio photographers who can take hours to set
up food shots. However, once they saw how | worked they were eager to please,
especially when | told them about my plans, to open a restaurant.

Photography got done efficiently, leaving plenty of time to jawbone with the sous chefs
and cooks. I picked up a lot of tips, the kind of stuff you don't find in cook books. As I was
leaving, Phillipe gave me his chef’s jacket and Paul gave me his hat; I have them both to
this day.
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Shooting in the maintenance hangar was a challenge. I wasn’t allowed to just walk around
clicking shots; things needed to be organized; people needed to be positioned in the right
places, wearing the right clothing and appearing to be doing things. | say appear because,
as in the theater, actions being photographed needed to be exaggerated.

More simply put, the shots had to be set-up and the people in them posed. However,
workers generally don’t go for posing. To avoid any dissention, my solution was to shoot
the bosses first, to get them involved. People are vain, if they think you are going to make
them look good, they are all yours.

I made it a point to photograph the CEO and his executive staff in the maintenance
hangar; the resulting shots had an industrial look, a feeling of strength, appropriate for
the airline’s top brass. From that point on, everyone working in the hangar knew who |
was and who | was working for, so things went smoothly there.

The only significant challenges occurred during day trips to the various domestic airports
all over the country. | was on my own for those. All that gear | brought was more a
hindrance than a help, given that I didn't have a crew to assist me.

I had planned and budgeted the MAS shoot based on the photo shoot that Lars Hellquist
and | did for the domestic arm of SAS (Scandinavian Airlines). For that shoot, we followed
a plane around and were able to photograph two or three airports a day. However, with all
my gear, | could only shoot one airport per day; that doubled the shooting time.

The extended schedule was no problem for me; my budget was all-inclusive; money
wasn’t an issue. The only (sizeable) extra cost was for the ParkRoyal hotel; but, Saadah
didn’t seem to mind putting me up for the extra time; she was most generous with MAS
hospitality.

Air pollution and tropical humidity also slowed me down. Those conditions robbed scenes
of their colors and turned blue skies gray. No amount of filtration could restore what
wasn’t there; all I could do with colorless scenes was colorize them (add a color cast).

I was happy to have my extensive set of color filters along with me.

Dealing with authorities and ground crews created further delays, mostly because of
language issues. People outside the capital didn’t speak much English. The farther I got
from KL the more difficult it became to communicate with others about even simple
things. Adding complexity to those communications challenges, | usually wanted to go to
restricted parts of the airport, e.g., on runways and taxiways. There was a lot of red tape
to deal with; that chewed up even more time.
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While | was away shooting airport operations Saadah’s assistant, Jason Fong, got the
existing library consolidated in one small room that became my “office” for the next two
weeks during the editing phase.

Living in Kuala Lumpur widened my horizons. Every day, after work, | explored a new part
of town, in search of professional cooking gear. | brought back some totally unique
equipment including two street-vendor-style woks (on stands); an ornate, hand operated
ice kacang (shave ice) machine; a special pan for making roti canai (a flatbread specialty
served with curry sauce for breakfast) and a dozen specialty-cake and muffin pans. | had
to have shipping crates built for all the stuff I bought; but everything was so inexpensive
that anything was possible. Saadah caught on to what | was doing early on when Shahid
Ali presented my first overweight baggage bills for her approval. When asked about those
charges, | confessed that | had fallen in love with Malaysia and planned to feature
Malaysian cuisine at the restaurant | was going to build on Vashon Island (Fork Inn the
Road). Saadah was so amused with back-street shopping adventures that she wrote off
my outrageous amounts of personal excess baggage.

In the middle of it all I met a young French waif, called
Lutzia Donic, at a food court. It was crowded and there was
a spot available at her table. We kept to ourselves until |
noticed she was crying. She explained that she had missed
her flight back to France, had to go standby, and had no
money left to afford a place to stay. Lutzia ended up
staying with me at the ParkRoyal for the better part of a
week. Nothing transpired between us, although the front
desk staff were certainly curious.

Lutzia knew the KL club scene pretty well. One evening we went to a Malkit Singh concert
and that was certainly a highlight of the trip. Between seeing Khalid perform in Langkawi
and Malkit Singh in KL, I was totally hooked on Bhangra and the North African groove
(still am; right now, I am listening to Natasha Atlas).

During production of Malaysia Fantasia and the MAS International Photo Library I had a lot
of interaction with Backer Spielvogel & Bates [BSB], the airline’s advertising agency;
Saadah had them watch over my shoulder to coordinate branding. [Usually branding
meant conforming to corporate style guides for logos, emblems and graphic design, in
order to maintain a consistent look, a universal corporate identity.] My primary contacts
were with Lyekin Fong and vice president Bob Vines, an ex-pat Australian (below).

Bob was eager to have me join his little group of ex-pats
and | was just as eager to make friends in Malaysia.

When | returned for the International Photo Library job that
friendship grew.

I got to know Bob’s wife Julie (Jules) and their British
friends Kay and Andy Ford.

Advertising people are heavy drinkers, as you probably
know from watching Mad Men. In that regard, | got along
well with them.
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One night we all went out to a karaoke bar; | had my usual few rounds at the hotel before
joining the group at the club. It was Jules’ birthday and Bob was buying. We started with
Champagne and then switched to Scotch.

When it was my turn to sing, I couldn’t even see the screen, let alone sing the words.
I had to excuse myself and taxi home, tail between my legs. Embarrassing!

The food in Malaysia was an epicurean dream come true. Malaysia was a nation with three
dominant cuisines: Malay, Chinese, and East Indian. There was a plethora of eateries from
high-brow to food courts.

I found the best Chinese food at Soo Kee Mee [14 Medan Imbi] cooked by Thompson Hon.
| ate there a half-dozen evenings. | ordered so much food every night that Hon came over
to meet me.

He was flattered when | asked to photograph him (below), and even more flattered when
I asked if he'd be interested in being the chef of a restaurant on Vashon Island.

My other favorite place was Bangles, an Indian restaurant. | ate there the better part of a
week. Like the Chinese place, the chef came over to see who was ordering so many
different dishes. | took pictures of Bangles (next page) and on my next trip brought them
a nice set of prints.
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They were so pleased, they let me hang out in the kitchen, to watch and learn. Grandma
(upper left) was in charge of the kitchen operations.

I'll never forget watching her reach into big sacks of spices and toss entire fistfuls into her
curry sauces; since then, I don’t use measuring spoons anymore for Indian cooking.

During my long stays in KL, | became enamored with Malaysia and decided to pitch some
other companies for new business. | wanted to build a future in that richly exotic country.

Aiming for the top, | researched and pitched a speculative project for Genting Highlands, a
Disneyesque amusement park on the outskirts of Kuala Lumpur.

The humongous project was backed by a Chinese development firm called Resorts
International. | pitched their senior casino marketing manager, Roger Tan, on the idea of
making a 360-degree version of Malaysia Fantasia (I owned the rights to the song).

It may have been the right idea but it was to wrong time; they were still preoccupied with
park infrastructure.
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1994 - Indian Odyssey — Neoteric Perspectives

Lyekin Fong invited me
to join herself and a
half-dozen agency
colleagues on a one-
month tour of Rajasthan,
India. We all got
together at Vernon
Emuang’s apartment [he
was Creative Director at
the Bozell Jabobs ad
agency, a competitor to
BSB]. The group
included Lyekin’s good
friend, Belinda Lee, as
well as well as others in
their advertising agency
cligue including KK Khoo
from BSB and “CK"” Tang
of Region One agency.

Top row, L to R: KK Khoo, CK Tang, Vernon Emuang, Yours Truly. Lower row: Unknown, Lye Kin Fong, Belinda Lee.

Fong was the trip organizer; she had done all the research and made arrangements for a
privately chauffeured mini bus. Our chauffeur’s name was Narbdeshwar Pandey; we called
him Pandey, for short.

Pandey mapped out a three
week trip around Rajasthan
including Ranthambore
National Park, Amber Fort,
Mehrangharh Fort, Hawah
Mahal, Jaipur City Palace,
Jaisalmer Fort, and Udaipur
City Palace. There was also a
requisite side trip to see the
Taj Mahal.

Pandey called me Mr. Fast,
Mr. Last because I rushed
around taking pictures and
was always the last one on
the bus.

While he took us to all the right places, Pandey wasn’t much of a tour guide because his
English was unintelligible most of the time. The bus was built for a dozen people but there
were just seven of us. It was comfortable and there was plenty of room for all the trinkets
and treasures we all bought as souvenirs.
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Pandey kept telling everyone not to buy anything because he knew a better place that he
would take us to later, but some of the shops were just too irresistible. | bought a bronze
Ganesha and got chastised royally by Pandey when | brought it back to the bus. A week
later we found out why Pandey had said to wait. He took us to a remote spot in the desert
where there was a factory, called Sun City Art Exporters, that made every conceivable
kind of statuary, carvings, and “antiques.” The choices there were as bewildering as the
bargain “wholesale” prices.

At the antiques
factory, there was a
Ganesha three
times the size of the
one | had already
bought, at half the
price | paid. While 1
was drooling over
the big Ganesha, |
could see, out of the
corner of my eye,
that Pandey was
having a good
chuckle at my
expense.

Somehow, | managed to talk the factory owner into taking the smaller Ganesha (seen in
the center of the right-hand picture, above) as a trade-in for part of the price of the big
one (left picture). He also agreed to crate the statue and ship it back to Vashon Island. (I
had little choice, it was way too big and heavy to take on any airliner.) I was concerned
about leaving with neither Ganesha nor my money; but Pandey assured me that | was
dealing with a reputable business. When I got back to Vashon, the shipment didn’t arrive
for nearly six months. I figured that I'd been had; but my faith in humanity was
eventually restored and now (1994) the big bronze elephant sits near the front door of my
flat, welcoming visitors.

In contrast to the Sun City art factory, Pandey took us to the remote settlement of Sikar
where | bought one of the huge steel bowls hand-crafted by the village blacksmith. It cost
1,000 rupees, the equivalent of twenty-eight bucks, for two days of his labor.
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My mission in India was two-fold: first and foremost, | was after good stock photo
opportunities; | was also after Indian cooking gear and spices, especially saffron. Pandey
was helpful guiding me through the back streets until we found local vendors with the
stuff | wanted. India is nothing like the West. Outside of a few big cities there are no
shopping malls. In the towns and villages shopping is done at small, specialized stores—
one sells pots, another pans. Although most spices were plentiful and available
everywhere, saffron was not. The aromatic seasoning was high on my list due to its high
price back home—on a weight basis, saffron is more expensive than gold; just a pinch of
the orange threads can set you back ten bucks. Pandey told me he could get me saffron,
but I noticed that even he was having difficulty. Finally, one night after dinner he
beckoned me to the bus. We drove deep into the small town where, on a dark back street,
he disappeared into a disheveled building. It felt like we were doing a drug deal on the
wrong side of the tracks. After what seemed like too long, a smiling Pandey emerged with
ten little plastic boxes, each sealed and tied with golden string. Each box contained 5-
grams of pure nasturtium saffron threads (not the imitation kind, made of marigolds).

I got the lot—50 grams (a bit more than an ounce and a
half) for US$300. Gold was selling for about the same
amount then, so | saved $150 in those terms—but | saved
more than $1200 compared to retail saffron prices back in
the States. For years, | impressed people serving saffron
rice with Asian meals and making Swedish saffron buns at
Christmastime (see recipe in the Appendix). Today (2019),
I have two boxes left; one to use (it’s still good enough,
although time has robbed a lot of the flavor) and one T’ll
keep unopened, just for posterity.

Days were spent doing photography and evenings were spent in quest of culinary
equipment. One night, when | went out on my own to take pictures, | found a shop selling
stainless steel Indian thalis (plates) and other dinnerware. I hadn’t found them anywhere
else and wanted to bring home service for ten. Trying to buy the stuff without Pandey was
an amusing experience that took the better part of an hour. During the transactions, the
entire town’s lighting system crashed a dozen times, leaving us all in the dark. Pandey
later explained that blackouts are common. Many villagers and farmers live in homes
without electricity. They clip their own leads onto the main lines to get power. When too
many do that the system overloads and the lights go out. Nobody in the shop was fazed
by the outages. They just brought out candles and we carried on. Language was a big
problem; they spoke not a word of English other than a few words like hello and Coke.
Although we managed to communicate numbers using fingers it was difficult to know what
the numbers were for. It took them a long time to fathom that | wanted 10 pieces of
everything they had for sale. When they finally got it, their eyes glazed over as the size of
my order sunk in. That was followed by organized chaos as the shop owner and all his 6
children ransacked the shelves to fill my order. It was a bit harder getting them to
understand that | needed the sixty-something pieces packaged. They sent one of the boys
down the street. He came back with supplies and packed everything into two heavy
boxes; a few bucks more encouraged both sons to port the packages back to my hotel. |
was glad they accompanied me—a small crowd had gathered and watched the spectacle
of a western shopper doing his thing. It was clear that | had a lot of money. What with the
blackouts, walking the main street of town could have been risky.
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And what a street it was—a dirt road traversed by man and beast alike. Getting squeezed
between a cow and a goat in the dark is a strange feeling.

Driving through
Rajasthan was a hair-
raising experience. The
main highways were
mostly single-lane dirt
roads, forcing drivers to
play “chicken” with any
oncoming traffic. The
sight of burned-out
wrecks at the sides of the
road, left by those who
lost, were sobering.

Pandey had nerves of steel; rarely did he give way. He just leaned on the horn and
blasted his way through. | rode shotgun, to get pictures; my heart was in my throat half
the time. None of the others wanted to ride up front, it was too scary.

The hotels we stayed at were former palaces, along the lines of Hollywood’s Best Exotic
Hotel Marigold; in every respect except, in most cases, being in greater need of
refurbishment. One such palace was on the perimeter of the Sariska Tiger Reserve, where
a diminishing population of tigers still managed to make a living. A day-long safari into
the park awaited us the next day. In the hotel, there was a guest register, a place for
people who actually saw a tiger to sign their names. I couldn’t help noticing that
documented sightings were infrequent. The tiger safari bore out that documentation—we
didn’t see any tigers. However, | got to sign that book, after an encounter with a tiger
mother and cub, during a sunset run along back road adjacent to the hotel. My runs were
about 5 miles in those days; | got deep into the woods. Along the way, | passed scores of
monkeys who sat at the edge of the road hissing at me and making threatening gestures.
Later | learned that they were waiting for the food truck and probably annoyed because it
was late. Near my turn-around point there was a rustle and some movement in the
bushes at the side of the road. Through the dense foliage | could make out a big tiger and
a little one. Oops... time to head home. At dinner, hearing my tale, the rest of our group
turned green, and it wasn’t from the food. Later that night, I found another tiger in my
room; Belinda came by for a nightcap and decided to stay on, to monkey around.
However, she was nothing but a tease and probably doing “undercover work” for Lyekin.

In New Delhi, CK wanted to buy an Indian rug. He was some kind of expert in the art of
oriental rug-making; he knew what to look for how much it was worth back in KL. He was
also experienced in the ways of rug merchants and how to negotiate with them.

I went along for amusement and ended up buying a small rug. Even in India, they were
pricey. The whole process took four hours. First, the merchants pulled our selections from
huge piles of rugs, for closer examination. That was the hardest part—there were so
many, and each more beautiful than the others. Tea and snacks were served throughout.
When final candidates had been culled, the negotiations began. Tang bantered back and
forth with the two salesmen. He negotiated about little technical faults that you and |
would never notice. With each little defect that Tang discovered, the price came down.
After two hours, the group was bored and left to take pictures of the city.
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But CK stuck it out and got his rug for a quarter of the original price.
He said he could have shaved the price more but felt guilty about
squandering our limited time in the Indian capital. | paid full price for
mine (right) and got roundly chastised for that by CK and Pandey. They
said that people like me ruined the market, disincentivizing the
merchants from making deals. Their point was well taken; but frankly |
haven’t got time for such hassles; time is so much more valuable than
money. Besides, the rugs were worth every penny of their price—much
more actually, if the price were measured by the amount of human toil
involved making oriental rugs.

The carpet shop in New Delhi made their rugs in a back-yard factory. It was a rare
opportunity for unique photographs. | was given full access and spent an hour taking
pictures of two dozen old women and young girls making rugs—tying multi-colored
threads with thousands and thousands of knots. They explained that a small rug, 36 X 60-
inch [—-90 X 150 cm], like the one | bought for $200, took one of the women two months
to tie together. The unfortunate thing was that the Indian shop keeper couldn’t charge
much more than he did because, at a certain price point, buyers opted for machine-woven
Chinese rip-offs. Most people can't tell imitation oriental rugs apart from the real thing.
[My glass-artist friend Susan Bates had the same problem with Chinese imitations; buyers
would balk at her $50 price for (very) fancy hand-made beads. If she matched the $5
Chinese price, she would find herself working for less than 10¢ per hour.]

Pandey took us to see the Taj
Mahal at the very end of the
trip. To the chagrin of most in
the group, | insisted that we
arrive at the Taj before dawn.
I had quite a bit of setting-up
to do and wanted to be ready
when before sun-up.
Photographers call sunrise and
sunset the “golden time”
because everything looks
glorious in warm orange-
yellow light. | intensified those
colors using a filter combo
comprised of CC30Y (yellow)
+ CC20R (red).'®

Thankfully, the group accommodated my wish and got up at 4:00 am. They had watched
me at work for three weeks; they knew that | was like a commando on a mission when it
came to pictures. We arrived at the Taj about 5:00 am, preceded by a flotilla of other tour
buses and hoards of tourists.

16 preferred to shoot intensified colors because | believe that is how people see and remember things. Did you ever notice
that, while your snapshots often look washed out, postcards don’t? Your snaps are unadulterated; they show what was
actually there. It's your eye (your mind) that adds the color you think you saw. Postcard photographers beef up the color
using filters when they shoot and more filters when they process the pictures.
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I looked very official, dressed in blacks and lugging heavy gear; people made way for me.
At the front gate, | paid extra fees for use of a tripod on the grounds. (I guess that was
their way of determining who was a professional, who was making money off their
monument. Fair enough, my intentions were indeed monetary.) Once inside the Taj
grounds, | snagged the sweet spot—centered at the end of the reflecting pools.
Fortunately, nobody challenged me for that prime spot. With the camera in position, |
began composing the shot, wistfully wondering how many thousands of other
photographers had stood in that exact same place before me, to photograph the crown
jewel of Indian culture.

The illustration Taj Reflections was put together in 2009, as part of the India Collection.

Lining-up the Taj in the camera viewfinder took far too long than anticipated and drove
me crazy—I couldn’t get the shot to line-up, architecturally. When | got the four towers
vertically aligned, the building perspectives were distorted, appearing as if I were looking
up at it. 1 swore | would never drink again. In the end, | gave up and (fortunately) lined
up the shot on the Taj building, not the four towers. That turned out to be the correct
perspective because, | found out later, the four towers actually are out of kilter; they
intentionally lean outward so as not to fall on the Taj in an earthquake or war.
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Getting the right perspectives for people pictures was equally challenging. Photographing
life in India (or any impoverished country) is a bitter-sweet experience—they have so
little, we have so much. | liked to tip or buy things from the people who appeared in my
pictures—without them, I had no pictures. What do they say, "Money talks?” With a token
payment of one dollar, | could buy the full cooperation of my photo models. However,
conferring such gratuities could be problematic: If | was seen paying someone even a
dime, a dozen more were soon tugging on my sleeve, begging. More than once, | was
besieged by crowds of kids who would surround me and “pat me down” in search of
booty. The only way to disperse them was to get tough, to shout at them, make mean
faces and threatening gestures. Over the years, | learned that it was best to look like a
soldier; if you dress like that, people treat you with respect (fear). As mentioned, my
outfit consisted of black safari shirts, trousers and jackets with plenty of zippered pockets
(with button-down (or Velcro) flaps covering the zippers. Over those garments, | wore a
black photographer’s vest, with pockets designed for film and lenses. Those vests also had
zippered pockets inside that are invaluable for travel papers and money. (I always kept
enough cash in my pants pockets that | never needed to pull out and reveal my wallet.)
Of course, it was impossible to hide my camera and take pictures at the same time.
Cameras were beggar magnets; the bigger the lens, the faster they would come a-runnin’.
Actually, running is an inappropriate metaphor because, in India, most of the beggars are
crippled, many with gross deformities that really tugged on my heartstrings. In those
cases, all I could do was leave and hope they didn’t follow me.

1994 - Aurora Experience = Canadian Connections

Doug Ethridge returned my favor (the Malaysia Airlines jobs); he got me involved in an

RFP [Request for Proposal] he received from Holland-America Lines (HAL). The well-
known cruise-ship line was one of Avcon’s biggest customers.
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They were looking for a solution to a problem they had with an Alaskan tour that was a
ship-and-shore combo excursion from Seattle to Fairbanks and back. The itinerary called
for a bus stopover in a remote part of Alaska where there was nothing to do, especially in
winter when night fell in the early afternoon. Guests needed to be entertained during their
over-night stopovers and HAL were looking for solutions. I came up with a grandiose plan
that Doug Ethridge eventually supported.

The plan was to produce a multimedia theater to stage an extravaganza show called the
Aurora Experience. The audience was to be seated around a campfire in a snow-covered
forest glade, able to look up into a starry sky (fairy lights in the ceiling) and see the
Aurora Borealis (simulated by lasers); they would also see a 30-projector, multi-image
“infotainment” [aka “edutainment”] show about the aurora.

Baited by a broad-stroke concept outline, Holland America bit the hook; they paid to send
us to an aurora research center at the University or Fairbanks, to do research for the
proposed show. As the show plans developed, so did the budget, to the point where
Ethridge feared that his client could never bank-roll it. To make the numbers work, |
turned north, to Canada, where one US dollar bought nearly half-again more given the
1:1.4 USD-CAD exchange rate.

On my own dime, | drove up to Vancouver with Hita von Mende to search for suppliers.
(Why not combine business with pleasure, eh?) We spent the weekend sightseeing and |
arranged to have a business lunch with Trudy Woodcock, at the water-front Boat House
restaurant in English Bay, near the historic Sylvia Hotel, where we were staying.

Over lunch with Trudy, | outlined the plans for the
Aurora Experience and asked for her help finding the
right team of talents to produce it. | knew that
through her work with Gary McCarty at Creative
House and Paul Smith at Producers’ Workshop, that
Trudy’s Rolodex had all the contacts | needed. (When
I met her, Trudy was working for Paul Smith’s AV
production company, Creative House.)

Trudy explained that she was working as part owner
and researcher for a stock photo agency, Image
Network and longer had any AV axes to grind. With
Trudy’s help, I assembled a Canadian team of
construction, electronics, scenery, lighting and
special-effects [SFX] experts. Using their expertise, |
fleshed-out the details of production.

Unfortunately, the nominal working budget expanded to USD $5 million [$10 million in
today’s money]. In the end, Holland America choked at the costs and nothing came of it.%’
It was right after the Aurora Experience proposal that Monte Cline left Avcon to go out on
his own, freelancing for Proline Video at first, then Maverick Productions.

171 kept the proposal; I still think it’s a viable concept; let me know if you are interested. Ha!
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1994 - Digital Gurus — Hedging Bets

Monte Cline was pretty-well-set financially; his comely Korean
wife, Bo Cline, was a creative director at AOL, one of the big
internet tech companies (You've got mail!).

That liberated Monte to go freelance and work (primarily) on
Microsoft shows for Jim Angelo at Maverick Productions
(Seattle). Maverick competed with Avcon for meetings- and
events-content business.

Like his former boss, Cline was more interested in video and
digital imaging than in slide shows. Even at this early stage,
Monte was fully versed in digital slide scanning and Photoshop.

Photo of himself courtesy of Monte Cline.

As | lacked digital-imaging gear, Cline generously put together a digitized portfolio of my
best images. He also became my digital guru and gave me my first lessons in Adobe
Photoshop, Version 2.0. The two of us schemed about putting our images on line, and
building a photo search engine. Those were very early days; Lycos had just gone online
and Google was still a few years away. We deluded ourselves into thinking that we could
actually make a viable search engine. We lost touch when | went to work for Watts-
Silverstein.

Scott Maslowski replaced Monte Cline at Avcon. Maslowski was a work horse, always
willing to help and generous with his time and talents. Scott also accepted criticism and
guidance without attitude or argument. That was more than | could say for Cline; he had
a streak of “Holier than thou.” Scott and I didn’t really get to know each other until after
Doug Ethridge re-purposed Avcon. Ethridge saw the future; he was smart enough to
prune his plant, knowing it would grow better. Ethridge eliminated just about everything
and everybody, save some cherry-picked video and photo gear. His space was downsized,
too; he moved out of the big loft on Washington Street, eventually into another condo in
the same Union Street building where they lived and where Sue worked.

I understood Ethridge’s move and motivation, having done the same thing with Incredible
Slidemakers fifteen years earlier. | cut myself loose from the shackles of a company, to do
my own thing; Ethridge was making the same move. I inherited some of Avcon’s slide
gear; | asked for all of it but Doug had already given the projectors to Bob Wager, Avcon’s
original AV guy. | ended up with some AVL Dove dissolves and Chief alignment stands.
[For more, see From Douglas Ethridge in the Appendix.] Taking on more AV gear was
counterintuitive. | was hedging my bets, living in cognitive dissonance—unconvinced that
slide shows were dead. Or maybe it was denial.
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Bear in mind that | had two steamer trunks stored in the back shed at the Vashon studio
full of AV gear from The Incredible Slidemakers, including two ShowPro V programmers
and a dozen Mark IV and Mark VII dissolvers. That gack was way past it’s use-by date,
but functioned perfectly when | boxed it up (in 1978). My rationale was that, | might be
able to repurpose the gear in the future—and if I didn't have the gear, I wouldn’t have

that option.

In addition to that stuff, | also stored a variety of AV equipment brought from Stockholm,

as below:

ACCESSORY

COMPUTER

DISSOLVER

170

170

LENS

AUDIO VISUAL LABS
AUDIO VISUAL LABS
AUDIO VISUAL LABS
AUDIO VISUAL LABS
AUDIO VISUAL LABS
AUDIO VISUAL LABS
AUDIO VISUAL LABS
AUDIO VISUAL LABS

AUDIO VISUAL LABS
AUDIO VISUAL LABS

AUDIO VISUAL LABS

AUDIO VISUAL LABS
AUDIO VISUAL LABS
AUDIO VISUAL LABS
AUDIO VISUAL LABS
AUDIO VISUAL LABS
AUDIO VISUAL LABS

AUDIO VISUAL LABS

AUDIO VISUAL LABS
AUDIO VISUAL LABS

AUDIO VISUAL LABS
AUDIO VISUAL LABS
AUDIO VISUAL LABS

AUDIO VISUAL LABS

BUHL
BUHL
KODAK
KODAK
ISCO
KODAK
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DATA BOOSTER ISOLATOR
DATA BOOSTER ISOLATOR
DATA BOOSTER ISOLATOR
DATA BOOSTER ISOLATOR
DATA BOOSTER ISOLATOR
SIMDA ADAPTER (SAV)
3-DRIVE HUB

POWER CONTROL BOX

GENESIS
KEYBOARD
MONITOR

SUPER DOVE

SUPER DOVE

SUPER DOVE
DOVE-X
DOVE-X2
DOVE-X2

DOVE-X2

SUPER GENESIS
SUPER GENESIS

CX-120 EXPANDER
CX-120 EXPANDER
CX-120 EXPANDER

SUPER-SWITCHER

1-INCH LENS

2-INCH LENS
2.5-INCH LENS
3-INCH LENS

4-1INCH (100MM) LENS

7-INCH LENS
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120-VOLT
120-VOLT
120-VOLT
120-VOLT
120-VOLT

SAV

01106F01MOR0034
K-69 VERSION B

2900003MOOROO

01106FO01MOR0O027
01106FO01MOR0O027
01106FO01MOR0O027

01001FOOMOR0O030
01001FOOMOR0O030
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Although just a fraction of the gear | once had, the remnants of that collection still took
up a lot of storage space in the Vashon photo studio. The funny thing is that | never used
any of the stuff, never even set-it up. It just sat, for decades, gathering dust ... just in
case.

Remember that, in 1994, digital imaging—digital anything—was in its infancy. The trend
was toward digital; but the reality was that most professional image makers were still
using traditional film media. The kinds of images that can be made digitally now couldn’t
be imagined back then. Film was still the only way to project high-quality [high resolution]
pictures. Anyway, the gack still worked and | had space enough to store it.

Despite the implausibility of my cognitive dissonance, | also acquired a Marron Carrel MC-
1600 rostrum camera from Dan Davenport, at Minolta. He was disassembling his former
multi-image studio; that Dan was doing so should have told me something.

There was no place to set up the MC-1600 in the Vashon studio; however, the rostrum
camera was the missing link to my contingent self-sufficiency on Vashon Island.
Theoretically, | had everything needed to open a traditional multi-image-slide-show
production studio—including a third steamer-trunk full of art cels from the Forox
department at Incredible Slidemakers and a fourth containing the Everything Books. | had
visions of myself working with those archives to produce new images, not necessarily for
slide shows.

However, the MC-1600 took up so much of the photo studio that the space became a de
facto storage room. Another “white elephant” was a Forox SSA Animation Compound, aka
stage, another relic from The Incredible Slidemakers. In the remaining space, two rows of
IKEA Omar shelving were installed—each row was 9-feet long [~274 cm} fourteen inches
deep [—33 cm] and 6-feet high [~174 cm] with five levels of shelves, providing ~90
square feet [-10 m3] of additional, organized, accessible storage space. Thenceforth |
dubbed that room, The Warehouse.

[Spoiler Alert: In 2013, | was lucky to find a buyer for the MC-1600—a film school in
California asked for it; they were chuffed to receive such a big donation. A couple of well-
tanned, bright-eyed and bushy-tailed Californians showed up in a van and schlepped it
away. The Forox stage was another story, involving a hippie. His story is worth a short
diversion:

[The guy showed up just after sunset on an Indian-summer evening; he was six hours
late, but his ride explained why—it was the most run-down rig I'd seen in a long time,
maybe ever—a zombie Ford F-150 pick-up truck with a home-made cabin. Apparently, his
engine blew hose on the ferry; he had to get towed to town; didn’t have enough money
for the parts, etcetera. But there he was.

[Under other circumstances, I might have refused to give him the Forox stage; what on
earth was a derelict artist going to do with such a precision instrument? However, | had
exhausted all means of finding a proper recipient for my donation. Resources like eBay
and Craig’s List were a few years away. If | remember right, this guy responded to an ad
in The Stranger, a Seattle fringe weekly that | used in the past to solicit nude models.
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[Instead, for the next three hours, | built an improvised shipping crate out of a dozen
banana boxes and helped him strap the stage to the top of his mobile home, fueled by a
half liter of scotch. When last seen, the Forox stage was lurching rather violently from side
to side as the happy hippy rocked-and-rolled down the mogul maze | called my driveway.
It quite literally disappeared in a cloud of dust.]

Scott Maslowski inherited Avcon’s video-editing equipment, a huge suite of gear that he
installed in the living room of his Kent (Washington) home, 21 miles (33 km) south of
Seattle—just far enough away to be inconvenient. Video was peaking during those years.
Digital media were coming on fast but didn’t have much market share (yet).

With Avcon’s gear, Scott started a one-man video editing business, Site 5 Media. That was
when we got to know each other. We never talked much while he was working for
Ethridge; he came in on the tail end of all the projects | had Avcon involved with.

With Avcon out of the picture, Scott handled my various video needs [mostly video copies
of my slide shows for the better part of 6 years. Because his office was former the living
room of his home, | also got to know his wife Wendy, their young son, Dakota, the apple
of Scott’s eye, and their infant daughter, Lexi.

I regularly socialized with the Maslowskis over dinner at their Kent home or ours on
Vashon Island. Scott’s wife, Wendy, eventually left their kids with him and she took off
with her boss.

The last time | saw Scott was at a memorable campfire behind the Vashon house. There
was a fire pit behind the pond. Maslowski’s date was Natalie Luke. She was the stunning
result of crossing Chinese and German genes—big and beautiful. Her demeanor matched
her physical dominance. Natalie was a real go-getter; her company—Ildesign-Seattle—was
Scott’s number one client.

Staring into the flames, | reflected on the vagaries of life. A year earlier we were both
“happily” married men. As a column of sparks rose into a star-studded night sky, | felt a
nostalgic premonition, knowing that we were all at crossroads. An 8-inch-high [20 cm]
holly tree that I rescued from one of Scott’s landscaping projects, when we first met, had
grown to 8 feet high, by then.

[Spoiler Alert: I lost touch with Scott when | resettled in Vancouver and gave up
commercial work—but managed to get in touch with him, fact checking parts of this
memoir. Scott isn’t in the media business anymore; he does IT work for Seattle Lighting,
an up-market lighting fixtures emporium; he still lives in the house where he grew up; his
kids are all grown up—Dakota is twenty-two this year [2018], graduating from the
University of Washington business school in May; Lexi is seventeen, a senior in high
school who has been taking college-level course at Green River College with only a few
credits left for a two-year degree. I didn't ask about Wendy.]
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1995 - Australasia — Upside Down

Flush with cash and air miles to burn (I racked-up bazillions of them commuting to

Malaysia), | invited Hita von Mende on an Australasian adventure, to celebrate our
birthdays (my 50, her 539).

Hita had never been down
under, but I had colleagues
in Australia and was anxious
to visit New Zealand.

However, why we chose
Australasia was zanier—we
saw the 1994 Australian
film, Priscilla, Queen of the
Desert,'® and decided to
make our vacilando?® the
Palace Hotel, in Broken Hill,
made famous in the film as
Lasseter's Hotel Casino
Resort.

Our trip started in Melbourne, where | reconnected with Lindsay Rodda, who I hadn’t seen
or heard from in 14 years. When he heard that | had plans of starting a restaurant, he
arranged for us to have dinner with a good friend, who ran a successful eatery just off St.
Kilda Road.

At dinner, we got into a bit of a brouhaha about how restaurants should be run.

Lindsay reckoned he was some sort of expert on the subject—Lindsay was what Lasse
Hellquist called an expert overalt (know it all); although meaning well, he could be quite
belligerent and annoying.

But | had my own, contrarian ideas, and | can be belligerent, too. We really butted heads.
I had a bit too much Australian wine and got a bit hot under the collar. Lindsay’s friend
did his best to mediate; he largely corroborated what Lindsay was saying, that a
restaurant should focus on a single kind of cuisine, e.g. Italian or Mexican, and should not
try to be all things to all people, which was my inclination.

18 Wikipedia: The Adventures of Priscilla, Queen of the Desert is a 1994 Australian comedy-drama film written and directed by
Stephan Elliott. The plot follows two drag queens played by Hugo Weaving and Guy Pearce and a transgender woman, played by Terence
Stamp, as they journey across the Australian Outback from Sydney to Alice Springs in a tour bus that they have named "Priscilla", along
the way encountering various groups and individuals. The film's title is a pun on the fact that in English speaking cultures, "queen" is a
slang term for a drag queen or female impersonator.

19 vacilando is defined by the Urban Dictionary as the act of wandering, when the experience of travel is more important
than reaching the specific destination.
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Outnumbered, | turned to Hita for support, only to find her siding with the other two. It
was an exasperating evening; I'm afraid my temper flared. I insulted Lindsay and never
heard from him again.

[Spoiler Alert: About ten years ago, just when | was ready to make amends, to tell him
that he was right, after all, | got an email from Bette Murray, his former partner,
informing me that Lindsay died on March 27, 2006.]

I rented a car and we drove north to Sydney, making the 545-mile [878-kilometer] trip in
one long haul. We stayed in a three-star, economy hotel in Surry Hills, behind Darling
Harbor; it was a fair hike into town; but, Sydney is a walkable city.

Unfortunately, the weather took
a turn for the worse—cold,
foggy and wet; what a drag.

I was hoping to get some
updated pictures of the city, for
my stock.

Nonetheless, we had a look at
the Sydney Opera House and
took a Sydney harbor cruise,
which included a stop at Goat
Island.

Photo by Hita von Mende

We got an early start the next day and flew to Broken Hill, our vacilando; it was 710 miles
[1,143 kilometers] due west of Sydney, a bit too far to drive, considering that for the
most part, everywhere in southern and western Australia looks pretty much the same—all
you see is mile after mile of sheep grazing land. Unless you're driving along the coast on
the Great Ocean Road, or crossing the Blue Mountains, driving around Australia is boring.

We got the first plane out of Sydney and arrived at Broken Hill just under three hours
later, in time to rent a car and be at the old Palace Hotel [built 1889] in time for lunch.
Although not as pimped as it appeared in Priscilla, the hotel’s kitsch murals were an
unmistakable link to the movie—permanent attractions covering every conceivable wall,
nooks and crannies included.

Broken Hill is in mining territory; the area has one of the world’s largest deposits of silver,
lead and zinc. Although this was way before | became interested in precious metals as
investments, we took a group tour of the Day Dream Mine in nearby Silverton.
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The highlight was descending a rickety, wooden elevator deep down into the cave-like
abandoned mine. The big surprise was how hot and humid it was—and how dark. As a
photographer, | was used to operating in the dark, but some folks got spooked.

A highlight was taking camel
rides near the Mutawintji National
Park.

After a week in Australia, we flew to Auckland, New Zealand. That city lies in the middle of
the North Island. 1 was hoping to catch up with John Brand, a former colleague | knew
through AMI.

Brand ran an AV staging
company—Brand Projection
Service—in San Francisco.

His claim to fame was
running the light show at Bill
Graham’s Fillmore
Auditorium.

He was clever enough to sell
his company and get out of
AV while the going was
good, in the late '80s, at the
height of the slide-show
business.

John Brand comparing AVL Eagle (top) and Sprindler & Saupee Director 24, 1974.

Expecting to receive a 10-year income stream from the new owners of Brand Projection,
John spent his fortune on an ocean-going sailboat and set off on a voyage around the
world. Like most of his other colleagues, | was stunned by his bravado—and way jealous.

However, a few years later, when people started using email, | heard from John that his
boat had broken down on some remote island and that he sold it, moved to Auckland, and
married a girl he met in Hawaii, who he took with him on his ill-fated round-the-world
sailing odyssey.
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After re-settling in Auckland, John took a job running the audiovisual department at the
University of Auckland. Unfortunately, school was in recess when Hita and | visited
Auckland; and John was away on holiday.

To digress for a moment: John recently contacted me, three decades after we lost touch. His email
was a serendipity; I had been thinking about him, in terms of this book; suddenly this arrived:

-------- Original Message --------

Subject: For absolutely no reason your name popped into my head today.
It wasn't hard to find your website.

Date: Sun, October 22, 2017 6:35 pm

To: douglas@mesney.com

For absolutely no reason your name popped into my head today.
It wasn't hard to find your website.

Like you, I have been an expat for most of the last 25 years, first sailing in Mexico then the South
Pacific ending up in New Zealand in 1997.

It was to be for a few months. But I had the life changing experience of becoming a first time [sic]
father at 50.

I now have two teenage sons. I continued doing audio visual work but shifting to design and
installation. As typical, a few large clients rather than a lot of small ones. Now I am mostly retired but
still helping out at the AV company of a former technician of mine. It's fun but, as President Clinton
says about his retirement, "I'm tired of always being the oldest guy in the room".

I wish you well and loved reading your slide show memoirs [at www.incredibleimages.com].

John Brand

Brand Presentation Services
+64 27 243 2750

Auckland, NZ

[Read (a lot) more about John and Brand Projection in the Appendix—=Fromz John Brand)

Hita and I didn't spend much time in Auckland after discovering that John Brand wasn’t
there. Instead, we rented a car are drove the entire length of the island. First. We headed
north, through the mountains, to the KariKari Peninsula; then we followed route #1 south,
all the way to Wellington, stopping for a day in Rotorua, to learn about the Maori culture,
and pausing in Taupo to enjoy the beautiful scenery around that big lake. The countryside
looked like it had been given a close shave; we drove past endless rolling hills and vast
plains, devoid of trees, carpeted with lush green grass mowed by millions of munching
sheep.
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After putting in a 281-mile [452-kilometer] day, it was nearly dusk by the time we got to
Wellington; we were tired and hungry but wanted a cold beer more than anything. After
checking into a hillside hotel, we drove downtown in search of said beer; but, there was
nary a bar in sight; the only one open was crammed full of drunken college kids and
young executives. It turned out that Wellington—like all of New Zealand—had a prudish
temperament; Kiwis [New Zealanders] were ultra conservative, very principled; it felt like
we had slipped through a time warp and were back in the 1950s.

We put up with the crowd and had some bar food—meat pies—with our brews. Later,
despite being exhausted, we hardly got any sleep; high winds kept the shutters and
shingles clattering all night, relentlessly. When | mentioned it to the hotel concierge the
next morning, he told us that the winds rarely stop in Wellington.

Wellington sits on the southern tip of the North Island. Because of its land formation, the
narrow channel that separates the North from the South Island acts like a wind tunnel.
Otherwise gentle trade winds accelerate as they pass through the geographic funnel; the
result is endless wind; perfect for sailors and hang gliders. Sure enough, the wind never
let up during the entire time we spent in Wellington.

[We didn't include the South Island in our itinerary; that was a big mistake. Possibly Hita
didn't have enough time, due to the obligations and scheduling demands of running her
business, Law Seminars International.]

1995 - Café Berlin — * Fork Inn the Road

After the MAS photo library was completed, Saadah Shaik Mahmood and | made plans for
a new AV show and a picture-gift promotion—the make use of all the new photography
that I shot for the library projects. However, all those plans got cancelled when the
Malaysian economy crashed during the famous Asian Contagion currency crisis. With the
Malaysian ringgit devalued, | was too expensive; and that, as they say, was that—there
were no more phone calls or faxes from Kuala Lumpur.

Although the wheels fell off the Malaysian gravy train, my coffers were replenished
sufficiently to afford me the confidence to re-focus on my restaurant dream.

Ever since arriving on Vashon Island, |
had my eye on Café del Sol, a Mexican
joint that sat at the foot of the ferry
dock.

Café del Sol was a run-down place
(especially the kitchen). The restaurant
had been a hobby business for Michele,
wife of Ron Altier, the wealthy owner of
Jorgensen Forge Corp., a steel-foundry.

Ron likely funded the restaurant’s
shortfalls.
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The restaurant building was connected to four rental apartments. The owners had run
those into the ground; they qualified as ramshackle tenements. There was a little house
on the property too, which was also generating rental income. The unique thing about the
place was that it was Vashon Island’s only seaside commercial property, prominently
situated at the foot of the ferry dock, where thousands of people passed by, every day.

The serendipity of Café del Sol was that my partner, Hita von Mende’s, twin brother, Ake,
had operated the restaurant two decades earlier, as a fish & chips joint.

More recently, Ake had opened Café Berlin, a German-style restaurant in Denver,
Colorado. With my intense interest in the food business, | flew to Denver in 1994 and
spent a month helping Ake build the place, go through the permitting, and get it opened.

Helping Ake whet my appetite to be a restauranteur and served as a dress rehearsal for
converting Café del Sol into the Fork Inn the Road restaurant. Over the course of eight
weeks, Ake and | fashioned a broken down, old restaurant into a Berlin café, complete
with walnut-stained Wainscoting and art-deco murals painted by Ake’s sister, Hita.

Hita made time in her busy schedule, running Law Seminars International, to fly out to
Denver and help on her brother’s restaurant project; but she only had three days. Her
four murals were one-day wonders done with house paints purchased at the local
hardware store.

For two months, Ake and | lived and breathed Café Berlin. Ake was a fellow Aquarian, |
understood him, he was like a brother, a colleague in arms. I sensed that Ake didn't pay
enough attention to his family.

Opening night at Café Berlin was a gala affair; Ake invited all his friends. | invited
Incredible’s former Western States sales rep, Joey Porcelli and her new beau, Randy
Pharo, a corporate lawyer with well-endowed oil-industry clients. The best part was
watching Ake in his element—the kitchen.
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When | got back to Vashon, after the Café Berlin project, | was really fired up about the
restaurant business; | decided to take the initiative by making an offer to the owners of
Café del Sol (Ron Altier and George Durler). They took some convincing, but we came to
an agreement, with owner financing for a 15-year balloon mortgage; that arrangement
left me with enough money to remodel the place into a European style café, a tall order
considering what was there when we started.

The dining room at Café del Sol had built-in booths and the place was so dimly lit you got
a closed in feeling. Only a few booths could enjoy the spectacular, vista view of Puget
Sound that was the biggest feature of the location. Thus, all the booths had to go.

I put the old restaurant booths out on the curbside hoping people would grab them. Some
of them were taken by Bishop’s Pub, one of the two sleazy bars uptown in Vashon town.
The others were hauled to the Vashon dump.

The kitchen was a disaster zone, full of old gear that hadn’t been well cleaned or
maintained. As well, the kitchen layout was odd, done by someone who didn’t understand
much about cooking. For example, instead of being in the back, out of sight, the dish
washer was up front, for all to see.

Café del Sol had been a Mexican place. That kind of food is all about assembling pre-
cooked ingredients, not about cooking fresh ingredients to order. However, my restaurant
would only serve fresh-cooked meals; so, the entire kitchen got torn out, save the stove
and hood assembly (messing with them would have required a new permit--no thank

you).

Getting rid of the old equipment was nearly impossible on Vashon Island. The only guy
who would take the industrial-sized crap ran the dubiously-legal Vashon Junk Yard—a
small-scale toxic waste site. There were hundreds of old fridges and freezers lying about
in the junk-yard’s two-acre field, rusting away.

The stuff | added to the junk-yard’s heaps was certainly toxic enough. The fryer base and
the floor under it were covered in 6-inches of accumulated fry-oil in various states of
solidification. How those fryers looked inside, | will leave it to your imagination. Oh, and
we found several dead rats behind the walls. Yuk!

Renovating Café del Sol was an expensive job. The kitchen was gutted and completely re-
organized for the new work-flow requirements. The dining room was stripped bare and a
tile-red floor installed, together with new baseboard heaters along the floor-to-ceiling
windows, to keep them from fogging. Tables and chairs replaced the tattered booths, they
gave the place an open feel.
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The dining room was painted in saturated colors (golden yellow, orange, red and fuchsia)
that contrasted the red floor tiles; I jokingly called the color scheme “Tahitian
Whorehouse.” As a finishing touch, Hita painted marvelous murals of tropical scenes; they
made the new place look like a million dollars.

Nestor Construction did the renovations; | trusted Dave Nestor and his crew; they built
the additions to my house on time and on budget (unheard of on Vashon).

While Dave’s crew did the construction work I shopped the used restaurant equipment
markets, looking for the tables and chairs; Little ol’ Seattle had five used restaurant gear
outfits; each had a big warehouse full of used equipment and furnishings—a testament to
how many restaurants fail. Most of Fork Inn the Road’s gear came from Dick’s Restaurant
Supply [2963 First Avenue South] in the Sodo section of Seattle. | was such a good
customer that | was on a first-name basis with the owners, Ed and Linda Johnstun.

[Spoiler Alert: Ed and Linda Johnstun helped me out when Fork Inn the Road closed. They
bought the giant fork and hung it on the front wall of their First Avenue store. (They
should have stuck it in the sidewalk, or in the roof, IMHO.)]

If you've read this far, you know I was all about marketing—the “right” kind of show, the
“right” kind of image. For my restaurant, I came up with an identify package that
reinforced the restaurant name: Fork Inn the Road.

The centerpiece of the restaurant’s identify was a kind of
landmark—a 14-foot high model of the restaurant logo built to
my design specs by Vashon metal artist Mark Bennion at his
Coho Studio. The giant sculpture was stuck in the ground by the
restaurant entrance, as if it fell out of the sky, e.g. a fork in the
road.

At first, King County building inspectors objected to the big fork,
claiming it violated a statue that prohibited large signage.
However, pointing to a plaque on one of the tines, engraved
with the artist’s signature, I successfully argued that it wasn't a
sign at all, it was a signed work of art. In the end, the fork
stayed and became the subject of hundreds (thousands?) of
pictures taken by visitors and Islanders alike; everyone wanted
to have their picture taken with the fork.
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Then, in what might have been a vendetta, King County, having conceded in the case of
the big fork, came after me about the restaurant logo. True, it was designed to look like a
road-warning sign, the kind they use to warn of pedestrians or animals, a yellow diamond
with a big black fork (instead of the usual symbols, e.g., pedestrians, deer or horses).

After installing a few of the signs along the roads approaching the restaurant, a very
angry Transportation Department official threatened us with an enormous fine for
violating a statue prohibiting counterfeit road signs. We took them down of course; but
| managed to get that story on the front page of the local papers, with a picture of our
offending logo signs; an advertising failure turned into a PR plus.

Another funny episode involves a rumor that got started when a busybedy nice lady that
lived across the street asked what we were building. | was trying to keep the restaurant a
secret, to build up curiosity and interest in the community, so | gave her a yarn—she
gasped when 1 told her it was going to be a Burger King restaurant; soon after, | got a
call from the editor of our local paper, the Vashon Island Beachcomber, asking if it were
true. Ha!

(1 had yet to learn how conservative most Vashonites are; by and large they oppose
change in favor of keeping Vashon as it is, in a time warp; there is a bumper sticker on
my car that reads, Keep Vashon Weird. When out-of-towners visited, | recommended
that, while they were on the Island, they set their clocks back five or ten minutes.)

The restaurant opened on Mexico’s
Independence Day, May 5%; it was still dark
outside when my partner, Hita von Mende,
pulled the string to turn on the neon Open
sign (left).Every customer of legal age was
offered a free tequila or cerveza to celebrate
the liberation of the (Mexican) Café Del Sol.

The lines were long on opening day; it was
impossible to keep up with the demand.
There was chaos in the kitchen; it was a far
cry from what | anticipated, i.e., relaxed
chefs finessing fine food.
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Although the reviews were good and the business seemingly successful, the relentless
pressures running the restaurant scared the hell out of me.

I couldn’t imagine myself remaining in that situation. In the AV business, no matter how
hard a job was, you knew that it had an end, that you’d get a break. The only breaks you
get in the restaurant business are equipment breakdowns, supply failures, employee
absenteeism/theft, and/or dishonest customers who pretend to find nails or other crap in
their food, scamming you for free meals—the problems never stopped.

Restauranteering looks glamorous on TV, but it's the hardest business imaginable. If |
wrote a book about Fork Inn the Road, | would call it the Top Ten List of Restaurant
Mistakes; | made every one of them, and then some—all the result of my out-of-control
ego. The take-away for me was learning that there is a reason why things are the way
they are; going against the natural order can be costly.

My biggest mistake was the menu; |
offered too many different choices;
my idea was to have something for
everyone—steaks, seafood, Italian,
Chinese, Thai, Malaysian, and
German. (1) If you think about how
much all those different ingredients
cost, you can understand why Fork
Inn the Road never turned a profit.
Offsetting restaurant losses was
income from Tern Inn B&B.?° | kept
trying new things—a take-out
window, a soft ice cream machine (I
gained a few pounds running that
one) and a well-stocked bar with a
large selection of expensive liquors
and wines—each improvement added
more costs.

First customers at Fork Inn the Road’s new take-away.

20 The property that | bought for the restaurant included four studio apartments and a cute little house; the rental income
from those five units was what made Fork Inn the Road possible; however, my plan was to convert them to a bed and
breakfast business called “Tern Inn.” [Terns are sea birds.]
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I reckoned that folks on the ferry line would yearn for my goodies; I didn’t realize that it
would take a lot more than foodies to get those folks to leave their cars.

My other big mistake was not verifying the background of my employees. Many of them
turned out to have light fingers; Halley Aldrich [daughter of the owners of Vashon’s art
supply store, Aldrich Art] ended up in cahoots with the larcenous chef I hired, let’s call
him Charles. | discovered too late that they were ordering cases of expensive champagne
and liquors that they spirited away in the dark of night, along with racks of lamb, roasts of
beef, and God knows what all else. By the time | discovered their transgressions, we owed
FSA [Food Services of America] and the Washington State Liquor Board a small fortune.

Before that, Charles persuaded me to hire his buddy to be our maitre d’. That scoundrel
ended up fleeing the island after absconding with funds donated to a local charity.

Hiring a chef was probably my biggest mistake; | should have been the cook; the menu
featured my recipes, after all. However, | felt my role was above that, that | should be
running the business and be its creative director. | was convinced that—with all my years
in the promotion business—I knew how to appeal to people. As | saw it, running a
restaurant could be done with hired help. I still think that, today. My mistake was hiring a
prima donna chef; he wanted to have a finger in the pie, so to speak; he wanted to make
his own menu; he didn't want to be a sous chef.

Chef Charles (right)
migrated to Vashon Island
from Leavenworth,
Washington—a Germanic
tourist town in the middle of
nowhere near the foothills of
the Cascade Mountains,
about two hours northeast
of Seattle, by car (with no
traffic).

He answered an ad | placed
in the Seattle Times and
made the trip down to
Vashon Island with his wife
for an interview.

Ake von Mende (left) and chef Charles.

He told me that he was moving to Vashon with or without a job at Fork Inn the Road; that
impressed me. He said he wanted to be involved in a small restaurant where he was
needed. He seemed to have good credentials, having worked at a half dozen going
concerns in Leavenworth; so | hired him—without ever verifying his references.

Charles and his wife moved down to Vashon about a week before Fork Inn the Road
opened. They rented a sprawling, ranch-style house on Judd Creek; that was a major
financial commitment; but then, | was paying Charles good money.
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He was supposed to be my alter ego at the restaurant; but he soon turned into an
adversary—a psychodrama that took only two months to play out.

It started off well enough: Charles arrival overlapped Ake von Mende’s departure. Ake
(Hita’s fraternal twin brother) came to help me get the restaurant going; he was returning
my favor, when | helped him get Café Berlin going. Ake and Charles hit it off immediately.
After Ake left, Charles took to learning the recipes on the menu; he had opinions that
were contrarian and we had a few confrontations before | convinced him to go with the
menu as printed—1 told him it would cost too much to make new menus (that was an
exaggeration; | printed the menus in my studio).

It was hard getting good help; when it came to Emily Post, Vashonites were clueless;
Halley Aldrich had waited tables and knew the routine. |1 put her in charge of training our
crew of two dozen local teens, many of whom she recruited. By opening day, we had a
functioning team that performed well (in Halley’s classes) and looked good, wearing
custom-printed Fork Inn the Road shirts; however, it took them a week to get into the
swing of things, after the restaurant opened and some of them didn't make final cut.

We opened May 5% and by June | knew | had problems; the beginnings of an internal,
restaurant Politik had evolved. Halley had most of the crew under her thumb and Charles
had the kitchen crew under his. It seemed like Halley and Charles had became union
bosses; they wielded that kind of control; they had me under their thumbs, too.

Of the thirty-eight on our staff (their overhead was killing us; Hita says we were paying
chef Charles $60,000). The only loyal and honest worker was a Mexican lad in his early
20s, called Cirilo; we inherited him from Costa del Sol, where he had been trained to run
the restaurant more or less single-handedly. Michelle and Ron Altier recommended Cirilo
highly. He knew his way around the kitchen; he also knew the building inside and out,
making him an invaluable asset—and best of all, he was hard worker.

Cirilo wasn't afraid of work; he jumped right in, helping with even the scuzziest tasks, one
of which was emptying the grease trap, under the building. Restaurant grease traps were
required by law to capture oil and grease from wastewater, preventing it from clogging
pipes in the sewer or septic system. Ours was a large grease trap, it could trap 20 gallons
worth of grease crap. That was good. However, it was located under the building. That
was not good.

To empty the grease trap, we had to draw off the (disgusting, foul-smelling) fat in 2-
gallon [—8-liter] buckets and haul it out from under the building to 55-gallon [208 liter]
steel drums near the dumpsters. The filled drums were hauled away for recycling once a
month. Working under the building was no fun; the crawl space was too low to stand up;
we worked hunched over, wearing rubber gloves and protective clothing. It was back-
breaking, disgusting work; but Cirilo—who later changed his name to Paco—never
complained.

During the evolution of Fork Inn the Road and Tern Inn B&B, Hita and | got closer and
closer. Even before | went to Denver, to help Ake with Café Berlin, we were living our
lives as if we were married. | commuted back and forth between my house and hers.
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I spent the days at my studio or the restaurant, and most evenings and nights at Hita’s
place. Before you knew it, | was a member of the Johnson family; the surrogate father,
Mom’s boyfriend.

| started intertwining my life with theirs, getting interested in what they liked to do—most
of which were things | was never interested in. | started going to the track [Emerald
Downs Race Track] with Hita and her sister, Elfie Rice. The three of us also made an
excursion trip to the Skagitt Casino Resort, just north of Bellingham [Washington]. It was
just a day trip; but I could tell they enjoyed gambling. (I didn’t enjoy gambling, ever since
I lost all my wife Leslie’s winnings, at a jai alai game in Florida, back in 1967. I worked
hard for my money and couldn’t justify losing it.) Anyway....

I had a new family—the Johnson clan—and | liked that, very much; being part of a
cohesive group; | never had—or even felt—that before. She had three bright kids who
adopted me right away.

Jesse Johnson, who shared my birthday (January 28) was thirteen. He was addicted to
video games, which made Hita crazy. Jesse was introverted and didn't like complicated
salads. I'm not sure what he thought of me and I didn't push it.

Fifteen-year-old daughter, Sarah, legally changed her family name to George; that was
possibly in honor of her godmother, artist George Wright; however my guess was that she
didn't like her dad, Larry Johnson.

Sarah was a dedicated equestrian, like her mother and aunt, Elfi Rice. They enjoyed going
to the races at Emerald Downs and kept horses out in Ellinsburg, near the track stables.
Sarah’s horse, Cassiopeia,?! lived on Vashon and spent one summer grazing the grass on
my hillside. Sarah supplied the materials for a 1000-foot [304.8-meter] electric fence,
which I installed, to coral the horse on the slope. In exchange for the boarding, Sarah was
to give me horseback-riding lessons.

I hadn’t ridden a horse since I was twelve years old and found myself on a horse while
visiting our Canadian cousins, the Bonners, in Toronto. That time, all went well until we
came to a wide-open field; my cousin took off on her horse, but mine was only interested
in walking. Cousin Bonnie told me to give the horse a kick with the heel of my shoe; | did;
the horse took off like a rocket and headed straight back to the barn. I'd have lost my
head, literally, if I hadn’t ducked in the nick of time, beneath low-hanging tree limbs.
Thus, I went into Sarah Johnson’s lessons with a fair share of trepidation and never really
got the hang of it.

Meanwhile, the accumulating piles of horseshit on the slope attracted the biggest and
most vicious horse flies | have ever encountered. By July, the bug zapper in my kitchen
was incinerating up to 100 per day. It was disgusting, listening to them frying while trying
to cook or enjoy a meal. Worse, | was into nude Hwving sunbathing in those days; the flies
had a field day with me.

21 wikipedia: Cassiopeia is a constellation in the northern sky, named after the vain queen Cassiopeia in Greek mythology, who boasted
about her unrivalled beauty.
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I was at wits end, but the problem went away when Sarah went away, to college, at
Western Washington University, in Bellingham, and took the horse with her.

Hita’'s eldest daughter, Hilary Nye (her married name), was just entering Willamette
College School of Law in Salem, Oregon. Hilary distrusted me; either that or she was just
a cold fish by nature. Whatever

With Hilary and Sarah away at school most of the time, it was usually just Hita and Jesse
and | around the dinner table.

The compounding stresses of the restaurant were exacerbating my drinking; that
displeased my partner Hita. Though no teetotaler herself, she had been married to a
heavy drinker and became “allergic” to anything more than a beer or two (maybe three).
Although she came down on me for boozing, Hita could do serious damage to a six-pack
and not infrequently; so, I didn’t pay serious attention to her protestations.

However, after endless admonishment to quit drinking, | gave it a try—but it didn't stick.
That was partly because one day, after I'd been dry for a couple of weeks, Hita said she
smelled booze on my breath. Nonsense, said I, and rightfully so; she must have smelled
my Lakerols [Swedish herbal breath mints]. However, she balked when | suggested she
smelled my breath mints; and when similar suspicions kept popping up, | figured | was
damned if I did or didn't drink.

Eventually, I sat Hita down and explained to her that we were done and I was “going
home” (I had been sleeping at her house), back to solitary living (and drinking). Although
neither of us realized it yet, that also marked the beginning of the end for our business
partnership, MvM Holdings LLC.

We went our separate ways. | slogged along, running the restaurant and apartments; she
went back to her law-seminars business (she never left it, actually). The restaurant
business did not improve; | kept on hemorrhaging money.

Hita and | had different ideas about what to do with Fork Inn the Road; | wanted to board
it up and sell it; but, Hita insisted on keeping it open, even at a loss; she admonished me
to, “Just give it time....”

1995 - Natural Selection = Less Is More

Success at the Fork was fleeting. At the end of summer, when the tourists left the Island,
my bottom line went with them. The sales graph, prominently posted in the restaurant’s
office, said it all (left). By the end of September, | was broke; no bank would loan me any
operating capital and the mortgage on my house was overdue.

Countrywide (one of the mortgage lenders involved in the 2007-2008 Subprime Crisis)
wanted to foreclose on my house, after less than a month overdue. Yikes!
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The C-Suite at Fork Inn the Road. | should have spent more time there.

As luck would have it, my Swedish colleague, Filip Jarnehag, called with a job offer;
suddenly, | was back in Stockholm, working for my former assistant, earning money to
pay the restaurant’s debts.

As far as I was concerned, I'd about had it with Fork Inn the Road. My restaurant illusions
were shattered; | wanted out. | announced to Hita and others close to the situation that |
wanted to close the restaurant and sell the property. After putting out the word, to
Vashon realtors, that I would consider selling, one of Seattle’s top restaurant agents—
Tony Wong—called to express interest. He made the trip out to Vashon from his office in
Chinatown and got turned off by the ferry ride, which he thought was a waste of time.
John Ratzenberger, famous for his acting role at the Postman on the hit TV show Cheers,
came to see the place; we went back and forth on the price; he never made an offer.

I was not dissuaded by the negative early returns. The US economy was booming. It was
only a matter of time before someone bit the hook. However, | had very little time,
financially speaking.

Hita persuaded me not to shut the restaurant; she offered to run the place during the
month | was in Sweden and | accepted her offer. In short order she fired crooked chef
Charles and hired Randy Turner to be the cook and day-to-day manager.
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Randy was uncomfortable making the dishes on the menu. While | was away, he came up
with his own selections—simple comfort foods, like meatloaf and mac & cheese.

[Spoiler Alert: Changing the menu was the kiss of death for Fork Inn the Road. Steady
customers return to restaurants because there is something on the menu that tickles their
fancy; when menus change, steady customers have no reason to return, especially when
substitute selections aren’t as good.]

I was relieved when Hita took over, even though | realized that | was kicking a larger can
down the road. | looked forwards to returning to a profession | loved and that was good
at. | also wanted to see my old friends.

I didn’t have many friends on Vashon Island after I announced that I was going back to
Sweden. Hita’s entourage—who accounted for most of the Islanders | knew—didn't like
me anymore after that. They thought | was somehow cheating her; leaving her holding
the bag, so to speak. In their eyes | was a quitter, a failure. | left for Sweden with my tail
between my legs.

Filip Jarnehag (right)
and | produced a
three-projector think
piece, called “Natural
Selection,” for
Wartsilla, a Finnish
manufacturer of gen
sets (for generating
electricity),
particularly gas
turbines.

If felt good to be in familiar territory, making a slide show, working with a good friend and
former colleague.

The show was a challenging project, working with only four projectors, instead of forty;
the result was a more thought-provoking show, rather than my usual “flash and trash.”
Less was more.

At first, | struggled with the core creative, coming up with a viable concept, the right
show. Wartsilla was on an egoe eco trip; they were on the green bandwagon.
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Wartsilla’s gas-turbine, co-generation power-plant modules produced more energy with
less pollution [gas is the cleanest-burning fuel]. The company wanted a show they could
use at a variety of meetings and events.

As our talks with the client began, everyone was thinking in terms of a general-purpose
documentary and | tended to agree with them. Importantly, a straight-forward doco could
be produced at Slidecom, i.e. limited means of production were an important
consideration.

As was my wont, | began the creative process by listening to music, searching for a theme
song with a strong foundation upon which to build a script. As I've mentioned, good
screen choreography depends on a close interaction between the music and the words;
everything must be in synch; the pictures must hit the beat, and so must the words.

In the old days, | had a substantial music library composed of several libraries and a
collection of more than 600 LP albums. With thousands of songs to choose from, | never
missed. However, Filip’'s music resource was more limited.

I insisted we use licensed music and none of the cuts in his library had the essential
ingredient of Funk. Track after track didn't make the cut (hahaha). Having Filip around
didn’t help; he didn't understand Funk, like Walt Wagner, who couldn’t get into Bhangra;
like Spike Lee once said: "White men can’t jump,” as I pointed out before.

By the end of the day, Filip was getting impatient and | was getting desperate. | sent him
away and kept listening; the strong Swedish coffee had me energized. Eventually, |
reached the last selection; by then, | had few finger nails left. That last track was unlike
anything | thought I wanted—I usually went for a strong beat; a pulsing rhythm; a
throbbing quality; very visceral. But that track was a tear jerker, a poignhant piece that
plays your heart strings. Suddenly it clicked; as the music played, images came into my
mind, then words. Instead of being documentary, they were more “poetic.”

NATURAL SELECTION

An Audiovisual “Kick Off”
Written by Douglas Mesney | © Slidecom AB 1995
Status: Final Draft, 1995.09.06

ANNOUNCER

Our home,

a fragile orb in the cosmos,
unique in the universe.

Our marvelous planet is

a fantasia of physical phenomena.
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ANNOUNCER (Continued)

And amidst .it all, life everywhere!

In the seas ... in the skies ... on land.
Wherever you can see,

and even where you can't,

Life persists.

Yet, although life is tenacious, survival isn't easy;
it requires successful adaptation

to endlessly changing conditions,

all part of an evolutionary process,

called Natural Selection.

No species has more successfully adapted
to life on Earth than Man.

No matter the climate, we have found a way
to survive and prosper...

but not without cost.

Our technological revolution

has altered Natural evolution.

We must find new solutions

to the challenges of life on Earth
that we have created for ourselves.

We must learn to adapt successfully

to new conditions and recreate ourselves
in response to the changing needs

of the world we live in.

We are continually developing new technologies
and state-of-the-art products to meet the needs
of tomorrow’s world.

But that's only part of the story;

the rest must be written by you.

By ldentifying new customers,
understanding their needs,

and providing total solutions,

we'll successfully adapt

to the new, evolving market

and make ourselves a “Natural Selection.”

End
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The script practically wrote itself [with the help of some Angostura Snaps]; that's how I
knew | was onto something. Whenever | struggle with words, | know the reader will, too.
I was chuffed with my night’s work, but Filip was nervous about diverting so far off the
beaten track of corporate communications. I said, “Trust me;” and he did.

The next step was convincing Christine Carlsson [now
Stroman]; Wartsilla was her client. Carlsson was a former
colleague at AVC; that's how we all met. Since then, she
started her own business as a consultant; Filip and |1 were
subbing [subcontracting] to her company.

Christine turned out to be the daring gal I hoped she’d be.
She loved the whole idea and went on to sell it through in
Wartsilla’s C-Suite. Then we had to produce the show. That
was another story.

As simple as it seems, making the soundtrack work turned out to be the hardest part of
the job. My script called for a throaty narrator, like James Earl Jones ("This is CNN”) or
Sam Elliott (“"Guts...Glory...RAM”); but there were no such voices in Sweden and we
couldn’t afford London rates; so we ended up with Stockholm’s ol’ reliable English
announcer, Tim Earl, who did a fine job after a fair amount of coaching.

Reading poetry is fundamentally different than commercial writing, especially promotional
copy, where excitement rules. It took a while to calm Tim down; fortunately, Roger Brett,
our audio producer at Music City Media, was a patient man; he knew | was a perfectionist,
after having produced, among other shows, Kodak’s mini epic, Got to Be, S-AV!

The next challenge was illustrating the show; that was fairly straight forward. We didn’t
need a bazillion pictures or effects; just a few good theme pictures. Fortunately, there
were a few good stock-picture agencies in Stockholm; Tio Foto was our primary supplier,
aside from Filip’s archive.

I couldn’t help thinking that I was taking a page out of Watts-Silverstein’s book; they
were so well known for making meaningful, minimalistic shows using only two or three
projectors; and here we were, using just four.

[Watch a video of Natural Selection at https://vimeo.com/232929982]

During the production of Natural Selection, | stayed at the Aston Hotel, in S6dermalm, at
my request. The Aston was across the other side of the city from McLain’s studio; but I
enjoyed my old neighborhood. | was in high spirits on that trip, in a celebratory mood.

On the weekend, | visited so many old haunts that by the time | got back to the hotel, |
was so inebriated that I couldn’t get my electronic door key to open [electronic keys were
new then; I hadn’t encountered them]. The night clerk at the front desk stepped back
when he got a whiff of my breath; but he gave me a replacement “key” and personally
escorted me to my room, to make sure it worked.
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It was still early evening; | freshened up in my room; changed my clothes, enjoyed a
couple of drinks from the mini bar, and headed out for a nightcap at a popular pub a few
blocks away, called Tre Tunnor [Three Barrels].

Tre Tunnor had been my favorite bar when | lived in Stockholm. The vibe was clear;
people went there to hook up. The candle-lit cellar bar was always crowded; patrons were
packed together like sardines—talk about pressing the flesh! You couldn’t move in that
place; | had to squeeze my way through the crowds—"'Scuse me... ‘scuse me.” I spoke in
English, to get attention. | was hoping to get lucky; | had, once before, at the Aston Hotel
nightclub bar; but I drank too much, became incoherent and the bouncer asked me to
leave.

I took a taxi back to the hotel (the Aston was only a few blocks away, but | could hardly
stand up, let alone walk). The front desk clerk eye-balled me as | staggered past. All |
wanted to do at that point was go to sleep. But, wouldn’t you know: the electronic key
didn’t work. Yikes!

I'd never been that drunk before. Given my intoxicated state of mind, my twisted logic
reckoned that I couldn’t ask the night clerk for another key, or help—nor would | have
been able to. Instead, | pulled the fire alarm, figuring that would get them to open the
door without my having to make an appearance (which was physically not possible—

I couldn’t even walk).

The Fire Department responded almost immediately and the hotel was evacuated. When
they found me in the hallway, | told them that when | stepped out to see what the alarm
was all about, I inadvertently locked myself out of my room. They bought my excuse and
| joined the others outside.

A few minutes later, the firemen reported that the alarm system must be faulty because
there was no fire. After letting all the guests back into the building. the night clerk didn’t
say a word as he opened my door. Ha!

While working with Filip, | visited my old client Max Bjurhem, at Scania Bussar AB. It
turned out that Max was preparing for the 1996 launch of a new range of Scania busses—
Omni City—designed for urban traffic; the new models were low-floor, aluminum buses
that could kneel, for wheelchair access.

The new Omni City buses were sold road-ready; that was a radical departure for Scania.
Formerly they only built bus chassis, on which other companies would build the bodywork,
the carriage.

Omni City was to be the most important launch in Max Bjurhem'’s long career as
advertising manager of Scania’s bus division. I was therefore flattered when he asked me
if I would be available. However, Max made no promises; the launch show was still almost
a year away.
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1995 - Chance Encounter — Intriguing Invitation

After the Natural Selection show was in the can, | made a side trip to Gdansk, Poland, to
find the town where Hita von Mende (aka Hita Johnson) was born. During the Second
World War, her German parents migrated through Poland on their way to the USA.

| travelled to Gdansk by Polferries’ Rogalin, departing from Nynashamn, a port town 40
miles [60 km] south of Stockholm. Boarding the ship, | made eye contact with an
attractive girl; she was reclined on a window ledge watching the goings on in the
reception area. I was dressed in photographer’s attire, which is probably why she noticed
me. | played dumb and did the obvious thing, asking her for advice about Gdansk.

To my surprise,
Anna Raus spoke
near-perfect
English—language
was her major in
college. Anna
obliged me with a
lot of tips and we
exchanged contact
information; but
we didn't see each
other again during
the voyage. |
searched the ship
for her, spent a
small fortune at
the ferry’s
nightclub, hoping
she’d show up; but
to no avail.

Anna and I recreated our meeting aboard Polferries’ Rogalin for this photo, during a 1998
Christmas trip to visit her family in Rawicz, Poland.

The next Christmas, back on Vashon Island, a package arrived from Anna with a greeting
card. It was a picture book about her home town, Rawicz, and an intriguing invitation to
come and visit her.

1995 - Wall of Worry = Cutting Losses

When i got back to Vashon, | discovered that despite the best efforts put forth by Hita

and Randy, Fork Inn the Road was failing; it wasn't hard to figure out why; the Fork’s
food—the total experience—had deteriorated. The new menu was stripped down and
basic.
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Hita—who didn’t have the time to properly manage the restaurant, due to the demands of
her law-seminars business—was convinced that folks wanted comfort food; menu items
now included pot roast, macaroni and cheese, meat loaf and other diner-style delights.

The atmosphere changed, too. Tito Puente’s lively jazz selections had been replaced by
elevator music;. The place lacked soul; that’s why there were no customers. Why would
anyone drive all the way back to the north end of the island for a mundane meal? Short
answer, they didn't.

With the business failing, Randy capitulated; he upped and quit. Hita brought in a new
chef who told her he could cook and serve 100 tops [restaurant slang for customers] by
himself; that cut the burden of staff overhead from a high of thirty-eight employees
(according to Hita) to just one.

For two months, | took over the
reins of management, so the new
chef could concentrate on
cooking. During the time |
managed, mid-October to just
after Thanksgiving, you could
have gone bowling in the place.
The restaurant was empty save
for the one or two locals who
were regulars. We had a couple
that worked at Microsoft who ate
at Fork Inn the Road nearly every
night—even they eventually
abandoned us.

Yours Truly on the ferry dock with Fork Inn the Road in the background.

Location was another problem—it was a haul to get to Fork Inn the Road, because of its
location on the northern tip of the Island; and when you got there, you might not find
nearby parking—we only had space for 10 cars and the municipal lot was 100 yards away
[91 meters] up a steep hill.

Whatever the reasons, the enterprise was a failure. I reckoned that it would be impossible
to prod life back into the zombie called Fork Inn the Road.

Making matters existentially worse, King County was finalizing plans to put in a sewer
system. My property was going to be assessed for 10 toilets—four for the restaurant, five
for our rental apartments [Tern Inn B&B] and two for the adjoining house], at $35,000
each.

And speaking of Tern Inn, between October and November we lost two tenants, only one
remained, a pretty gal, called Jennifer, who worked at K-2 [ski company]. Jennifer raised
tropical fish; we got along well. | invited her over to the house for dinner a couple of
times, and took pictures of her [heh heh].
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However, Jennifer was making noises about leaving because the bus service between the
apartments and town was infrequent and erratic. She felt isolated, especially in the dead
of night, after the ferry stopped running, being in an otherwise empty building.

It was then that Max Bjurhem faxed from Katrineholm to green light the Omni City launch
show, scheduled for the following summer.

With my businesses on Vashon Island failing, | was climbing a wall of worry; bills were
piling up faster than | could pay them; | had to stop hemorrhaging money. Those
challenges and the opportunities offered by the big Scania job stimulated me to extricate
myself from the shackles of Fork Inn the Road.

| surrendered all interests in MvM Holdings to my partner Hita von Mende, in exchange for
one dollar. In return, she indemnified me for any and all liabilities resulting from my
(former) participation in MvM Holdings LLC and Fork Inn the Road.

Free at last, | prepared to return to Sweden the next spring, to produce the Scania Omni
City launch show with Filip.

1996 - Scania = Jubelium

"Where there’s money, there’s politics.”

Yours Truly

Scania’s Omni City busses were introduced at a grand Jubileum held to celebrate the
company’s centennial anniversary.

Dealers and sales agents from around Europe and Scandinavia were to be flown in at the
company’s expense and treated to a week at the company headquarters, in Sodertélje ,
about 20 miles [30 km] south of Stockholm.
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The Scania Wallenberg Museum??2 was converted into a large theater with an adjoining
banquet hall. Because most of the museum building was of glass-curtain-wall
construction, it was enshrouded with black polyethylene to darken the interior sufficiently
for theatrical lighting and projections. (See right picture in photo cluster, above.)

Inside, there were two theaters.

The museum’s existing auditorium was
used for a monster multi-media slide show
about Scania trucks produced by
Producenterna (more about that, below).

Our performance space (seen at right, during
a rehearsal) was built in the emptied
museum. Instead of a customary seating
arrangement, the theater was a cabaret.

Arrow points to stage-right stack of projection cubes.

Special U-shaped, counter-height tables
were built of birchwood and arranged in a
semi-circle around the “stage.”

Guests enjoyed cocktails and snacks as
the watch the half-hour-long performance.

Every performance of the launch show—
there were 30 performances over 4
weeks—was followed by lunch or dinner.

A

My job was to produce background visuals for
a “dancing” Omni City bus and a troupe of 22
singer-dancers (organized by Filip’s colleague
Marie S6derman), who performed a medley of
song and dance routines themed on the 26
countries represented at the Jubileum.

Unseen by the audience, stagehands manipulated an Omni City
bus around the stage. A diagonal row of four slide cubes can be
seen at left. The audience (not shown) was seated right of bus.

22 scania ran into financial difficulties in 1921 and was rescued by Stockholms Enskilda Bank, owned by the Wallenberg
family; the museum was built in their honor.
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The museum'’s railroad wing was the performers’
dressing room; windows were covered with
translucent plastic, to obscure vision for privacy.

The dancing bus floated over the stage with the
assistance of compressed-air skids. The skids worked by using
compressed air to glide industrial equipment over a cushion of

air, like a hovercraft. The air cushions made the Omni City
behemoth easy to move about the stage. The floating effect
was enhanced with low lighting and a thick layer of ground fog
across the stage. [See pictures, below.]

| agreed to do the Omni City job and made a deal with Filip Jarnehag to produce the slides
at his Stockholm studio, Slidecom AB. Our design for the slide portion of the show was
dictated by staging and political circumstances.

There was going to be so much on the stage that there would be no room for a projection
grid or a traditional screen. Moreover, the floating bus was so big that it would make even
a large-sized screen look small, by comparison. Instead, we decided to use picture cubes
(rear-screen boxes—see pictures on the previous page)?® and arrange them loosely
upstage, behind the performers.

The cubes were one-meter on all sides [—40 inches]; each had
a single projector inside and one side was a rear-projection
screen. They were built and staged by Lars Billingskog and

Thomas Ramn of AV Support (formerly with AV-Huset).

From a production standpoint, the picture-cube design was do-
able given the limited production capabilities at Slidecom. Filip’s
studio wasn't set-up to do big shows; he specialized in
productions up to a dozen or so projectors. The design for the
Omni City show was going to involve 30 cubes (that was the
maximum number of projectors that could be controlled by one
AVL Eagle programming computer). The number of slides got
capped by the 80-slide capacity of each slide tray.

23 With “rear projection” the projector is behind the screen—hence, “rear-screen;” the projector’s light passes through
semi-transparent screen material instead of reflecting off an opaque white surface, as with “front projection.”
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Filip did the rostrum-camera work on his Forox (once Luminous Productions’ camera, that
he purchased from Jim Casey). He and | shared the drudgery of mounting, cleaning and
tray assembly. For pictures, we relied heavily on the Scania library for international
pictures, representing the 20 countries in the show.

In addition to those archive images, Max gave us an Omni City bus for almost a week to
photograph in the Scania Bussar assembly plant, and around the town of Katrineholm and
surrounding countryside. Filip also made simple graphics of the 20 national flags; those
were used for filler material and for stings.

We ended up making four backgrounds for each of the 20 song and dance routines in the
medley. Programming was very straightforward as there was not much | could do with
one projector per box other than make patterns with the pictures and flash them to
highlight stings in the soundtrack.

Simple as that sounds, there was a lot to do; producing 2,400 slides and dropping them
into 30 slide trays was a daunting task for two people.

Scenes from Omni City show dress rehearsal. Lower: one of twenty dance routines—one for each EU member state plus
Scandinavia and Eastern Europe. A checkerboard pattern of slide-cube images can be seen left and right of bus and ballet
dancers. Center: Bus arrived on stage floating on a thick layer of ground fog; singer-dancers were hiding inside; they
emerged country-by-country during the half-hour show. A slide-cube stack can be seen behind the back-door windows.
Upper: Cast of twenty-two waves good bye before boarding bus and “driving” away.
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As impressive as it was, our Omni City show paled in comparison to what was spent by
the truck division for their extravaganza. Scania’s Lastbilar (trucks) division was ten times
larger than its Bussar (busses) business.

Having said all the above, I'd add that the design and production of the Scania Omni City
show was heavily influenced the political circus surrounding the Jubileum. It was the
company’s biggest-ever production. Tons of money was sloshing around; everyone
wanted a piece of the action, the glory. Where there’s money, there’s politics and Scania
were no exception.

However, there was a gravitas about the circumstances motivating Scania to spend so
lavishly. The company was being pursued by Volkswagen, Scania’s top competitor.
[Spoiler Alert: VW purchased an 18% interest in 2000 and took full control in 2014.]

To fend-off VW, Scania had to strengthen itself internally (bean counting and employee
motivation) and externally (image-wise). There was a new regime at Scania Bussar (and
presumably at the truck division).

Rolf Teljeby (left) was installed to
supervise the operations of the bus
division.

Teljeby reported directly to
Scania’s head office in Soédertalje .

Max (right) no longer enjoyed the
free hand he once had, managing
the bus divisions advertising and

promotion department.

For the company, that was
probably a good thing; but, for
poor ol’ Max, not so much.

I wasn't surprised to learn of Teljeby; Max’s reputation was a bit tattered after the
company’s Midsommer party at which he had a bit too much to drink and made an ass of
himself in the Scania Olympics Games.

One of the games was to find a croquet peg 100 feet [-30 meters] away while wearing a
big cone (about the size you see on the highway) over one’s face; that limited one’s vision
to a (very) small spot. The winner took the least time to navigate across the field without
hitting any twelve inflated beach balls placed as guides.

Although nobody got to the goal without any errors, Max was so out of it that he went
‘round and ‘round in circles while the crowd roared with laughter.
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Having been exposed as the drinker that he was (like me), Max lost the confidence of his
superiors in the C-Suite. Plus, Bjurhem was just three years away from retirement. So, he
was kind of put out to pasture for those last 36 months.

For me, Max became, functionally, a kind of zombie boss; that was too bad. In the old
days, | could usually get decent budgets from Max. He was never interested in any cost
breakdowns; he just wanted “the number.” I never got any sense of how much was too
much; so, | always aimed high and was prepared for the little charade Max played
whenever we talked about money. Whatever | initially quoted was too much. If I asked
about limitations, Max would reply, “Let’s just say, I have an amount in mind.” It was
anyone’s guess what that was. What I eventually sussed was that if he liked my idea, he
found the money.

Not so with Rolf Teljeby. Under his regime, vendors were to submit detailed budget
breakdowns, including actual costs, mark-ups and contingencies; it was nearly impossible
to hide any slush. Fortunately, | avoided a later Teljeby dictum that required all jobs to
have at least three different bids; that was directed against Max, who was loyal to his
hand-picked suppliers. In Max’s time, I was kind of grandfathered-in as the bus division’s
slide-show supplier.

For the Omni City show, Max (and, by extension, I) was challenged by Per Fagerholm and
Mark Haezenberghe, at the Sodertélje headquarters. Fagerholm ran the marketing
department and Haezenberghe was his in-house AV producer. They wanted to take control
of the Omni City show by folding it in with the rest of the Jubileum presentations, which
were formidable. Working with Producenterna—Stockholm’s biggest AV producer—and
Hennix Expo—the country’s foremost builder of exhibitions, Haezenberghe produced an
elaborate multi-media show about the century-long history of Scania, followed by a
presentation about Scania’s new trucks. (See earlier picture.) That was a 60-projector
extravaganza involving a dozen screens, of all shapes and sizes, collaged together on a
stage set with novel scenery flats symbolically depicting a century’s worth of Scania
vehicles. To say that it was an impressive set would be an understatement. By
comparison, I'd guestimate that the amount I was given for the Omni City show was a
mere pittance, compared to the Haezenberghe's; a drop in the proverbial bucket.
Nonetheless, | had to fight for every Swedish Krona.

In addition to Teljeby, the cast of Scania characters in my
life expanded to include not only Haezenberghe and
Fagerholm, but also Lars Andersson (seen at left in an
earlier picture, on page 713) and Claes Nyborg (right),
who took over the day-to-day operations of Max’s
department.

(I'll speculate that Max’s drinking had started interfering
with his management abilities; at least in the eyes of
straight-laced Teljeby.)

I also had to interface with Lars Linden and Lars Tengelin,
from Scania’s Sodertélje CAD/CAM department (see
picture at bottom of next page); as well as Gunnar
Bowman and Mats Jonsson, from the Lastbilar (truck)
advertising department.
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Having a foot in the door at Scania’s Sédertalje HQ presented new opportunities; | tried
not to step on Haezenberghe’s toes, but wanted the “powers that be” to know that I was
interested in anything the truck division had to offer. I hoped to be supported in that
effort by Peter Winbo. He was a central figure in the advertising department and the
husband of Lena Thorén (ad manager at Saab Automobile); however, Peter—a timid,
team player—remained steadfastly neutral; he never put in a word for me, as far as a
know (and Lena would never say, either).

Being part of the Scania Centennial Jubileum also
connected me with Mats Schylstrom (left) and Magda
Sunbrandt of Graffiti Reklambyra—the bus division’s
new advertising and promotion agency.

Somehow, they got their foot in the door and grabbed
Rolf Telejeby’s attention. They were new on the scene,
so I didn't get any interference in terms of what Filip
and | were doing. | used coordination as an excuse to
visit Graffiti’s offices and make a capabilities pitch.
However, they had other ideas that did not involve
slides. In my opinion, Schylstrom saw me as a
competitor instead of a potential supplier or
collaborator. In a sense that was true; every kronor |
earned from Scania Bussar was one less for Graffiti.

Ibid Svensk Idé & Expo, another Scania Lastbilar exhibition builder whom | pitched, in
hopes of partnering with them. With Hennix, | struck up a friendship with Jean-Pierre
Mercanton; he was Hennix’s account executive for their Saab Automobile business. “JP”
lived in Stockholm. All to no avail, in terms of new business.

The only lasting comradery was with
Lars Tengelin. He and Lars Linden
worked in the CAD-CAM section of

Scania. They assisted me with
animated screen displays of their
computer-aided components designs,
which became scenes in several Saab
and Scania shows.

Shortly after the Jubileum show,
Tengelin got transferred to Scania’s
Brazilian headquarters in Sao Paulo,

Brazil. We kept in touch by email for a
few more years. | was hoping he might
sponsor me for a project or two in
South America.

Lars Linden (left), Vesna Milijkovic and
Lars Tengelin at the Stads Hotel.
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The Scania Jubelium job was nearly three months in the making. During production, Filip
put me up in a posh condo on Valhallavagen, in Villastaden, near Stockholm’s Olympic
Stadium—possibly the nicest part of the city. The apartment belonged to a friend of Filip’s
on an extended overseas holiday. It was a huge, five-room flat, nicely appointed (TV,
audio and Internet), with a full kitchen and a king-sized bed that got put to good use
when Anna Raus arrived.

Anna had previously arranged to return to Stockholm, to continue Swedish-language
lessons. She stayed with friends of her parents who lived in Nacka, a working-class
community on an island east of S6dermalm (South Island, Stockholm), and attended
classes at a school right around the corner from my flat. The serendipity of it all was
sublime—that she and | would be in Stockholm at the same time.

I found out about Anna’s plans in a letter she sent in reply to my news about the Scania
Omni City job and my forthcoming three-month sojourn in Sweden. At that point, |
decided to go after Anna, big time. | established email contact with her as a first step.
That was quite a feat; nobody had internet in the village of Rawicz, Poland—most never
even heard of it. However, Anna discovered that the Poczka [Post Office] was beginning to
offer e-post services. We used those for day-to-day communiques and the regular Post for
pictures and printed stuff.

Anna sent me the personal details | requested, about her sizes. | had an Incredible jacket
made for her, that matched mine—light-blue denim with the Incredible film-chip patch

stitched to the back—together with a set of Incredible T- and sweat shirts. She was blown
away by the array of gifts | brought her—a step along the path to seduction, in my mind.

I needn’t have gone to such great lengths to get laid. Anna was also hot to trot. The night
we finally met, about two weeks after | arrived in Stockholm, she came over to my pad,
for dinner. When | answered the door, a vision appeared before my eyes—Anna wearing
nothing but fancy black lingerie under a knee-length summer jacket. What derring-do! To
travel the tubes from Nacka to Ostermalm in such garb!

After a ferocious hug and kiss at the doorway, Anna said, | need a drink. I made her a
Slimy Limey and turned off the stove. Half and hour later, we were in the sack; that was
the start of a four-year-long sexual escapade; the kind you dream about.

With the morning sunshine and
sobriety came a discussion of, what
next?

I invited Anna to stay with me and
she agreed.

God knows how that went down in
Rawicz when Anna’s parents heard
the news from their Nacka friends; or
what Anna’s story was, for that
matter. Did | care?

Anna Raus making dinner in Valhallavédgen condo.
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Of course, | clued Filip into what was happening straight away. As expected, he was
totally accommodating; | think he got a chuckle out of watching the relationship between
Anna and | unfold, given the thirty-year difference between us. His assessment was
colored by cultural discrimination; you know, like Polish jokes.

As it turned out, Anna left Sweden before |
did, before the big show. With plenty of time
on my hands after she left, | contacted my
old mentor, Lars Einar. He invited me down
for a weekend.

His wife, Maud, was away; so, | had him to
myself. For once in my life | did not drink
too much. We shared a couple beers while
he BBQ’d some chops and potatoes.

It was encouraging to be with my mentor
again; he still exuded wisdom; | tried to
absorb as much as | could.

He understood my desire to live in the
country, in a place not unlike Oxelosund,
where he lived.

I also re-connected with Kurt Hjelte. He invited me to a family dinner. That's where I met
the grown-up version of his son, Jorgen Hjelte, who appeared to have inherited the Hjelte
gene (aka ADD).

1996 - PIR Photo Library = Alarming Inebriation

They say, “Time heals all wounds.” I would correct that to say “most.”

After a tumultuous split-up with Elisabeth Ivarsson, when I moved to Belgium in 1989, |
thought she would never speak with me again. Thus, | was totally surprised when she
called me on Vashon Island (overseas calls cost a bundle back then).

It turned out that Arne, her hairdresser partner, summarily dumped Elisabeth and took up
with another woman. Ha!

Talk about karma, that was the exact reverse of how she had left me. Arne’s departure
humbled Elisabeth. She explained to me that she was starting over and had a job as a
production manager at an educational media production company called PIR.
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PIR was the brainchild of Helena Hogkvist-Wallenberg, of the famous (in Sweden)
Wallenburg family.?* Helena had a substantial inheritance at her disposal; perhaps with a
sense of noblesse oblige, Helena used part of her inheritance to fund a start-up called PIR
New World Media.

The idea behind PIR was to create and publish digital educational media. It was the mid-
‘90s, new software like Microsoft PowerPoint and Aldus PageMaker were revolutionizing
how media were made and used.

Elisabeth was a producer at PIR, part of a team of two dozen artists and writers creating
New Media (digital) for children of all ages. They hired me to illustrate an e-book of sorts,
put together with a revolutionary animation software called Macromedia. Instead of single
pictures, sequences were used; the result was virtually the same as an animated slide
show, albeit in digital format. To make the illustrations, the photos I made were digitized
(scanned), pre-pressed in Photoshop, then imported into Macromedia.

I was awarded the PIR job for my expertise shooting step-
animations; in this case, the animations involved actors shot in
limbo [against a solid background color].

I hired Michael McLain’s well-equipped Stockholm studio and, on
Filip Jarnehag’s recommendation, engaged Marie Séderman to hire
and manage six models, a make-up artist and two costumers.

Dani Duroj (right) and Marie Sédermalm were the stars; they
worked with four background performers. The shoot lasted one
week and | stayed another to edit the 300 rolls of film that had been
shot (10,800 frames) so that | could get an approval sign-off before
I left.

Anna Raus came to stay with me during my two-week sojourn in
Stockholm. | passed her off as my assistant; but it must have been
obvious to Elisabeth and McLain what was really going on.

The two of us had become quite attached during our summer
romance. Before the PIR gig, | met Anna in Gdansk for a weekend
sexual escapade. We had been faxing back and forth, teasing and
tantalizing each other. | told her | was bringing handcuffs and
instructed her to bring some rope, to tie her to the bed.

We hoped that the ladies at the Rawicz Post Office weren’t reading
the faxes. Anna said they always giggled when they handed her my
communiques.

Danny Duroj (above) and Anna Raus on the PIR “blue screen” set as Michael McLain checks
the exposure.

24 The Wallenberg family includes powerful industrialists, politicians, bureaucrats, and diplomats; the family’s great
progenitor, Marcus Wallenberg, made his fortune as a banker (Stockholms Enskilda Bank, the predecessor of today's
Skandinaviska Enskilda Banken).
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1996 - Beating Odds - Losing Hand

"A camel is a horse designed by a committee.”
Sir Alec Issigonis?®

The next thing I knew, John Whitcomb put me on the RFP [Request for Proposal] list for a
huge AT&T project.

Whitcomb was formerly with Pran AV in New Braunfels, Texas. | met him two decades
earlier, working on shows for the Canadian real-estate developer, Cadillac Fairview.

John was currently working for an architectural consultancy that specialized in audiovisual
and acoustics technology, Paoletti Associates, in San Francisco. They were sub-contracted
by major architectural firms and structural engineers to design multi-media conference
rooms, auditoriums and TV studios.

Paoletti landed the design contract for a Visitors Center at AT&T’s new NOCC (Network
Operations Control Center), being built at the company’s headquarters in Piscataway, New
Jersey. They were soliciting ideas and bids for the media content to be presented at the
Visitors Center. | am now convinced that, behind the scenes, Whitcomb was my
ambassador, during the negotiations with AT&T about who would get the job.

I was flown to an RFP briefing held for the prospective producers by AT&T on site at their
New Jersey HQ; there | found myself in the company of account executives representing
the three biggest AV producers in the country—Caribiner, Jack Morton and Maritz—and a
half-dozen other production companies. The big boys brought entourages of associates to
the meeting; more than one hundred people attended. | took a seat in the last row,
convinced that there wasn’t a chance in the world that little ‘ol Mesney from Vashon
Island could ever get the job.

Back on Vashon Island, feeling cavalier, |1 wrote plans for an outrageously large
“experience” show; My outlandish plans topped even those of Rusty Russell [producer of
such notable shows as The New York Experience and Where’s Boston?]. | figured, what
have | got to lose?

My idea was to build a domed theater—a planetarium of sorts—atop a four-level pavilion.
Beneath the dome there was to be a terrace restaurant and VIP lounge area. Beneath the
planetarium, a circular multi-media theater was planned, playing a 360-degree multi-
media extravaganza. The three floors beneath the theater would have housed the
(proposed) AT&T Museum of Communications, a banqueting hall and a business center.

The proposal | sent in was 55 pages. The submission also included such self-promotion
materials as a full list of my 150+ international awards, client testimonials, magazine
articles about me, the lot—anything to get their attention. | knew that the big New York

25 IT WAS Sir Alec Issigonis, the designer of the Mini car. According to a BBC television news report following his death last year, he
coined the phrase to illustrate his dislike of working in teams. Martin McDonald, Chorlton-cum-Hardy, Manchester.
[https://www.theguardian.com/notesandqueries/query/0,5753,-1459,00.html]
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producers would be wining and dining their prospective new client. However, being on the
other side of the continent, 1 had no such opportunity for soft selling.. The proposal was
my one and only chance to sink the hook—which it did.

Maybe it was the huge scope of the idea or maybe it was the $25,000,000 price tag—that
doesn’t matter—they took the bait and | was invited back to New Jersey for an RFP review
meeting.

At the RFP review | was informed that seven contenders had been whittled down to three
and that, while they liked my idea, it was unaffordable. They asked me to trim my plan,
staying in the range of $5,000,000, and we agreed a date for the next meeting—my third
cross country trip. The airfares were adding up, but they paid off. After enough trimming,
my plan won the day.

1996 - White Christmas - Island Blackout

Anna visited Vashon at Christmas, during her two-week school holiday (she was
attending a business college in Poznan, Poland).

| picked her up at SeaTac Airport and we got back to the Island just before a huge winter
storm set in.

On the way home, we stopped at Thriftway to get some last-minute supplies; it was
packed with people stocking up before the storm. Anna was blown away by the varieties
and amounts of food at the market.

Her jaw dropped when we got to the ice cream section—an entire aisle, with a dozen
freezers offering every type and flavor imaginable. She was absolutely incredulous and
explained that, in Poland, even the biggest food stores had one ice-cream freezer, two at
most, with only a half-dozen flavors.

The house was decorated to the hilt with my collection of Swedish Christmas ornaments—
candelabras, angelabras, figurines of Tomtar (Christmas gnomes), advent stars, straw
angels and goats. The halls were decked with boughs of cedar, from the trees in my
forest. White fairy lights outlined all the doorways and windows and the mirror-ball
spotlights were gelled red and green.

Fortunately, when we got home there were enough live embers in the woodstoves to get
the fires restarted and in no time at all we were as snug as two bugs in a rug, sitting by
the hearth, sipping Swedish glégg (mulled wine or vodka) and sampling fresh-baked
saffron bullar (saffron buns). [See: Recipes in Appendix]

Over dinner—BBQ’d wild salmon grilled with “Cajun” spice mix (See: Recipes)—my first
toast was to Anna, of course: “Welcome to America!” My second toast was to the weather
gods: “Here’s to a white Christmas!”
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We woke up in a dark and silent house. The gods must have been listening because it
snowed throughout the night and by morning the snow was a foot and a half deep [—-46
cm]. The world through our windows looked like a winter wonderland, however the power
was off; that meant no water. Pretending to pout, Anna quipped: “"Welcome to America?
In Poland we have running water, flushing toilets and electricity.” Ha!

The power
wasn’t
restored for
another two
days.

We lived by
candlelight; it
was very
romantic.

The kitchen
stove used
propane and
we also cooked
on the
woodstove.
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1996 - Bait and Switch = Corporate Conundrums

Needing help to produce and deliver what | had proposed, | partnered with Watts-
Silverstein to produce the show. I didn't have any other choice in Seattle; Bob Peterson
and Doug Ethridge were out of the slide-show business; their shops would have been too
small, anyway.

A lot had changed at Watts-Silverstein since 1981, when | worked with them to produce a
Microsoft show. During the ensuing fourteen years later, they had grown into a big
business. Their staff had grown from 3 to 30 and they produced both traditional multi-
image shows as well as digital multi-media. Fully half the staff at Watts-Silverstein was
dedicated to producing CD-Rom and interactive kiosk shows using a new software
applications—MarcroMedia Director and Softimage—forerunners to Microsoft PowerPoint.

Although a powerhouse production company, Watts-Silverstein was top-heavy with
middle-management. They had a New Media production department, specializing in
MacroMedia work, staffed by Ted Evans and Greg Hendrickson assisted by Pete Bjordahl;
but, most the work was done by free-lancers or outsourced to other production houses
whose invoices the company marked up (as ad agencies do), making them scads of
money supervising the efforts of others.

While | was there, Watts-Silverstein was totally profit driven because
there was a deal in the work—Bruce (left, seated) and Charlie wanted
to extract cash from Watts-Silverstein while the going was good. They
agreed to sell Watts-Silverstein to Caribiner, Inc., a New York multi-
media conglomerate that was expanding rapidly into a world-wide
communications conglomerate through an aggressive program of
mergers and acquisitions. [See: Carbiner in the Appendix.]
Unfortunately for their clients, Watts-Silverstein’s profit squeeze
meant that they were paying for watered-down drinks.

Shortly after landing the AT&T job, Bruce took me off the project and set up a production
team headed by his own loyal serfs. Cindy Krueger was the supervisor. She did her job
well, having got her start in the presentation business at DD&B studios (Deaf, Dumb &
Blind—Richard Shipps’ well-known slide-show shop in Detroit). Ted Iserman was assigned
the role of creative director, that outraged me. | had worked with Ted at Image Stream in
California twelve years earlier and, although an impressive talent, Iserman was a
lightweight, compared to me.

The job of project coordinator was given to Abby Katzman (left).

I have never met a more anally retentive person than Katzman.
However, Silverstein loved her because she spent so much time on
details. As a result, her billable hours—most spent on irrelevancies
without production values—reached astronomical levels. In fact, Abby
Katzman impeded excellence; she blew the budget, while Bruce and
Charlie laughed their way to the bank.
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| fert betrayed by Silverstein when he replaced me with Iserman on the AT&T show

production team. But | should have known what was coming. Bruce had already proven
himself to be a snake in the grass—devious, self-serving and untrustworthy.

To digress for a moment, for a Watts-Silverstein history lesson: When I worked with Watts-
Silverstein on the Microsoft show, in 1982, it was a young company going through growing pains.
They were light on gear, so I voluntarily brought in my own 24-projector kit to beef-up their
meagrely endowed studio. We were getting along famously back then and it seemed like the right
thing to do. Silverstein eagerly accepted my equipment donation; we seemed to be on some sort of
a path toward a more defined professional association. On a personal level, too, they seemed to be
taking me into their family.

Bruce and Robin, his wife and business partner (Robin was also a practicing nurse), were very
engaging; they had Sandra and I over to their home for dinner on several occasions,? together with
Charlie Watts and his wife, who lived in the house next doot.

Watts and Silverstein both lived near Lake Washington on spacious lots in a well-established
neighborhood close to the University of Washington, where Bruce taught gastroenterology. (Bruce
was a fully trained proctologist; the statf at Watts-Silverstein nick-named him Brown Finger.)

Watts-Silverstein was in the process of shifting from slide shows to digital content, for the
Internet—the so-called Information Superhighway—which was a new “phenomenon” back then.
Thanks to Silverstein, his company was way ahead of the game in digital technology.
Communications firms skilled in digital media were hard to come by in those days. Silverstein’s
digital acumen gave him access to the C-Suites at tech giants.

Silverstein loved playing in the big boys’ sandbox (albeit surreptitiously). He pandered to the likes of
Andy Grove [CEO, Intel], Howard Shultz [CEO Starbucks] and Jeff Bezos [CEO Amazon]. Bruce
thought of himself as playing in their league. (Imagine the chutzpah that required.)

Watts-Silverstein was probably one of the most technologically advanced media production houses
in the country, if not the world; their technical prowess was why Caribiner was interested in buying
the company. Once acquired, that digital advantage became Caribiner’s.

Bruce and Charlie stood to make themselves a bundle in the Caribiner deal. For their part, Caribiner
were only interested in making money; they were a publicly-held company owned by British venture
capitalists; quarterly yield was all that mattered to them.

Caribiner’s interest in Watts-Silverstein was unbeknownst to me when I brought the AT&T job to
Silverstein. In retrospect, it is easy to understand a.) why he so enthusiastically welcomed me into
the fold and b.) why he pushed me aside once the job was secured, to claim the prize as his own.

26 Bruce was profoundly interested in the Japanese way of life; he travelled to Japan as frequently as possible, spent as
much time there as he could. His house was filled with pricey, imported Japanese furnishings and artwork. Twelve years
later, when | was invited to dinner at his new, even larger home, it was like stepping into a Tokyo museum. God only knows
how much was invested in all those Japanese artworks and furnishings.

An Incredible Eeic | © Douglas Mesnex 2019-2025

Page 901



Certainly, that $5,000,000 feather in his cap sweetened the deal for Caribiner shareholders.

Charlie Watts remained compliant and starry eyed throughout.?’” Watts openly admitted that he
wanted no part in the business dealings of his company (!) although he was certainly enjoying the
rich rewards his partnership with Silverstein garnered. His job was 100% creative. In Charlie’s ideal
wortld, he came up with the ideas and his serfs produced them.

Cindy Krueger was the missing link between Bruce and Chatlie, liaising between corporate and
creative interests. Functionally speaking, Krueger was like a Boy Scout den mother. At the time,
Silverstein put the heavy lean on Krueger to maximize the staff’s billable time and drive up Watts-
Silverstein’s P/E ratio. She exercised her control through a network of associate producer—Gail
Rice, Patty Kapler, Kendra Howe, Abby Katzman, et al—whose main job was to police budgets
and maximize profitability.

What got me was how their clients’ interests were pushed aside. IMHO, they were screwing their
clients, in terms of production value. Production budgets were depleted by meetings involving more
people than necessary (middle management) for the purpose of maximizing billable hours.

When the time came to actually produce tangible results, there was little money left to do anything
with real value. Add to that the fact that a good portion of every production was usually out-
sourced (with supplier invoice mark-ups generating even more profit), and it is easy to see hewthe

chientwasgetting-shafted why quality suffered.

Having been stricken from the AT&T job, | had little to do at Watts-Silverstein; | was like
out in the pasture instead of in the weeds. Cindy did her best to work me into other
people’s projects with varying degrees of appreciation and success. There weren’t too
many who wanted to share the glory. Plus, my colleagues had no idea of who | was or
what | could do; | had to prove myself. The question was: what did | want to do? Who did
I want to be?

Watts-Silverstein was billing me as a creative director; as such, my job was to come up
with so-called core creative; you know, the ol’ Big Idea. However, the way ideas were
generated at Watts-Silverstein was by committee. I kid you not. They'd fill-up the
conference room with a dozen or more people—everyone involved with a project plus a
few other ad hoc creatives—and kick around ideas. As people dreamed up ideas, the
meeting coordinator would write them all down on a big white board. Finally, they’d take a
vote on each idea and go with the winner. Sounds good, eh?

Well, as the saying goes, “A camel is a horse made by a committee.”

27 Charlie Watts was the Yin to Bruce’s Yang; a nicer guy you won't easily find. I don’t think I ever saw Charlie angry; he
was so charming, so beguiling; maybe he kept his anger bottled-up inside (that would account for his high-blood pressure
condition). Unlike Bruce, Charlie’s lifestyle was considerably more modest, although he must have earned Bruce’s equivalent
(i.e. a lot); other than his up-market downtown condo, he had no expensive habits, he drove a normal car; maybe his wife
spent all the money? Charlie was a dreamer by Nature; | had a hard time taking him seriously; | took everything he said
“on good faith” and with a grain of salt. Charlie shot from the hip; like George W. Bush and Donald Trump, his “gut”
directed his decisions. Watts had a habit of coming up with instant ideas and becoming fixated on them, dismissing any
other ideas or suggestions, better or worse. Charlie and I smiled at each other from arm’s length.
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One of the creative bull sessions | attended was to generate ideas for Washington Mutual
[WaMu] 28 bank’s new cable-TV channel: WMTV, which played on an infotainment system
at each of their new, automated, DIY-banking centers. The idea was that each center
would have several screens playing WMTV, to “warm-up” the environment—you know, like
ESPN at sports bars.?® The main content for WMTV was to be Northwest News, a CNN
copycat presenting regional and local news.

WaMu was looking for ways to build-up the
brand identity of WMTV. | proposed a series
of visuals—I called them “factoids”—that
were iconic scenes of Seattle with the
Washington Mutual TV call letters worked
in; and that idea won the competition that
day. The factoid series gave me the
opportunity to demonstrate my abilities as a
one-man band who could do everything
himself as well as a competent photo
illustrator. Some became jealous.

Hammering Man at the Seattle Art Museum. Washington
Mutual’s building rises on the right.

For the WaMu factoids, | got teamed up with a brilliant young art director named Justin
who within a year moved on to bigger, greener pastures in Los Angeles. The guy was
about half my age; | was only fifty-one but felt like his grandfather. Fortunately, Justin
recognized the reality of the situation and let me do my thing.

I got a kick out of

surprising him, with

creative photos using exotic
lenses, like the Nikkor 13mm
flat-field fisheye.

(lower right).

Justin was redundant, in my
mind; this was another case
of padding the billable hours.

The combined costs of his
time, mine, and our
producer’s, made each
factoid remarkably
expensive. In the end,
instead of a subscription
only five were produced.

28 \WaMu was one of the TBTF banks caught-up in the 2008 mortgage-based-securities scandal and subsequently absorbed
into Bank of America.

29 ESPN is a US-based global cable and satellite sports television channel owned by ESPN Inc., a joint venture owned by
The Walt Disney Company and Hearst Communications.
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After the WaMu campaign wound down | came up with a bunch of make-work projects,
like photographing everyone at Watts-Silverstein and beginning to organize a company
photo archive. Even so, | still had plenty of time on my hands. | spent the time educating
myself in digital technology; Watts-Silverstein was certainly the place for that; Bruce had
seen the future; he totally embraced digital technology. | treated myself to a Toshiba
laptop and loaded it up with all kinds of applications, especially graphic-design and
photographic programs, including Adobe Photoshop (Version 3) and Aldus PageMaker;
they really captured my attention. Nobody had time to teach me much, per se, but |
managed hack my way through. When | bumped into a major problem, there was always
someone who could give me a tip. Had | had stayed with the company longer; | would
have tried a hand at MacroMedia Director and Softimage. Ted Evans and Greg
Hendrickson were masters at it, but they played their cards close to their chests.

Pete Bjordahl was more forthcoming
with help, possibly because we shared
a serendipitous kinship

of sorts: Pete’s aunt was Joey Porcelli,
Incredible Slidemakers’ western
representative. Joey’s sister Penny
Porcelli married an artist (Bjordahl) and
went to live in Hawaii, where Pete grew
up. Since | had lived in Hawaii, Pete
and | also had that in common; despite
the generation gap, we hit if off; after
leaving Watts-Silverstein/Caribiner, we
worked together.

Pete and | in 2017. Photo by Pam Swanson.

When | started working with Watts-Silverstein,
ostensibly on the AT&T show, neither Pete nor | were
aware of our connection through his aunt, Joey Porcelli
(Mrs. Randy Pharo). We had actually met before, in
1982, at the Hyatt Regency Maui, where Joey and |
were staging the Great West Life show and where |
photographed the two of them underwater, in the pool
(Pete is on the left).

Although he knew nothing about slide shows, Pete was put in charge of the old slide
projection system at Watt-Silverstein. It was a job nobody else wanted to do anymore—
because slides were dead. The day we met, Pete was getting ready to test an audiotape
that Silverstein had sent away to be baked, to restore the integrity of its magnetic data.3°
When Pete expressed his doubts about the physical integrity of the baked tape,
Silverstein, who wanted nothing to do with slides anymore, suggested he ask my opinion
of the situation. | agreed with Bjordahl, that the tape looked like it had been baked too
hot and too long.

30 The purpose of "baking", is to drive out all the moisture that the tape binder has accumulated, which is what caused it to go sticky in the
first place. This will give a few weeks to a few months of "normal" tape functioning... enough time to transfer the affected recordings to a
stable medium before the problem reappears when more moisture is absorbed. [https://audio-restoration.com/baking.php]
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Poor Pete, his introduction to multi-image was the task of recuing an old 18-projector
mega-show from the ravages of time. It was Watts-Silverstein’s biggest and best
production, The Great Storm, about the 1900 hurricane disaster in Galveston Texas, co-
designed by Charlie Watts and Gar Benedict;3! a 45-minute long epic production; a well
put together documentary in a style that emulated a Ken Burns PBS documentary, e.g.,
Burns’ Baseball and Civil War series.*?

[Spoiler Alert: Once having brought me into the picture, John Whitcomb let me fend for
myself. When Silverstein kicked me off the AT&T team, Whitcomb did nothing to protect
me. We had no further direct contact for years. The next time | heard from John was after
I returned from Europe; in the early 2000s. Whitcomb launched several companies for
which | designed logos. One was Aon, his plan for totally secure sites for IT companies,
called Super Site (2000), renamed Endur in 2001; another company, called Enterprise
Meeting Solutions, set up in 2006, worked on applications to facilitate corporate
communications; that company was renamed Meeting Sciences in 2009.]

1996 - Prospect Generator — Positively Poland

The finder’s fees | earned for delivering the
AT&T job to Watts-Silverstein whet my appetite
for more sales commissions. With little
persuasion, Bruce Silverstein green-lighted my
aspirations to generate more commissionable
sales. He agreed that going after some of my
former overseas clients was a worthwhile
investment of my time and his resources.

Coincidentally, Anna Raus’ invitation—to visit
her in Poland—stimulated me to come up with a
new-business prospect for Watts-Silverstein. |
parlayed the opportunities | had, as a new-
business prospect generator, to write myself a
ticket to Poland. Well, it wasn't quite that
easy—I had to come up with a complete plan to
justify such an expensive foray into a market
half a world away. Thus, | wrote-up a 50-page
plan for a business-to-business communications
program called Positively Poland.

31 Gar was like a clone of me; not in all ways, but certainly in terms of design and production; we shared similar visual
styles and both of us programmed with the same “logic.” Gar was living in Seattle when I first arrived; he transplanted
himself from California to work with Bruce and Charlie. Gar and | never worked at Watts-Silverstein simultaneously; | made
a stab at striking up a friendship with Gar and his girlfriend, but it never worked out, probably because of professional
jealousies; we were essentially competitors, vying for Bruce’s and Charlie’s jobs. A decade later Gar and I did work “side by
side” at Sound Images, under the direction of Dave Frey, producing content for Nike sales meetings.

32 Watts-Silverstein had a reputation for making stellar shows with just a few projectors; their work was testament to the
maxim: “Less Is More.” What kept your rapt attention during their (typically slow-tempo) shows were the soundtracks.
Charlie Watts had a talent for producing audio; he was a storyteller who excelled at producing programs that were like radio
dramas. Charlie’s story-telling skills were matched by Gar Benedict’s skillful screen design.
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Briefly, the idea was to produce a documentary presenting Poland’s many advantages for
businessmen and financiers. The proposed program involved a trade fair exhibition that
toured the world, sponsored by the Polish Government Chamber of Commerce. The job
never materialized, but it accomplished job #1 — getting me to Poland, to visit Anna.

Anna Raus with her maternal grandmother (left), Bozena and Zbignieu, center, and Bozena, right.

I planned the trip to have a week off. During that time, | travelled to Rawicz, from
Warsaw, and stayed with Anna and her family. They were doing quite well by current
Polish standards (people in Rawicz were living amidst the remnants of a communist life
style). The Raus family lived in a spacious apartment.

Anna’s father, Zbignieu Raus, was a successful doctor who managed the local hospital and
had a private practice as a specialist allergist. Her mother, Bozena, was the head curator
for the Rawitz Museum—a prestigious and enviable position. Her brother, Kris Raus, was
still so young that he shared a bedroom with his sister—until my visit. Anna was the only
one in the family who spoke English.

Anna’s parents didn't know what to make of things; I was so much older than their
daughter; she was a mere twenty-one then. Anna took me all over town and introduced
me to her friends; they were impressed that Anna had snagged an American.

Ever the optimist, | invited Anna to spend the summer with me. We went to a local branch
of Bank Polski and opened a joint dollar account into which | deposited $500; that was
travel money, | explained to the suspicious teller.

1996 - New Business = Client of the Year

After the Polish new-business excursion, | took out my little black book and targeted

some of my best old clients in Sweden. Subsequently, | made a new-business swing
through Sweden, to pitch them on the digital-media capabilities of Watts-Silverstein.

For the Swedish foray, Bruce cuffed me with a baby-sitter—Kendra Howe. Kendra and
Gale Rice were the “women behind the man;” the two underpinned Bruce Silverstein’s
success; he totally relied on their advice and consent. In their turn, they were totally
dedicated to him. The two power ladies considered Bruce some sort of latter-day saint,
proving that some people admire connivance.
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Snarkyness aside, Bruce did hang with some heavies; he hob-knobbed with the likes of
Bill Gates, Andy Grove, Jeff Bezos and Howard Shultz. Bruce saw himself as one of their
equals and made you know it.

Kendra and | pitched Lena Thoren, at Saab Automobile, Max Bjurhem, at Scania Bus,
Sergio Bortolucci, at SKF (the ball-bearings people), and Karl-Erik Kloo, at Wartsilla (a
leader in gas-powered co-generation of electricity).

As mentioned earlier, | really wanted to work with Sergio, on any project. He was a
brilliant creative director and a superb art director who combined the best of Italian and
Swedish sensitivities—his wild ideas were tempered by the Scandinavian principles that
form follows function and that enough is enough (lagom).

Kendra and | were politely received by everyone, but there were no results. That was not
necessarily because we failed to impress our prospects. Back at Watts-Silverstein,
everyone’s circumstances were morphing into the amorphous as the company was
absorbed by Caribiner. Priorities were changing.

[Spoiler Alert: Nobody ever followed up with the folks we pitched and if they called Watts-
Silverstein, well, that company no longer existed.]

After the Swedish trip, | was grounded. | continued teaching myself (Photoshop,
Pagemaker and PowerPoint) and amused myself photographing office people for other
Watts-Silverstein self-promotion projects. | was feeling useless at Watts-Silverstein and
questioned myself about what | was doing there, besides collecting a (not insignificant)
salary.

Commuting from Vashon Island lost its luster. At first, commuting by boat was fun and
kind of special; one moment | was in the big city and, the next, back in Nature. | was
living the best of two worlds, just like | had pictured it, in Sweden, when | worked with
filmmaker Gerd Rein. However, the reality of living on an island also meant getting up at
5:30 am for a 9:00 am meeting, because | never knew how bad the ferry delays would
be.

As the reality of my situation at Watts-Silverstein sank in, i.e., chained to my desk, a new
opportunity arose: Alan Hilburg somehow located me in Seattle and offered a two-million-
dollar project for Swedish Match, a large but generally unknown company whose holdings
included companies making matches, lighters, cigarettes and cigars.

Back in the day, Allan parlayed a ton of work to Incredible
Slidemakers; he won our 1980 Client of the Year award.
Hilburg’s expertise was convincing big clients that they had a
problem... one that he knew how to fix.

Hilburg, whose clients included the World Wrestling Foundation, was
an expert in crisis management. He was trained by Geoff Nightingale
at Burson-Marsteller, which is where we first met.

Incredible
Client of the Year
ALAN
HILBURG
1979

T Lowdl bl

He convinced Swedish Match that they needed protection from
employee demands for better pay and benefits.

An Incredible Eeic | © Douglas Mesnex 2019-2025
Page 907



Swedish Match had reasons to take Hilburg seriously. They were a huge, multi-national
corporation. Most of their factories were in remote corners of third-world countries (now
called emerging markets), where labor was cheap and labor relations tenuous.

Hilburg had sold Swedish Match a gargantuan employee-morale program. | think the
whole thing was a ruse to justify top-management’s junket trips around the world; but
that was another story. Meanwhile, Hilburg was offering me a two-million-dollar job. (1)

When | explained to Allan that | was working for Watts-Silverstein, he was initially put off.
However, when he flew out to Seattle, Bruce and Charlie seduced him.

Allan left the pitch believing that | would be the creative director of his show. He liked my
creative solutions and had total faith in me—which was why he called in the first place.
That made it even more tragic when | quit Caribiner in the middle of the Swedish Match
job; in his eyes, | betrayed him. But | am getting ahead of myself.

1996 - Swedish Match = Political Burnout

The heaven-sent project Allan Hilburg delivered turned into the job from hell for anyone
who actually had to do something, other than attend meetings and discuss hypotheticals.

It was an unusual situation right from the start. Alan Hilburg was a free-lance consultant
reporting directly to Bill McClure, a division president of Swedish Match. Watts-Silverstein
therefore reported to two masters, actually three: Alan Hilburg, Swedish Match and
Lexivision AB, the agency of record for Swedish Match.

Lexivision handled all aspects of PR, promotion and advertising for its conglomerate client.
Part of their responsibilities was overseeing and coordinating any work done by ancillary
agencies in the various countries where Swedish Match did business. Swedish Match was
a dream client for the gang at Lexivision; they got to travel around the world “babysitting”
otherwise competent professionals.

Lexivision sent a team of six to interface
with the dozen or so people at Watts-
Silverstein assigned to the job.

The team leaders were Ulla Ericsson (lower
left) and Rolf Kroon (lower right).

They reported directly to Swedish Match, as
did Alan Hilburg (upper right). Freelance
writer Mark Ann Makin (upper left) held
considerable sway over Hilburg.
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Although | was billed as creative director—usually a powerful position—in this case, | was
just another cog on the wheel. In fact, it seemed like everyone was a creative director.
Cynicism aside, the job needed a big crew; the project had a lot of moving parts.

The inspiration for Hilburg’s idea was Swedish Match’s sponsorship of a boat—Swedish
Match, skippered by Gunnar Krantz—in the Whitbread ‘Round the World Race. Why?
Think, Nike; they sponsor big athletes who become brand ambassadors; heroic
advertising icons. The exposure keeps the sponsor’s name (called brand these days) in
the public’s eyes.

However, unlike mainstream sports, yacht racing is a gentleman’s game, a sport for
élites. There aren’t many beer-drinking worker bees in this world that follow world
yachting. Even tennis and golf events have a hard time getting audiences of any real size
compared to “gladiator” sports like wrestling, boxing, football (soccer, rugby) and ice
hockey.

One had to ask oneself, why was a yachting event chosen by Swedish Match to symbolize
achievement and “excellence” and teamwork for an employee-communications program
whose stated goal was to lift the spirits of line workers and solve (imaginary) morale
problems?

Before answering that, let me say: Most of the workers | photographed for the show lived
in shacks. They might be lucky enough to get the local ball game on TV; but the chances
of them relating to yachting would be zilch. And as for motivation, that’s an oxymoron in
Third World countries. Generations of serfdom have bred ambition out of the laboring
classes.

A friend of mine, Martin Mohr, describes Asian laborers as living in the Stone Age. He
should know, working in Indonesia as a construction-project supervisor for the world’s
biggest pulp and paper factory.

Martin told me, nobody cares whether things are done right or wrong. Maintaining
standards, even basic sanitation, is essentially impossible given the low wages and
live/work arrangements that workers endure.

The labyrinth of larceny woven into the fabric of society is another impediment unlikely to
change, because our credit-driven economy indentures workers to debt slavery, a kind of
serfdom. Such peons and pawns were unlikely to relate to marine-racing memes.

More likely, the upper management of Swedish Match wanted to enjoy themselves
hanging at yacht clubs ‘round the world, scuttlebutting with fellow élites. Hilburg’s scheme
gave them an opportunity to justify the huge amounts of money spent on C-Suite
frivolities instead of wages.

On the other hand, and in fairness, the basic concept—coalescing a corporate family
comprised of disparate operations scattered in the far corners of the world—was a good
one. Likewise, the catchy name for the program— Swedish Match Global Team— was also
good; the name embodied what they hoped would be perceived as a new corporate
Zeitgeist.
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The grand theme smacked of entitlement and privilege; in management’s eyes, everyone
in the company became part of the Swedish Match Global Team, a clan in quest of glory,
flying the Swedish Match flag.

I wore my satin Incredible Imagers jacket to a meeting with Hilburg; I didn't need to say
a word—he got it and had baseball jackets made for the Seattle team, including our
Lexivision babysitters; but they were cheap ones made of imitation satin (a stiff, noisy
polyester blend) instead of the real thing. “Swedish Match Global Team” was emblazoned
across the back, paired with a garden-variety globe graphic, both embroidered in gold,
silver and white. The jackets were nonetheless spiffy and did build a sense of comradery
and common purpose among those of us who wore them (which was kind of obligatory).
What that purpose actually entailed was another matter.

Early on, | gave up fighting for any of my ideas; they were just fodder for discussion,
concepts for the others to tear apart. Mary Ann Makin, a freelance writer, was brought in
to put together a script. It was easy to tell that she never wrote for an AV show before.

Makin was flirty with Alan; they
got on well, maybe too well; he
kind of fell for her, | think.

Thus, she had influence, up to a
point. However, everyone had a
say in things.

All ideas were posted on big
boards and what ensued was a
pissing contest that had less to
do with Swedish Match than with
the postures of the participants.

Somewhere in Stockholm: Mary Ann Makin
and Alan Hilburg shared confidences with
Yours Truly.

Project overlord Cindy Krueger assigned the production manager position to her chief
vassal, Ted Iserman (a master of meetings); he was the one who subbed the script to
Mary Ann Mackin.

With so many chefs the result was, to be vulgar, shit perfectly cooked. OK, it wasn’t shit;
let’s call it vanilla. The project hinged on a documentary-style promotion program [so-
called infotainment or edutainment] composed of three elements:

First, there was the Whitbread race itself, the cause célebre for the Swedish Match Global
Team program. Watts-Silverstein minimally interfaced with Lexivision’s efforts to get
Swedish Match lineage in press coverage of the events.

Alan had a separate crew covering the race; or rather, he had access to stuff produced by
the Swedish Match Racing Team [they sold their exclusive pictures and footage to news
agencies].
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Watts-Silverstein were responsible for the creation of a documentary about Swedish
Match .The purpose of the documentary was two-fold: a.) strengthen the company’s
profile in the financial press (to drive up the share price of Swedish Match stock), and b.)
explain the company to employees and build team spirit.

Once again, | was shoved aside by Silverstein. As was the case with the AT&T job, though
it was | who brought in the client, | was given a figurehead position without any real
authority.

Bruce and his cabal did their best to embed themselves in the client’s business, to wrest
the account from me (thus saving the expense of my finder’s fees). | realized what was

going on; but this time tried going with the flow. Having been self-propelled for so many
years, working in a group was a new experience. | had to learn how a committee works,
about politics and pecking orders.

Asserting myself as creative director, | flexed my mini-muscles and assigned myself the
role of team leader for the film and video crew sent out to document Swedish Match’s
operations. Silverstein’s cabal didn’t want to let me do it; they wanted me to stay in my
office and fly a desk. No way.

Working in the office was weird; folks at Watts-Silverstein weren’t allowed to talk with one
another. Even if | just wanted to say howdy to a colleague in an adjacent office, | had to
do it by email; | was not supposed to just step across the aisle and say hi.

That policy didn’t make sense to me; the whole idea of having an office is to provide a
central place where people can engage in face-to-face discourses, to share ideas. If
business is conducted by email, why bother coming to the office?*?

Silverstein justified his policy by saying that electronic communications allowed people to
work in an environment that was free of distractions and interruptions. Sure enough, the
office was as quiet as a library (or a morgue).

I hired Doug Ethridge to cover stills photography at Swedish Match’s US operations
(making snuff and chewing tobacco) and European operations in Belgium and The
Netherlands (making lighters).

Ethridge and I hadn’t seen each other since the days producing content for Malaysia
Airlines a few years earlier; that episode ended oddly, as | mentioned earlier.3* He
protested that he was more interested in producing video, that he had left stills
photography behind; however, the smell of good money lured him and in the end he took
the job.

33 The concept of working from home was not lost on Silverstein. Aside from supervisors, most folks only spent about 60%
of their time in the office.
34 Ethridge was pissed off that he never got to go to Malaysia.
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Then, as luck would have it, he was desperately ill the week of his assignment. He told me
later that he would have been a dead duck without auto-focus and auto-exposure. His
confession made it easier to understand why his shoot was not up to snuff (which was
embarrassing, particularly as | had recommended him so highly to everyone on the
Swedish Match Team).

With the US and Europe covered by Ethridge, | turned my attention to assembling my own
team for the global shoot. Our shoot list included:

- Brazil: production of matches and lighters in Recife, Curitiba, Manaus, Belo
Horinzonte, Rio de Janeiro, and Sao Paulo

- Indonesia: cigar production in Java
- The Philippines: manufacturing of lighters, in Manila
- China: machinery and parts making in Shanghai

- Sweden: matches in Jonkdping and Tidaholm; snus [snuff] in GOteborg
[Gothenburg] as well as the main corporate offices, in Stockholm

Libby Fernau holds a map showing the routes of our global pictorial odyssey. Libby went on to bigger things after the
Swedish Match adventure, landing a network TV gig on the show Cops).
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The Watts-Silverstein Swedish Match team included me (below, right), shooting stills and directing video content shot by
CNN news stringer Dave Oglevie (left), assisted by his hard-working young sound gal Libby Fernau (center left). Steve
Michichi (center right) was our grip; he, not Ronald, was the clown.

Abby Katzman fumed at my choosing the crew. Reasserting herself as the alpha bitch, she
tried to put the kibosh on Oglevie and snag the work for her videographer husband, Ray;
but that smacked of nepotism, so her arguments fell on deaf ears.

Dave Oglevie was recommended by Doug Ethridge; I knew that the two of them worked
together a lot. Doug, being a stills photographer, understood the hassles of working with a
video or film-camera crew on the same job; it was hard to avoid stepping on each others’
toes.

Oglevie was like a porcupine; when anything went awry, he got prickly; that more or less
assured he’d get his way. Ethridge explained that the best way to work with Dave was to
let him shoot first.

Despite his taciturn reticence, Dave turned out to be the perfect talent for the Swedish
Match assignment. He knew how to handle himself. He knew the ropes of international
travel—which can be challenging for a film crew schlepping a dozen or more crates of
gear. And he knew his equipment inside and out.

When we arrived in Shanghai, for example, Dave discovered that his camera was on the
fritz, but he had it fixed by the end of the day, after spending hours on the phone with
technicians at Sony—I can’t imagine how much that phone call cost.
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Being tough was a trait Oglevie picked up fighting other lensmen for the best shots at
photo ops. Importantly, Dave knew how to direct people while still retaining the authentic
look of documentary news photography. News people are supposed to report what's
there, without being involved; when you start directing events and staging things, that’s
when documentary morphs into editorialized reportage (aka propaganda).

However, life doesn’t always present us with well-composed scenes or well-behaved
subjects. Quite often the scenery needs adjustment and the people some direction, in
order to obtain a picture-perfect result. When you point a camera at them, most people
freeze, like a deer caught in headlights. Simply explaining to them what they should do
nearly always solves the problems.

It is the same as working out the scenes of any movie. The scenes must work alone and
together. There must be continuity in the storyline as well as in the screen direction. Dave
knew all that and more. He kept to himself too; a quiet, introverted person. That was fine
with me. There is nothing worse than a chatterbox on or off the set—although it was
always fun to have a comedian, to provide a little light relief. Alan’s nephew Steve
Michichi filled that role for us. Hilburg iasisted asked that we hire Michichi to assist me.
There was really no way | could say no despite Bruce and Charlie’s mutterings and the
protestations of Kendra and Abby.

Michichi turned out to have a buoyant personality and a get ‘er done attitude; he was a
real plus on our team. The four of us traveled around the world; we shot on four
continents. Everything went like clockwork and we all got along. Steve provided endless
entertainment and took advantage of the trip to put some notches in his gun. After
scoring at a disco in Padaan, Indonesia [where we photographed a tobacco plantation and
cigar factory] he landed a girlfriend in Shanghai; her name was Bing Bing, seriously.

Bing Bing (left, center) worked for the Chinese
Swedish Match subsidiary; she was secretary to the
president. She spoke perfect English and made things
easy for us wherever we went. Bing Bing fell in love
with Steve and worked hard to get him to sponsor a
trip to America for her. The two of them were like a
reality show. One night, Bing Bing took us to her
favorite restaurant; after a fabulous meal, the waiters
served a very special Chinese liquor. The way they
served it, in little porcelain cups, seemed ceremonial.
I expected some essence of the Gods; but the stuff
tasted like a mixture of kerosene, mineral oil and
sugar. It was so bad that I insisted on bringing a
bottle of it home to Vashon, to serve to special

guests. Hal
Photo by Libby Fernau

The Swedish Match shoot was intense; it was a program that I could really sink my teeth
into. | had to think on my feet. | call it guerilla photography, or run & gun shooting.
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The frantic, relentless schedule reminded me of my former days in New York running
Mesney’s Mad Medicine Show. That was when | cut my teeth shooting industrial process
photography.

Those years spent learning the ropes of factory photography served me well on the
Swedish Match assignment; particularly how to handle people, how to direct them. Good
industrial photography could be just as iconic as an Edward Steichen nature shot, a
portrait by Josef Karsh, or a surrealistic photo illustration by Ryszard Horowitz (a true
genius).

Good anything doesn’t just happen; it is put together. To put together good factory
pictures, you must establish a fair degree of control over the situation, at least of things
that can be controlled (some things can’t). Gaining command and control of situations, is
what experience brings. Creativity expands with control.

For example, we photographed the Swedish
Match equipment manufacturing plant in
Shanghai.

It was a vintage WWII industrial plant the size
of a jumbo-jet aircraft hangar, filled with
equally jumbo capital equipment that made
men appear as small as Lilliputian miniatures.

The comrades who worked there all wore identical same light blue worker outfits complete
with caps. I got the impression that they hadn’t donned those uniforms for my benefit,
they wore them every day. That was a stark visual reminder that these very men (most of
whom were well on in years) had lived through the latter days of Mao Tse Tung’s tough
regime.

Although the place had the look and feel of the 40s, my job was to make the machine
shop look like a modern, efficient operation—the kind of place that would make Swedish
Match shareholders glad they owned equity in the firm. That was done by working close.
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Fortunately, the shop was so big that | could lay back and use long lenses. For the most
part, | used the Nikkor 200-400 f4 zoom telephoto, rigged with an 81D warming filter;
that intensified the workers’ blue outfits and gave their yellow-white skin a more ruddy,
tanned look.

The key to success was directing; that was also the challenge. The plant manager was
totally unprepared for what happened that day. As Bing Bing explained our plans, his eyes
rolled in his head. | took his picture first and made sure to pose him in several
backgrounds, so he got the idea that | had to move things around, to make them look
better. He not only got the idea, he accompanied us all around the shop and worked with
Michichi and Bing Bing to arrange people and props.

Wherever we filmed, the
workers were among the most
gung-ho models I've ever
shot; they were ready, willing
and able to help in every way.

They didn't just smile for the
pictures; they were already
smiling before we arrived and
kept right on smiling after we
left (presumably).

Although they spoke no English
and | spoke no Chinese, they
caught on fast to my hand
signals; the result was
portfolio-quality work.®

Embarking from Shanghai: Fernau,
Michicci and Yours Truly.
Photo: Dave Oglevie.

Unfortunately, we got to Brazil in the middle of their winter, so the Copa Cabana wasn't
quite like the way I might have hoped for; but our job wasn’t anywhere near that famous
beach.

Our work took us through a few of Brazil’s biggest cities and out into the jungles, where
Swedish Match harvested and converted resources into useful things like matches. One of
the most interesting shoots of the trip was recording the process by which Amazon rain
forest trees are cut down and processed into wood-stick matches that are used around the
world.

1996 | Portfolio | Swedish Match | Plates N° 1-50

35 | had a similar experience in Romania, when shooting for Scania Bus, in 1999; the workers in that dictatorial regime
were also terrific models; I don’t know if their smiles were put on or real; that didn’t matter; the pictures looked genuine.
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l've always loved illustrating how things are made; production processes fascinate me. It
doesn’t matter if it's complex or primitive; they are all interesting. Photographing the
metamorphosis of a tree into a box of matches made by “natives” working in with 19t
century machines in rusty-tin sheds—that was like an experience straight out of the pages
of National Geographic.

Dave and | worked out a pattern that would keep us apart during the shoot (stills pictures
and video do not mix well on the same set or location). He filmed the production process
working forward, and | shot it in reverse (From finished goods back to raw ingredients).
We never arrived at the same place at the same time.

In Java, Indonesia, we photographed tobacco plantation and cigar-rolling factory. The gals that worked there went gaga for
Michicci, who scored big time at the disco.
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Those are just a few of many episodes. We shot a city a day. Every evening we’'d
jet away to another; it was existential.

I arrived back in Seattle with hundreds of rolls of film.*® Similarly, Dave had shot several
hundred hours of video. The job(s) of sorting, labelling, cataloguing and binning all that
material was monumental and chewed up about three weeks. That left us less than a
month to make something out of the mountain of material.

Sometimes you can have too much of a good thing, and this was one of those cases.

Sorting my own work was the easy part; | had a lot experience with copious quantities of
slides, or in this case negatives.

To digress for a moment, about types of film:

When we made slide shows, the best film to use for shooting originals was Kodachrome, while it
was still available; the next best was Fuji’s [e/via; those two emulsions produced the most saturated
colors and the best D-max.%’

Put more simply, the pictures looked better—so much better that Paul Simon even wrote a song
about Kodachrome.

However, transparency films like Kodachrome and Velvia were inherently inferior to color negative
tilms. When slide shows faded from favor there was no longer a need to use so-called transparency
film. It was now possible and preferable to me to use negative film.

Manufacturing match-head ignition material in Curitiba, Brazil. Left: Transparency films produce positive pictures that look
real, like slides do. Right: Negative films show complementary (opposite) colors—yellow becomes blue, green becomes
magenta, red turns cyan—and that is too confusing for most folks, which is why positive films were developed in the first
place.

36 Fully-digital photography was still a few years away; back then | shot film and then scanned the slides or negatives to
make digital versions.

37 wikipedia: D-max = -logio (minimum print reflectivity) is a measure of the deepest black tone a display or printer/ink/paper
combination can reproduce. It is an extremely important quality factor. Images with poor DMax look pale and weak.

An Incredible Eeic | © Douglas Mesnex 2019-2025

Page 918



Positive films came with problems. Even the best of them (Kodachrome) had narrow exposure
tolerances and were contrasty. Their inherently high contrast was amplified each time the picture
was duped (duplicated).

Contrast build-up was a natural part of the photo-chemical processes governing film photography.
Photographers went to great lengths to reduce contrast so that their work would print well in
magazines and newspapers.

Negative emulsions had wider gamuts and contrast ranges; but, negatives were difficult to work
with, difficult to read; they needed to be printed to see what you had. Film prints made from negs
lacked enough D-max for projection—pictures on the screen looked washed out, lousy.

Negatives were meant to be printed. It was during the printing process that the contrast (and color)
could be adjusted. It was easier to add contrast than reduce it

I ran a test series using all the positive and negative film stocks available in the early *90s; Kodak,
Fuji, Agfa et al; about a dozen and a half emulsion types in total.

The winner was Fuji because their negative film was best at differentiating shades of red (a difficult
color for all media types, traditional and digital) and being able to see into the shadows on a bright
sunny day. So, I decided to use that stock for the Swedish Match job.

It turned out to be a wise decision for more reasons than one—nobody else wanted the job of
going through the negatives in search of the best frames; they were used to slides and couldn’t deal
with negs. That was terrific for me; I like to edit my own work.

I had a set of color contact sheets made; the stack of them weighed in at thirty pounds [~14 kilos].
The selected frames were marked with grease pencil and those were sent to Kodak for digitizing.
Kodak offered a terrific service then, called Photo Disc; negs or slides were scanned in three sizes
and stored on CDs for just a couple of bucks each.

The beauty of Photo Discs was the quality of the scans. There were any number of scanning
methods and machines on the market, ranging from laser drum scans on the high end (costing
between $50 and $100) all the way down to DIY pro-sumer flat-bed and slide scanners made by
Nikon and Epson among others (those scans were unacceptable by most stock-picture-agency
standards). Kodak’s had the quality of drum scans, at the price of flat-bed conversions.

Another Photo Disc benefit was that once the six sets of discs were distributed—to the client and
all their agencies—I was out of the loop.

With the still-photo situation under control, I was assigned the task of “supervising”
the video production editor—Doug Loviska, at Flying Spot. Of course, that was just
another ploy to beef-up billable hours.

I was totally redundant; Loviska was totally capable of sorting and binning the shoot by
himself; all I did was watch him go through the footage, all 1200+ hours of it.
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That was not easy for me; | have always been a hands-on guy; | try to do everything
myself; it was not easy to sit by and watch somebody else. It wasn’t so bad on the first go
through; there was a lot of busy work, sorting and labeling. However, the actual editing
and assembly process was excruciating. The machines were slow to work with. The
problem again was having too much material. Winding back and forth through miles of
videotape to locate and accessing scenes took a long time—forever compared to slide
editing.

As an editor, Loviska was brilliant; he needed me around like a hole in the head. | was
clearly a bump on the log. | sat for hours keeping one eye on Doug and the other out the
panoramic picture windows that afforded a million-dollar view of Elliott Bay. | watched
tourists parasailing and jet-boating in the warm summer sunshine while | shivered in the
air-conditioned video-editing suite.

Making things worse, on most days one of the Lexivision baby-sitters would hang with us;
that meant chit-chat and hand-holding—not my favorite way to pass the time. That said,
some memorable meals were put on the company card in the name of client
entertainment.

Between the sedentary lifestyle and more meals per mile | would have gained half a stone
if weren't for jogging. People don’t call it jogging anymore; now they run; but it is roughly
the same thing, the difference being that joggers lope along while many runners are quite
fast and furious. My routine fell somewhere in the middle; unless it was pouring rain, | did
three miles in a half hour almost every day.

To digress again, this time about my obsession for running: I ran to eat (and drink). Being a
reformed bulimic running became an obsession. For me, it was straight calorie counting; the more I
ran the more I could drink. Bill Clinton once attributed his jogging to the same reason.

I ran a minimum of five days a week and pushed for six. My favorite run was on Vashon but in the
shorter days of autumn it got dark before I got home, so I ran in the city during my lunch break. It
was embarrassing at first, changing into running gear and charging out into the often-rainy streets.
Nobody else at the office jogged or did anything active at lunchtime. The lunchtime run routine also
helped me keep my cool; I didn’t like the creative restrictions put on me and I think it showed
sometimes.

When Anna arrived, in July, | chilled
considerably. Work became tolerable
because | had another life awaiting me
on Vashon Island.

In preparation for her visit, 1 built a
600-square-foot [66 square meter]
deck on the south end of the house.
Working with my hands took my mind
off the charged politics of daily life at
Watts-Silverstein, where | continued to

feel like the odd man out.
Anna Raus in the office at the Vashon studio.
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While | was babysitting Loviska, the rest of the Swedish Match team ploughed ahead with
more meaningful work. Whenever 1 tried to get involved, nobody paid much attention.

That got even worse after the staff met Anna Raus for the first time. She was another
reason people didn't take me seriously. She was thirty years my junior, had a Polish
accent and weighed a mere 90 pounds.3® For most we were an odd couple; frequently I'd
be mistaken for her father; fair enough, | was old enough to be.

Perhaps not surprisingly, the visiting Swedes totally accepted Anna; they didn't ignore her
like many of the Americans did. It was sad, Anna wanted so much to be friends with
almost everyone but few responded. Ted Iserman was one of the rare exceptions; he and
his wife Cindy took a liking to Anna; | think they felt sorry for her, me being an alcoholic
in their eyes.

[Spoiler Alert: The last time | saw Ted socially was when Anna and | joined he and Cindy
for dinner at a trendy Seattle restaurant—Chloe’s, on Second Avenue, in Belltown—at
which | drank a bit too much. Things were never the same after that; in fact, when Anna
and | divorced Ted and Cindy witnessed for Anna, verifying aspects of her amplified
accusations; that flummoxed me; Ted and | went back a decade, from our days at Image
Stream. Was that a politically motivated vendetta?]

To score some bonus points with the Seattle crew | invited everyone out to the Vashon
studio for an afternoon of BBQ and a badminton game—Sweden vs Seattle. Anna and |
went to great lengths to put out a good spread and the bar was fully stocked with a
variety rivalling a New York café.3®

My kitchen was at peak performance then, so | prepared a variety of Indian and Chinese
side dishes while Anna made a batch of Polish appetizers and confections. The main
course was to be prepared out on the deck. Using my authentic Malaysian-street-hawker
wok—which | thought was pretty cool—I made a Malay mixed grill featuring chicken satay
and veggies.

You can imagine my disappointment when a fellow nick-named Jeppe (JP Morgan Friberg),
the self-appointed group leader and blustery bull of the Lexivision bunch, stole the show.
He brought a case of champagne and all the ingredients for an up-market lobster dish that
was to die for. | remember being fiendishly jealous of Jeppe for upstaging me at my own
party. But that was just him; a Swede with Viking heritage; too smart for his own good.
With Friberg, | met my match.

There were many who didn’t show up for the party that weekend; they all had their
reasons but it added up to (unsurprisingly) a boycott. The snub did not go unnoticed.

38 Anna was a genuine anorexic when we met; we understood each other on a profound level because of that; all anorexics
are brothers and sisters. But by then | was a reformed anorexic; | was beyond bulimia; in fact, | had become a health food
and exercise fanatic. When | told Anna about how | run to eat, she got it; from that moment on she was as obsessed as |
with running. We seldom ran together; she was too light and fast for me; | am a plodder, like a robot; she was an airy
sprite.

39 smuggled my liquor collection from Stockholm to Vashon; more than four dozen bottles of specialty drinks from across
Europe, especially snaps; | had snaps from Austria, Germany, Sweden, Norway, Finland, Denmark and Iceland; for making
home-made snaps from Vodka I brought a collection of four dozen flavorings; my favorite was “Angostura.”
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I was rapidly running out of patience for the abuses of power and reason perpetrated by
Bruce Silverstein’s politically-oriented acolytes. Here is an example:

The master script for the Swedish Match doco had been written and approved in English.
It needed to be translated into other languages, all the usual ones plus some off-beat
Indonesian and Brazilian-Portuguese dialects. When | heard that Abby was about to hire a
local Seattle company to have the scripts read by American-immigrant talents | just about
crapped. Years of producing shows for Saab and a host of other international clients had
taught me that no immigrant could speak with an authentic accent.

Not only that, there was the regional dialect factor. If | tell a European that | want
something read in English that could mean any of many dialects: British, American,
Canadian and more. Plus, within individual countries, accents can vary radically. A
Canadian from Newfoundland would have a hard time understanding a US Southern
drawl, and vice versa. Or this: have you ever tried (really tried) to understand ghetto rap?

Choosing the right voice(s) for a job was trickier than it seemed; but what did Abby
know? She never lived outside of the States—but she did know how to access Bruce and
Charlie. For all my Saab and Scania work the right English voice had a flat (neutral)
accent called North Atlantic English.

Although | had authentic international voice-talent resources to recommend—
professionals around the world that | had worked with—my recommendations weren’t
even considered—translation work was not part of my job. That episode shook my
confidence deeply; I realized that the client’s interests ranked second at Watts-Silverstein.
That was a credo | could not live by.

Then, a few weeks later, | almost lost it in another confrontation with Katzman. This time
it was about the Swedish Match video’s graphics—the titles, charts, graphs, maps,
diagrams, all that sort of stuff.

Graphics are a bigger part of shows than most people realize. Movie makers spend a
fortune to capture your attention. Titles sometimes become a recognizable part of a
brand—I am thinking of the opening titles of the James Bond films produced by Albert
Broccoli and desighed by Maurice Binder.

From my past work making award-winning slide shows | knew a thing or two about
graphic design—what was possible, how it was done, what it cost, and how important
graphics were, in relative terms, to an overall production, for impact as well as in
subliminal ways (brand image).

I came up with a design concept for the Swedish Match video and ran it through the
approval cycle. It was immediately rejected by Abby Katzman. | was told that there was
no budget for my designs. That was ironic because my designs were made to save money
while still having enough impact. (Lars Einar showed me how to balance cost and impact;
he taught me to think smart.)

You might ask, how much impact is enough? Part of the answer depends on the budget,
the wherewithal to produce. When you see a Star Wars movie you expect exciting
graphics; without those graphics, it wouldn’t be the same movie that you know; you
wouldn’t be as impressed and might even feel disappointed.

An Incredible Eeic | © Douglas Mesnex 2019-2025

Page 922



In this case, their video was costing Swedish Match nearly two million 1995 dollars—that'’s
about $4 million in todays money (2018). Yesterday or today, that was a lot of money.

I knew that the client expected to see on the screen something that equaled the
impressive size of their investment. But | was told by Katzman that there was only
$10,000 left in the budget for graphics and effects—a piddling 0.55% of budget—Iless than
1%. That popped my cork.

By this time, | hope you can understand why | didn’t last long at Watts-Silverstein.

| detested Silverstein’s Japanese-style, layered corporate structure. | was basically not a
team player and didn't do well on committees. | knew when | knew a better way. So, |
walked away and left my chips on the table. | just wanted out of what | considered a
scam, to plunder Swedish Match and drive up Watts-Silverstein’s P/E ratio, sweetening
the deal for Caribiner, Watts and Silverstein.

Cindy Krueger heard my verdict first, over coffee in her office. | felt meek as | explained
my decision to quit; my reasons were a powerful condemnation of her boss and his
regime, of which she was a key player. She made no attempt to change my decision. That
said it all, as far as | was concerned; it confirmed that | made the right move.

The only thing | still regret was disappointing Alan Hilburg, letting him down; but there
was nothing | could do; | had no control at Watts-Silverstein and could no longer serve as
his ombudsman.

I explained my decision and the reasons for it during a cab ride from LAX to the recording
studio, where | was going to direct Brad Crandall narrating the English voice track for the
Swedish Match documentary. Hilburg did not take my decision to quit well. He did his best
to persuade me to stay. | tried to make him aware of the situation he faced at Watts-
Silverstein—that he was getting ten cents on his dollar in terms of production value and
there was nothing I could do about it. But he didn't buy it. He called me a quitter and |
never heard from him again.

Freedom costs.

1996 - Life in Flux — Reality vs Fantasy

Working at Watts-Silverstein afforded me personal time that I didn't have when I worked
for myself.

Self-employed people rarely have a life of their own; their life is their work; their business
is everything. Although | gave Bruce and Charlie their due, when the clock struck 6:00 pm
[18:00] I was out of there, aiming for the 6:30 pm [18:30] ferry or the one at 7:00
[19:00] if the traffic was heavy. That got me home to Vashon around 8:00 pm [20:00].

Commuting by ferry boat began and ended each day with a mini adventure—way more
fun that sitting in a stau (traffic jam) on the highway. However, soon enough, the ferry
commute got old; eventually | learned to hate the boat.
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It seemed like every other day there were hours-long delays caused by one problem or
another, be it the weather, a medical emergency, a mechanical failure, or crew issue.

In the beginning, I tried to salve the issue by catching up with work while waiting on the
ferry line, using a laptop in my car. But there were too many interruptions to do any
meaningful work. Every few minutes | had to restart the car as the line crept forward to
the ticket booths.

Bike riders went to the head of the ferry line; but | never used mine to commute on a
regular basis. The climate probably had a lot to do with it; I didn't like riding in the rain.
For whatever reason, my Yamaha 750 motorcycle languished in a corner of the carport for
nearly another ten years before | sold it to my assistant, Ryan Grenville, for one dollar.

When I first brought it back from California, I spent a small fortune to restore the bike’s
road-worthiness, from new tires to a new seat and everything in between. Hita enjoyed
riding on the bike; we blasted around Vashon Island during the summers of ‘93 & '94. But
after the restaurant failed and I started working overseas again, the bike’s condition
deteriorated and | was never motivated to fix it up because there are so few good bike
riding days in the rainy Pacific Northwest.

I bought a '70s Ford Van for a song from Mac McKenzie, a nature photographer and
machinist who worked at Boeing for many years. Mac built some custom camera gear for
me—special camera-tripod mounts for using extremely long telephoto lenses when
photographing fast moving subjects, like bounding elk or speeding cars.

With photography as a common interest, Mac and | got to be good friends. Mac was also
an avid wildlife photographer, an Art Wolfe wannabe who went anywhere and everywhere
to photograph animals and birds. During the year | knew him, he travelled to Churchill,
Manitoba, in northern Canada, to shoot polar bears.

McKenzie's work went beyond Wolfe’s. Art was still a purist who frowned on digital
photography (five years later he changed his tune); whereas Mac used Photoshop to
enhance his pictures, to stylize them. He produced beautiful framed prints that were
popular enough to sell via his (self-made) website. To say that Mac was digitally capable
was an understatement. To me, Mac’s web-marketing prowess was a big deal; it was
exactly what | wanted to do. Thus, McKenzie became a mentor.

Mac was a dyed-in-the-wool neocon (neo-conservative), a libertarian with a penchant for
shooting with cameras and guns. Mac’s hobby was long-distance target shooting; he built
his own guns and competed in sport-shooting matches; Mac also packed a pistol wherever
he went; he encouraged me to own a gun and tutored me when, after being convinced
that it was a good idea, | bought a 9 mm Beretta revolver.4°

When his father died, Mac went out to Denver to deal with the estate; he returned with
his Dad’s camper van. It was a pimped-out, long-wheel-base Ford model.

40 Living alone in the woods on an Island was probably reason enough to own a gun. However, | got mine primarily so that
| would have a way to off myself, if the need ever came to be.
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At the touch of a button, the van became a boudoir —the back seat folded out into a
reasonably comfortable, velveteen-upholstered, double bed, with mood lighting, a little TV
and a terrific sound system. Forward of the bed, there were four captain’s chairs and a
little dining table with cup holders. | called it the Luxury Liner.

Anna and | used it for a couple of camping trips; but she hated it; so, except for a few
trips down to Portland, the Luxury Liner sat in the carport until | moved to Vancouver, in
2003.4

My friendship with Mac wore out well before that; he and his wife shared a vicious kind of
co-dependent relationship that upset me. Whatever she said or did, he put down. Maybe
he thought it made him bigger, but it belittled him in my eyes, to the point where 1 just
stopped seeing them.

Anyway, given the distances and ferries involved between Vashon and North Seattle,
where the McKenzies lived, visiting them was a chore.

Before we parted company, Mac turned me on to Peter Hanson at Up Time Technology, a
start-up IT firm that Mac used to build his computers and host the impressive website he
built to showcase and sell his wild-life pictures.

Emulating Mac, | established an internet account at Up-Time and had them build me a
tower of power computer, for processing high-resolution pictures in Photoshop. The tower
was the first of many custom-made Up Time computers they built for me during the "90s,
before | switched to Apple computers in 2000, then Dell computers, in 2002.

Living on an island enhanced the duality of my life. Vashon is a rural community of do-it-
yourselfers, many of them small-scale farmers and ranchers.

| had a fair sized 3.5-acre lot [1.4 hectares]; it gave me a lot to do, from mowing the field
to felling trees and chopping fire wood, to the usual household maintenance chores in a
3,200 square-foot home [297 square meters]. It wasn’t hard because it was all new; well,
most of it. | felt like |1 was living in some kind of latter-day Little House on the Prairie.

I re-dedicated myself to finding a way to make it on the Island. Having a well-equipped
photo studio, | started a new business making super-wide panoramic pictures of Vashon
scenes and selling them at the Heron’s Nest, a popular local gallery.

Anna was still there in the beginning of that transition; she didn’t return to Poland until
November. We took the opportunity to travel about and camp together; they were photo
camping trips (I was still selling stock photos through the Stock Market picture agency).

41 When I moved to Vancouver, the Luxury Liner’s enormous capacity came in handy as a moving van; after that it went to
Burning Man in 2005 and finally got sold to a neighbor’s kid on Vashon who used it as a band bus for a few hundred
thousand miles before it wore out, together with the band.
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During our first hike, into the Olympic Mountains, we overpacked and it exhausted us;
Anna said she never wanted to hike again after that. However, we also made a beach
hike—an easy one—on the Washington coast, to Rialto Beach.

We camped on the north end Rialto beach and produced some of the
most creative nudes that | have ever photographed; | called the series
Bare Bones. Anna’s poses mimicked the bleached-driftwood skeletal
remains or countless trees, washed up along the shore—a spectacularly
dramatic background, for its starkness.

Both of us thought that wearing sunglasses would improve the pictures,
make them more modern. Now, I don't know what I think; but they
spare me having to put a black bar over her eyes in the pictures, to
hide her identity.*? Ha!

We also made an adventurous
sight-seeing trip down through
Idaho to Las Vegas, across to LA
and then up the California and
Oregon coasts. We did that trip in
the Isuzu Rodeo; for me, it was like
re-living the cross-country Isuzu
photo assignment, for which the rig
became part of my payment. Anna
and | had our first fight on that
trip; she wanted to stay in San
Francisco and was disappointed
that | chose to drive on, avoiding
the high costs of that famous city
by the bay.

Looking back, I question why | was so adamant about not staying in the city, why it was
so important to save a few bucks at the expense of Anna’s happiness? [Spoiler Alert:
Now, Anna lives in San Francisco—how's that for irony.]

While we were away, a storm washed out my already deteriorating driveway. It was a
500-foot [152-meter] dirt road on a steep slope that reached incline grades of 22%. Many
cars had extreme difficulty making up the hill, especially in the rainy season; and only my
four-wheel-drive Rodeo could make it all the way up in snow. Having a road like that led
me to discover how many people don’t know how to drive (hint: a lot). Spinning wheels
dug ruts that eroded in the rain, transforming the driveway into a miniature of the Grand
Canyon. Anna pitched in to help with the driveway repairs. We dug a series of seven
drainage channels across the road. There was one every 50 feet, each installed on a 15-
degree downslope angle so that gravity would channel the rain water into a roadside
ditch. Each channel was lined with a 14-foot-long [4.25 meters], 4-inch [10 cm] wide
steel “"U” channels; they weighed a ton and cost as much.

42 Unfortunately, those pictures are never supposed to be seen, as decreed in our divorce.
I am taking my chances; but, I don’t think Anna would object now, going on two decades later. I hope she understands,
they are art pictures, not smut.
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I bought the steel channels from a metal wholesaler in South Seattle and nearly got killed
schlepping them back to Vashon. They were way too long for my 10-foot (3.05-meter)
trailer. The steel channels overhung the back of the trailer by about five feet (1.52
meters); they also challenged (might have exceeded) the trailer’s weight limits. But, that
wasn’t the worst of it.

When the Rodeo got up to speed on the West Seattle Freeway, | had the opportunity to
learn about fish-tailing. The trailer started swerving back and forth violently; the channels
broke loose and slid back and forth, magnifying the oscillation; they were in danger of
being flung off the trailer... at 60 miles per hour [90 km/h]. Yikes!

Visions of the channels tumbling across the highway, taking out cars, flashed through my
head. I couldn’t hit the brakes too hard, for fear of jackknifing the trailer. Somehow, I
managed to coax the car slower and get off the highway. It was real white-knuckle stuff.

Back on the Island, Anna and | must have made quite a sight, swinging pick axes and
mattocks, hefting those heavy steel channels into position. Anna and | had quite a tan
that summer. Whenever the weather was good, we worked in the nude.

When the weather prevented work on the road, our attention turned to reconfiguring the
house to handle my new situation.

When | first came to Vashon, | set-up the house as a kind of personal restaurant and
lounge. In the front (west-facing) half of the new, 1,000-square-foot [111-square-meter]
addition was made into a parlor, for dining and lounging. In the back half, | set up the
famous pool table upon which the King of Sweden had played. The pool room was
decorated, wall-to-wall, with dozens of the many awards | had received for slide-shows
and photography.

At that time, | was going to be a chef; the house was my catering facility and test kitchen.
My photo and AV gear was put in the storage room and stayed there for six years while |
went through my Fork Inn the Road phase, as described earlier.

Now, the pool table was moved into the (former) parlor. The awards were packed up and
taken to the storage room, where they replaced the all photo and AV gear being moved
into the (former) pool room, which became photo studio.

When her six-month visa expired, Anna returned to Poland where she attended a
prominent business school in Poznan, Poland’s business city. It was tough living on
Vashon without Anna; so, | decided to visit her.

I made the first visit at Christmastime; the two of us took the train together, from Poznan
down to Rawicz, and stayed with her family. By then, after Anna’s half year in Vashon,
they totally accepted me. In fact, Anna’s father, Zbigniew, sub-divided the Raus’
apartment to create a private room for the two of us. | thought that was an exceptional
gesture, especially considering that | was his senior by a couple of years.
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“Z'Big” and Bozena, pulled out all the stops and put on quite a spread during Christmas week; | must have gained a stone. |
met Anna’s brother, Chris (in green) and her paternal grandmother (right), who would soon move into Anna & Chris’ room,
due to poor health.

For the New Year, Anna
and | took a train to
the Carpathian
Mountains southern
Poland and spent a
week at a ski lodge in
Szczyrk (pronounced
“schturk”).

The bus from the train
was on holiday
schedule—once a day—
and we missed it and
hiked 2 miles [3 km].

In Europe, New Year'’s Eve is a stylish celebration called Sylvester. People get dressed to
the nines and attend elaborate parties that start with a lobster dinner, continue with
cocktails and dancing, climax with fireworks and champagne at midnight, then carry on
into the wee hours of the morning.
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During that trip, Anna and I made plans to live together in Poznan. | went back to
Vashon, closed the house and returned to Poznan a month later. While Anna attended
school, | began work on a project that | concocted to justify (as in write-off the costs of)
being in Poland—a Chef’s Lexicon of international culinary words and terms.

I went around interviewing chefs, sommeliers and hoteliers to learn the Polish names of
everything from apples to zucchinis. | built the book as a giant-sized Excel spreadsheet;
as it got bigger it really stressed the limits of my little laptop.

My grand scheme for the Chef’s Lexicon was for Anna and | to travel around Europe and
Scandinavia together, researching for the Lexicon, then make a million dollars selling
them. Ha!

Anna lived in a three-bedroom, State-run apartment with two other schoolgirls. It was a
tight fit, but we managed to make things work for the two of us in her bedroom, while
sharing a bare-bones kitchen and bathroom with her roommates.

I soon became the cook. | shopped at the expensive food stores (by Polish standards, |
was rich). The girls never ate better or drank as much. | ended up staying for three
months, through the late winter and early spring. Living amongst the bourgeoisie in
Poland was an education. | learned a lot about the nature of man, about how decadent
and amoral America had become.

I also learned that investing in Poland could be a smart move. The country was pulling
itself up by the bootstraps after years of communist suppression. There were
opportunities everywhere. People needed everything. And the US dollar went a long way.

To that end, | began looking for an apartment to buy—as an investment and a place for
Anna and | to live during her three-year business school program. We found a place and
made an offer, then discovered that only Polish citizens could own real property. That put
the kibosh on those plans. As much as | loved Anna, | wanted my name on any deeds.

Instead, we went the other way and began planning Anna’s next Vashon visit. Having
been away three months, I felt the need to return to Vashon; I didn't want to leave the
house dormant much longer, even though the Lorentzens were looking after it.
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On my last night in Poznan we went to see the box-office smash, Titanic. It was strange
to watch that epic film in Polish, especially as I was going to be leaving soon... by boat
(Polferries from Gdansk to Nynashamn, Sweden).

1997 - Nike Anaheim = Third Dimension

With Avcon Media Solutions closed and my bridges burned at Watts-Silverstein, | needed
to find new clients.

I couldn’t go after any end-user clients, e.g., Boeing, Amazon, Starbucks et al, because |
advertised myself as The Incredible Freelancer, a producers’ producer. Who would hire a
guy who might go after their clients, eh?

Anyway, I didn't want to work for the corporate crowd anymore. I just wanted to do my
thing—play with slides. With virtually no prospects in Seattle, | expanded the
circumference of my target market to include Portland, Oregon, three hours south of
Seattle.

I contacted Sound Images and made an appointment with their owner, Dave Frey, to
present my portfolio and make a capabilities pitch. It was a five-hour trip, driving to
Portland from Vashon; | used the time to rehearse my pitch, over and over.

Walking in the front door of Sound Images, | instantly knew that | was in the right place.

Wrapped around two walls in a reception area painted semi-gloss black, was a 20-foot-
wide [6.1-meter-wide] mural of runners, composed of sixty 8 X 10-inch [20.3 X 25.4 cm]
color prints arranged in a matrix with 2-inch [10 cm] mullions. The 60 prints stood out
from the black walls by a half inch [1.25 cm], appearing to float in space. It was a very
effective display; so symbolic of Frey’s business—multi-screen shows.

Against that background, a well-tanned, athletically handsome, silver-haired Dave Frey
strode up to me and proudly said hello. | had a bunch of stuff to show him so we moved
to his office; along the way he gave me a tour of the place.

There was nobody else there but the two of us; everyone was taking time off after a Nike
sales meeting job, Dave explained. (When it came to rewarding his staff for the long
hours they put in on his shows, Frey was stingy with money but generous with time off.)

I was overwhelmed by what Dave showed me. I was expecting to meet a “little ol””
Portland producer. Instead | met an AV titan running a giant studio.

Until then, the biggest show-assembly room | had worked in was Image Stream’s; their
programming suite was maybe 20 X 40; big enough to line-up a 45-projector panoramic
show.
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Programming and
pre-assembly
using “write-on”
slides; Steve
Farris in the BG,
for scale.

Dave’s assembly and staging studio was big enough to contain six of Image Stream’s size.
It had formerly been a video studio that featured a 100 X 30-foot [—-30 X 10-meter] cyc
(cyclorama)#® big enough to shoot 40-foot [12.2 meters] tractor trailers for Freightliner, a
local Oregonian truck-building behemoth.

There was an adjoining suite of 10 offices and a conference room that provided ample
space for slide editing (instead of a light table they had a light box room where you could
layout at least 1000 slides), art production (including darkroom), rostrum photography
(they ran a computer-assisted Marron-Carrel MC-1600, like the one Emms ran at
Incredible in Sweden, but not as pimped), slide mounting, tray assembly, and the usual
back-office functions of any company.

Sound Images was the best multi-image production facility | had ever seen, bar none. As
you can imagine, my tongue was hanging out by the end of the tour; I really wanted to
work there and had a hard time containing my enthusiasm lest it appear to be desperation
(which it was).

Dave explained that he already knew me by reputation. He said my show reel was
incredible; then doused my dreams when he said that he rarely used freelancers. He
thanked me for coming down to see him and said he would get back to me if something
came up. Hmm.

My drive back to Vashon was not a happy one. Was Dave just playing hard to get? He told
me that Gar Benedict had him covered but said he'd keep me in mind. I knew that Gar
was a formidable talent; I met my match with him; we were equally good but stylistically
quite different. Gar’s sense of screen design was instinctually corporate; he and Dave
shared the same designer DNA. My style was way different than theirs; mine didn't fit
Sound Images’ house style. Worse, my temperament didn't fit the Sound Images culture;
I am a loner, but Dave emulated his client Nike and ran his business as if it were a sports
team and he was the coach.

Dave spent most of his time out at Nike hanging with top management, from Phil Knight
on down. He operated on the inside, as part of the Nike’s marketing team. Big shows were
part of Nike’s corporate communications, internally and externally; they were
extravaganza shows, like mini versions of Super Bowl half-time shows.

43 Cyclorama—curved walls without corners that provide a “seamless” background; aka “Cove.".
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Sound Images functioned as if it were a department of Nike, although Dave was allowed
to run it as his own cash cow. He had a direct line to the Nike C-Suite through Mike
Dougherty, Creative Director of Global Brands Presentations. Mike reported directly to
CEO Phil Knight who took a personal interest in the presentations because he considered
them the reason for Nike’s success—they were.

Meetings and events were part of Nike’'s DNA; the company used them to boost team
spirit; to rally the troops. Big regional sales events were held several times per year, at
luxury resorts in places like Hawaii, for audiences ranging from 600 to 1200 of Nike’s top
sales people. The meetings were motivational and educational. The sales force learned not
only about new Nike footwear, fashions and sporting goods, but also about how to sell and
how to improve as a person.

If 1 had to use one word to describe Nike meetings and events that word would be
inspiring. Dave and Mike conjured audiovisual spectaculars that frequently involved 50 or
100 projectors. One of the biggest they did, nicknamed Thunder Dome, was a 120-
projector show presented in a custom-built, 360-degree (circular) theater seating 800
people. Dave brought in Gar Benedict to co-produce that particular show. Dave ran a tight
ship; giant shows were produced by surprisingly small crews.

Sound Images turned out to be one of the world’s best AV secrets. They produced some
of the biggest slide-show extravaganzas of all time; shows involving hundreds of
projectors and elaborate assemblies of multiple screens; the kind of things you see at big
rock concerts these days.

However, very few people in the AV world ever heard about Sound Images because Dave
Frey was a modest man (and a cunning businessman). | once asked him why he had
never attended any of the AMI festivals or entered his shows into competitions; his reply
was that he didn’t feel the need to prove anything to anyone; that he didn't need awards
to know the work was good; and that he didn’t want to advertise to other producers that
his #1 client (Nike) was a big user of multi-media shows, that would only invite
competition. No, Dave was a very private man who liked to operate under the radar,
behind the curtain; | believe that he may have had strong religious roots.

There were three on Dave’s
permanent staff: Steve Farris
(right) wore three hats; he
managed the business affairs,
doubled as a programmer and
stage- managed the road
shows. Derek Jackman
(center) ran the staging
department and managed gear
(a warehouse full). Dan Root
(left) was Dave'’s
photographer, nicknamed
“Rooter the Shooter”.

Rooter also assisted Steve and Dave also did photography, but only occasionally.
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That small team was fleshed-out with a few freelancers: creative regulars included sound
designer Bill Scream and screen designer Gar Benedict. For staging it was Rick Botz.

On the production end,
favorite freelancers
included rostrum
cameramen Chris Fowler
(right) and Philip Augustin,
(left) who was chief slide
mounter and production
coordinator.

Those nine (ten including Dave) were one tight team of AV guerillas—the kind 1 liked.

Winning work from Dave Frey wasn’t easy. He was happy with his current designer, Gar
Benedict. Gar was Dave’s first choice for designer-programmers, for good reason:

Benedict was a top talent who free-lanced at some of the best multi-image shops. Being a
jack of all trades—graphic designer, photographer and programmer—Gar was a lot like
me; we both thought alike in many respects.

For example, while | was in Australia developing Master Masks, Gar was simultaneously
working on his own masking system; neither of us was more than superficially aware of
each other then. Gar had some success with his mask products; he arranged with Marilyn
Kulp, AMI’'s managing director, to brand his masks as an AMI product and collect a royalty
stream from their sales. That was clever, eh?

One difference between us was that Gar knew his own limitations whereas | would never
admit to mine. | always tried to do everything myself. Benedict was more of a team
player.

He and | got to know each other at AMI festivals. We both sat on show-judging
committees and got involved in other aspects of the organization. But we didn't get to
know each other well as colleagues until | arrived in Seattle and started working at Watts-
Silverstein.

At that time, Gar was living in Seattle and free-lancing for Watts-Silverstein, programming
such shows as The Great Storm and Texas Forever.

I would have liked to be better friends with Gar. We talked and talked about getting
together. | invited Gar and his awesome gal, Karen Lamport, out to the house several
times, but nothing clicked. Then the Benedict’s moved back to California; I didn’t see or
hear from Gar again until we met again at Sound Images.
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To my utter
surprise, Frey (left)
got back to me in
fairly short order.

My lucky break
came when
company
photographer Dan
Root was too busy
to shoot for a new
Nike show.

With his entire production staff already operating at full capacity, when Nike requested
another show module for the meeting, Dave decided to call me. He knew that in addition
to being a multi-image designer-producer, | was also a photographer; that was the combo
he needed for the new Nike project.

Dave had come-up with a brilliant solution, one that didn't involve his already stressed
production crew: make a stereoscopic slide show. 3D shows didn’t require many slides (or
projectors). The magic 3D effect had enough impact to carry the show; plus, making a 3D
show was so easy that | could do it by myself—the rest of the staff could devote their time
to their prior commitments.

For example, the 3D show module that | shot and produced for Dave had only 60 slides (2
sets of 30—left and right); | was able to shoot, assemble and program the 3D module all
by myself. By comparison, a typical Nike-meeting module might use 30 projectors and a
few hundred slides, requiring many people to produce.

Dave whittled me down on the price saying that he had intended to shoot it himself—he
could have; in fact, | used his 3D rail to do the photography.44

Between the lines, Dave was suggesting that he still might do the work himself if my rate
was too expensive; so, | gave him a deal. (I would have given him a deal under any
circumstances, to get my foot in the door; but, don't tell him that.)

Once they opened for me, | passed through the doors at Sound Images on so many
occasions that Dave gave me a key to the place. | became part of the Sound Images
family eventually worked on at least a dozen major projects, some of them alongside Gar
Benedict (he got the important modules; | produced support shows).

44 3p photography requires two side-by-side cameras (left and right) aligned on a calibrated rail. Alternatively, a single
camera slides along the rail and pictures are taken at two positions.
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The Anaheim
show was a
BFD. Frankly
speaking, |
was kind’a
blown away
by the size
and scope.

My little 3D show didn't even play in the big auditorium; it was used at break-out sessions
in a much smaller room (which was better suited to 3D because the viewing angles could
be controlled). During the plenary sessions in the big theater, | assisted Steve Farris
(lower picture).

I didnt mind being on the B team because Dave left me alone, to do my own thing,
whereas Gar had to deal with Dave looking over his shoulder, helping. Much later Dave
confided that although he thought many of my ideas were zany, that he appreciated the
fact that I could make a silk purse from a sow’s ear. By that, he meant that | could take
whatever was thrown at me and make into something palpably cogent. That was a skill |
learned in the kitchen (I have always been a foodie), making meals out of whatever |
could find in the fridge and closets; they could be wild concoctions, but they tasted good
most of the time.

[Spoiler Alert: Doing the 3D show for Nike sparked my interest in stereoscopic
photography and presentation. | read a few books on the subject, then bought a set of
standard 3D rails and had some custom ones built; | also invested in a three special tripod
heads and a slider mechanism that facilitated shooting stereoscopic images with only one
camera, by sliding it from the left position to the right, or vice versa. (The sliding-camera
technique only worked on subjects that didn’t move.). For the next ten years, I tried to
interest other prospective clients in 3D projection; but without success.]

Working with Sound Images revitalized my interest in producing slide shows. Thus, when
Dan Davenport called and offered to sell me Minolta’s Marron-Carrel MC-1600 camera for
one dollar (plus shipping), I couldn’t resist. I thought it would be a good backstop, in case
the trend to digital imaging faltered or failed. And, what did I have to lose... a buck? (No,
$300—the cost of shipping the white elephant from Ramsey, New Jersey to Vashon Island.
As mentioned earlier, it was a stupid move; there was nowhere to set-up the huge camera
in my Vashon studio; so, it sat in the storage room, occupying the lions share of space,
for years, before | paid some Mexicans to cut it up and haul it to the dump.

Davenport had always been a fan of mine; he was an enthusiastic multi-image producer
who built shows for Minolta—Minolta’s link to multi-image photographers—and attended
AMI and other slide show competitions and festivals.
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Dan arranged for Cokin to give
me a complete set of their filters
in exchange for my name—for
being a brand ambassador. He
got tight with Pat Billings when
she left Incredible Slidemakers,
to work with Don O’Neill’s cabal.
I hadn't heard from Dan for
years; he told me he was still
with Minolta, but their slide set-
up was being disposed of—they
were going digital. Hmm.

1997 - Swedish Redux = Surprise Marriage

When i quit Watts-Silverstein, in July, it made a lot of waves. Internally and externally,
my departure was a BFD (Big F'ing Deal). Leaving Watts-Silverstein was an audacious
move, and an awkward one.

I initially informed account supervisor Cindy Krueger, a sharp cookie who knew which side
of her bread was buttered.*® The Swedish Match project was at a critical stage of
production with a tight deadline looming when | told Krueger that | was leaving. Krueger
was flummoxed and not without reason; my resignation came out of the blue.

I explained my opinion—that the client’s money was being wasted on middle-management
and meetings that were largely unnecessary; and that those costs seriously undercut the
job’s production value. Caught off guard, Cindy recovered quickly, saying that she
understood and accepted my resignation. God knows what she really thought of me; but,
if the way most of my other colleagues at Watts-Silverstein thought was an indication,
that wasn’t good. Most thought I was some kind of rat, jumping ship; a traitor. I would
have thought they would be glad, to have a scapegoat. Ha! We skipped the formalities of
a notice period and | skipped out the door immediately. That was easy to do because
there wasn’t much of anything in my little office. In retrospect, it may not have been the
best decision of my life; certainly, life’s path would have wound in other ways had I
stayed and seen the job through.

While all the above was unfolding, the powers-that-be
at Lexivision, in Sweden, took note of my departure
from Watts-Silverstein. They offered me a job as one of
their stable of creative directors. That was a chance to
live in Sweden, just a ferry ride from Poland. You can
bet your sweet bippy, | wanted that job. To make
myself a unique talent in the eyes of immigration
authorities, | described myself as a producer of
“megamedia”; it was a 99.99% certainty that no
Swedes were qualified for that. (Ha!)

45 Cindy started her career working with the renowned Richard Shipps at DD&B (Deaf Dumb & Blind) Studios in Detroit; she
knew—from the days when Incredible and DD&B played pranks on each other at AMI conventions—that | was a one-man
band who knew how to get things done.
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Lexivision paid my way to Sweden for a job interview. | used their return ticket (Business
Class on SAS) as the basis for a side trip to visit Anna. The morning after my interview, |
hopped a bus to Nynashamn and caught the ferry to Gdansk.

I loved that Polferries ride—sunset drinks on the back deck, a fantastic smorgasbord
dinner and nightcaps at the nightclub, where a B-grade duo or trio played contemporary
hits on an accordion and electronic keyboard sync’d to a rhythms-and-drums machine.

The nightclub wasn’t popular; besides myself, there were only a dozen other people,
mostly Polish and Finnish truck drivers. But the music was decent and the drinks were
cheap; so, | soused myself to slumber.

The next day, a pick-pocket gang tried to rip me off as | boarded the train to Rawicz.
However, | was prepared for them, having been hit on before, more than once. Those
thieves didn’t get anything—everything of value was not only in a zipped pocket, but also
tied to my body by a string. Extremely valuable stuff (wallet, passport, etcetera) was
zipped up twice (that really fools them).

After that rude boarding, the ride was pleasant and a happy Raus contingency met me at
the station when | arrived in Rawicz. Although they were all smiles, I sensed her parent’s
concern; after all, | was older than Anna'’s father.

Back at the Raus
apartment, over dinner, |
explained my new situation
to Bozena and Zbigniew.
My plan was that Anna
would join me in
Stockholm—which would
mean her leaving business
school, in Poznan.

Positioning it as a unique opportunity—one that | hoped to share with Anna—her parents
bought my plan; they really had no choice; they could see that Anna was psyched.

Fast forward a few days and | found myself sitting next to Anna on a flight to Seattle. Our
plan was to pack up the Vashon house and rent it for the year or two that | would
ostensibly be working at Lexivision; that way, the house would be generating income to
offset its operating expenses and taxes.

US Customs singled us out when we passed through immigration at LAX [Los Angeles],
where we transferred to another flight to SEA [Seattle]. They said we were randomly
selected, but | wonder about that.

My hunch was confirmed when they interviewed us separately and they explained that we
were pulled out of line because Anna’s bag contained some of my business papers. They
wanted to know, what was up with that?
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After a half-hour of cross examination, we were informed that Anna was accused of
violating a statute relating to betrothal [engagement]—it was the same problem |
encountered a decade earlier, when | had to marry Sandra Sande—Anna was deemed to
be engaged to me; she was warned that one more violation would result in her being
barred from entering the USA. Yikes!

As happened before, with Sandra, there was only one thing to do—marry the girl.

Anna and | hurriedly planned our wedding while boxing up everything in the house and
storing it in the north wing (my former office & programming studio). We didn't have a lot
of time; Lexivision wanted me back before the end of the year.

The Lorentzen’s agreed to

be our withnesses. Tom was
my Best Man and Bea was

Anna’s Bride’s Maid.

We were married at sunset
on the beach in front of
“Gig-Eye” Kirshner’s house;
the Reverend Tom Martin of
the Vashon Methodist
Church presided.

Anna wore a wedding dress
made (at considerable cost)
by a Rawicz dress-maker,
sent to us by FedEx. | wore
my favorite tuxedo outfit,
sporting a butterfly bow tie.

On the afternoon of the
wedding, just before leaving for
the ceremony on the beach, |
shot Anna in her wedding dress,
with a Nikkor 600 mm f4
telephoto lens.

I was up by the house and she
was at the bottom of the west
slope.

I set up huge reflector boards to
provide enough fill-light from
180 feet [-54 meters] away; we
communicated with walkie-
talkies.
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Before that, I convinced Anna
that a pre-nuptial agreement
[aka Pre-Nup] was the standard
way things were done in the USA.
We signed ours at a local bank,
where a notary witnessed us. The
pre-nup said that if the marriage
fails, we each leave with what we
came with. However, as
Washington is an equal
partnership state, that
document’s efficacy was
questionable.

[Spoiler Alert: The pre-nup, prepared by Vashon attorney John Knudsen, didn’t hold up in
Court. | later sued Knudsen. Although | won the case, there was no monetary reward.
WTF?]

With the house packed-up, I put a rental ad in Vashon’s local newspaper, the
Beachcomber. The first family to come see the house turned out to be a local couple, both
realtors, with four kids and two big dogs. They said they’d take it, but I was loath to rent
it to them—1 feared that they would trash the place. However, the rub was that
Washington State law prohibited me from discriminating against them; as long as they
wanted it, I couldn’t rent the house to anyone else. The only alternative was not rent the
house, which was what happened.

We left for Scandinavia with our furnishings and stuff packed up and stored in the north
wing; the rest of the house was empty. The Lorentzens, offered to look after the place
and collect our mail while we were gone. That wasn’t as easy as it sounds; if the weather
got too cold, Tom needed to fire-up the two wood stoves and heat the place sufficiently to
prevent the pipes from bursting. He didn’t mind that chore, he told me later, because it
gave him an opportunity to sample the various types of Scandinavian schnapps | had
stocked in the bar.

Suddenly, there | was, back in Sweden again. It was a good feeling; | like Sweden; | had
a lot of friends there and appreciated the Swedish work ethic. The Scandinavian economy
is geared to work for the benefit of the majority—the bottom 99% instead of the top 1% —
and things work there. Swedish society ran as smoothly as a fine Swiss watch; the roads
were paved and trains ran on time.

Lexivision put us up in a huge sublet apartment in the upper-crust Ostermalm
neighborhood, near their offices. Unless they were newly built, most Swedish apartments
were large sprawling affairs with a half-dozen rooms usually totalling a thousand or more
square feet [300+ square meters]. This one was fully furnished with antiques and
expensive ornaments; and it had a terrific kitchen.
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Anna and | settled in and began our new life. It was easier for me than for her. | had a
job; but she had nothing to do and, being an ambitious gal, got bored... but, not for long.
Lexivision went broke just half-a-year after | got there, victims of their own success.

Like AVC before them, Lexivision had been on a tear, expanding along with the whole
world’s economy in general and Sweden’s in particular. But, as the so-called Asian
Contagion spread, said economy went south. Lexivision were too top heavy to survive a
cyclical business turndown.*® The history of the slide-show business—or any business
sector for that matter—is filled with stories like Lexivision’s. Like the top-heavy Swedish
battleship Wasa, they were blown over when the winds got too strong.

Lexivision was a tech-oriented agency; they were a lot like Watts-Silverstein in that
regard, which is why the two companies found affinity for each other during the Swedish
Match show. But, Lexivision was thrice the size of Bruce and Charlie’s shop and working
there was an entirely different story—I was truly a cog on a wheel of this giant company.

Lexivision was so structured, | had to enter a user code and project number for every
Xerox copy | made. Rule compliance was strict for the color printer; they had a good one
and it was popular. | used it a lot while teaching myself Photoshop and PowerPoint, using
semi-fraudulent job numbers (for projects | invented and self-actuated). I'm pretty sure
they must have been on to me; but they didn’t make a fuss.

I think they were embarrassed that there was no work for me to do. I knew the company
was in trouble; | could only wait and hope that they would get enough new business to
keep their ship afloat. In the end, that didn’t happen, the ship went down; fortunately,
Anna and | had a lifeboat—plan B.

When | went to work at Lexivision, | learned a lot more
about Photoshop and PowerPoint thanks to their brilliant
digital artists, Joachim “Joki” Haag and Asa Edwall. They
took an interest in me while | was working on my first
digital photo-illustration, an assembly of 53 pictures of
Las Vegas called Neon Jungle (left).

Asa taught me sophisticated PowerPoint tricks; she
helped me make a slick portfolio with the digital archive
of my photos | brought with me from Vashon. Joki
taught me the secrets of making invisible cut-outs in
Photoshop; those were lessons | soon put to good use
illustrating Scania buses—separating pictures into their
component parts so that each part could be individually
adjusted.

46 A5 1998 drew to a close, the world was caught in the grips of the most serious financial crisis since the Great Depression of the 1930s.
Starting in Thailand in July 1997, the crisis spread spasmodically to much of the rest of Asia, parts of Latin America, and Russia over the
next 18 months. By the end of the year, it posed a direct threat to the US economy, which was in the midst of the eighth year of an
expansion that had sent the stock market to record levels. Somewhat less menaced was Europe, which was on the verge of adopting a single
currency (the euro) in 1999 for 11 countries (Germany, France, Italy, Spain, Portugal, Belgium, The Netherlands, Austria, Finland, Ireland,
and Luxembourg). [More at https://www.britannica.com/topic/troubled-world-economy-178406]
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2000 | Portfolio | Power Point Show | Plates N°s 1-96

This is the Powerpoint show that Joachim “Joki” Haag and Asa Edwall helped me put
together at Lexivision. Their tutelage was like a post-graduate education in digital media.
The two were forthcoming and their respective mastery of Photoshop and Powerpoint
exceeded the skills of anyone | previously learned from, except Monte Cline; at Watts-
Silverstein, most held their cards close to their chest, everyone was protecting their turf.

At the time, digital media was beginning to disrupt business communications big time;
people spoke of the paperless office; video-conferencing was making business travel
unnecessary; email was replacing faxes and even voice communications. Thus, | was
eager to create a digital portfolio, instead of presenting tear-sheets and prints. How cool it
would be to send clients and prospects a CD of my work!

Watts-Silverstein was a hotbed of innovation in all things digital. Bruce Silverstein was on
top of that game; so | was in the right place at the right time to see what was possible
and learn the basics. | often wonder what would have happened had | not quit and gone
back out, on my own. Likely, I wouldn’t be writing this.

| prepared for the production of a digital portfolio before leaving for Sweden. Monte Cline
taught me how to use the Nikon 2000 scanner to convert slides into digital files and to use
Photoshop to stitch-together panoramas and do rudimentary photo retouching. | brought
about a thousand images with me to Lexivision. | was going to work on the portfolio show
after hours; but they had no work for me, so | spent the days teaching myself Powerpoint
and prepping pictures and graphics for the presentation.

From the sheer size of the Portfolio Show, it is clear that | had yet to learn that, when it
comes to portfolios, less is more. There are 190 Powerpoint pages and many have two or
more pictures. | threw in everything but the kitchen sink; the show included images from
every stage in my photographic career,; bits and pieces of all prior portfolios. If you've
perused the earlier parts of this tome, you’ll likely recognize some familiar photos—the
ones I've come to call, pinnacle pictures. | reckoned a prospect could look at as many as
they wanted to. But | was also out to make a killer Powerpoint show, which it was; even
Eva complimented me. | wish | could have been a fly on the wall when the folks at Watts-
Silverstein saw it. Ha!

Unless there’s something worth saying, I'm not going to comment on every Plate; the
basic info is presented in the Powerpoint slides (albeit small and hard to read) and the
stories behind at least half of them are covered in the text and or previous captions.

That said, | combined pictures from different shoots, based on the portfolio category. And,
when one of my photos sold via The Stock Market, | thenceforth attributed that picture to
that buyer, as if they were my client.

I apologize for the florid colors and banding; returning the slides to jpg format from
Powerpoint was a bit of a chore. Back in the day, the world of color reproduction was not
nearly as standardized as is the case now. | was unaware of the differences between
various color modes, e.g. sRGB, Adobe 1998, CMYK, etcetera. Until 1999 all the work | did
was sRGB, a very limited gamut designed for the electron-gun color monitors of yore.
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Nor did I know anything about monitor calibration; the body of slides needed substantial
brightening (which revealed color banding), levels adjustment and desaturation.

Plate N°1: Asa Edwall’s contribution was teaching me sophisticated Powerpoint
programming, exemplified by the Menu Page. Twelve categories of pictures could be
independently accessed from the pictorial menu-grid:

Agriculture Beauty Nature
Architecture Business Technology
Automotive Industry Themes
Aviation Lifestyle Travel

Those twelve, plus a thirteenth category—Personal—could also be accessed from any
page, by virtue of navigation bars left and right of the picture window. Of necessity, the
pictures are presented in linear fashion, by category; navigation was done by page

flipping.

Client attribution for many pictures is indicated as The Stock Market. While that is true—
virtually all my work was submitted to the agency—many of those pictures were originally
made for other clients.

Plates N°°11(B)-13: These pictures, of wheat harvesting in eastern Washington State,
were taken during a western-states tour with Anna Raus, in 1996. | brought a full kit of
gear with me on that trip, to shoot stock photos for my picture agency, The Stock Market.
The wheat harvest was shot on Kodachrome with my long Nikkors, the 200-400 and 600
mm lenses, as well as the super-short 16 mm.

Plate N° 26T: The top picture was made for an EJA annual report [See, 1970s | Portfolio |
Executive Jet Aviation | Plates N°26-27 and 37.]. However, when the artwork and
mechanicals were presented to Bruce Sundlun for approval [l insisted that clients initial
every board, illustration and photo] he almost jumped out of his chair when he saw this
one, exclaiming: “If any of my pilots pulled a stunt like that, they’d be fired.”

Fortunately, the aircraft cut-outs were mounted on a clear-acetate sheet overlaid on the
BG sky picture; a little dab of runner-cement thinner was all it took to peel-off the Lear on
the left and get Sundlun’s OK.

Plate N° 26B: The bottom picture was my first major Photoshop undertaking. Bits and
pieces of about fifty different pictures were assembled into a collage called Neon Jungle.
All the source material (except the moon and aircraft) were photographed during the
Western States tour in 1996, with Anna Raus.

Joki Haag taught me how to cut and paste pieces of pictures, by using the pen took to
create paths, converting them to selections and feathering the edges. But he couldn’t help
me when | got in trouble by making a Photoshop file that was too big to save. (Who knew
there were limits?) Paring down the number of layers by merging groups of them solved
that problem. The illustration took me the better part of a week to put together; gees,
was | proud of it.
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Plates N°s27B-28T: | certainly did not hire a helicopter to shoot stock pictures on
speculation; Don O’Neill’s client, Arlen Realty, paid for it, to shoot their new Olympic
Tower building, at Rockefeller Center. | hung a motorized Nikon out of the helicopter using
a home-made rig [a self-leveling ball head connected to a Slik dual-camera bar suspended
with clothes line and a 25-foot [-8-meter] shutter-release cable made of zip-cord and a
cheap push-button doorbell. It was such a rare opportunity, to shoot NYC from a
helicopter at low altitude [O’Neill used his EJA and Piper creds to get permission from the
FAA at LaGuardia Airport]; | took advantage of it, shooting with a variety of lenses, from a
variety of locations, at a variety of altitudes. The chopper cost a fortune, but the results
kept O’Neill’s wrath at bay.

Plate N° 31: These pictures, of Arches State Park, in Utah, were taken during a western
states tour with Anna Raus, in 1996.

Plates N°¢32-35: Living in Stockholm again, while working [sic] at Lexivision, | had
opportunity to shoot some killer images for The Stock Market, and my portfolio. As it
turned out, they objected to my addition of moons and other photo enhancements and
after that all my work became suspect of digital manipulation. There were still a lot of
photo purists in powerful positions; tech had yet to overwhelm the puritanical old
curmudgeons.

Plates N°¢45-47: When | returned to the States in 1992, Jon Bromberg hired me to shoot
pictures of the NOC for Microsoft’'s MSN network.

Plates N°*61-62: The nature shots were made at the Vashon studio; the raspberry at my
neighbor, Tom Lorentzen’s garden.

Plate N° 64: Shot on hiking trips with Anna Raus. Top, Rialto Beach. Bottom, Ho River
Trail, Olympic Mountains.

Plate N°66: | resurrected Pixies with Christmas mailings of these two black-and-white
photo-illustrations, made at the Vashon studio. In an age of digitization, | reckoned that
an old-fashioned exhibition-print-miniature would capture attention. It did; but the plan
backfired; | was considered Old Fashioned.

Plates N° 70-71: These pictures were shot during the 1970s. In those days, effects were
done with lens attachments. | invested heavily in every kind of color and special-effects
filters. These pictures were made with so-called multi-image-prism filters. | loved them;
they added an extra dimension to my slide shows. By rotating the prism on successive
shots, and animating those slides, | added life to my shows.

Plate N° 86T: I lost a fortune on that shot. | reckoned it was simple: attach a motorized
camera onto a surfboard and use a radio-remote to trigger it. OK, got the shot; next
frame was a blur and after that, nothing—the camera housing (a plastic bag) failed when
the wave wiped out the surfer. The insurance company wouldn’t pay.

Plate N° 89: At the Vashon studio, | spent my days creating new images for The Stock
Market, using simple props in a table-top studio. [The Vashon studio wasn’t big enough
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for anything bigger than a large desk.] | struggled to come up with ideas for theme
pictures that were relevant to the times we were living in. | was never good at that.

Plates N°°92-93: Exploring Photoshop, | discovered myriad filters and effects and had tons
of fun playing with them. So did just about every other photographer in the known
universe. The Stock Market took a dim view of the SFX. Only Chemical Man ever made
any money for me; the gas mask made a model release unnecessary.

Plate N° 94: The Stock Market used to send their photographers lists of subjects they were
seeking; character shots were always near the top. These two were old shots dating back
to Incredible Slidemakers days, on 73™ Street. They may have been shot by Pat Billings,
while she was in my employ, for one of the shows she was producing. The attribution of
the Lido shot to Burson-Marsteller is just a guess.

Plate N° 95T: This was one of a (long) series of character shots made for PIR, in Sweden
(as was the one of Danny Durois on Plate N293B). The models posed against a limbo
background, so they could be easily isolated and dropped into other scenes. For example,
| added the TV; it was one of the first Photoshop exercises done at Lexivision.

Plate N° 95B: Flying Carpet was made on a whim, as a birthday present for Hita Von
Mende’s sister, Elfie Rice, who was a professional Rottweiler*” breeder with a bevy of blue
ribbons to show for her dogs. | volunteered to photograph her champion dog: Ty. The dog
had sired dozens of pups, but was in his golden years; Elfie wanted a portrait to
remember him by. We shot the dog in the Vashon studio; it wasn’t an easy shoot; the
strobes agitated Ty; Elfie had a tough time getting him to relax (he never did); he kept
messing-up the little Persian rug he was standing on.

Elfie chose a close-up portrait. Later, it occurred to me that the messed-up carpet could
be transformed into a flying carpet. | used a 16 X 20-inch [-41 X 51 cm] print of the BG
sky left over from an EJA annual report and superimposed a cut-out of the dog printed on
single weight Kodabromide F2 paper; that master artwork was photo-copied with a 4 X 5
camera at the lvey Seeright lab in Seattle, and prints made from that negative.

Plate N° 96B: The shot of Yours Truly in front of the Taj Mahal was originally used as a
port-card promotion. For several years, it was my practice to take selfies in exotic
locations during my travels, have them printed as picture post cards, and mail them to
clients and prospects with greetings and salutations. In retrospect, | reckon that such self
promotion backfired; | was seen by many as an arrogant egomaniac, | fear, because |
never once got a call as a result of those mailings.

47 wikipedia: The Rottweiler is a breed of domestic dog, regarded as medium-to-large or large. The dogs were known in German as
Rottweiler Metzgerhund meaning Rottweil butchers' dogs, because their main use was to herd livestock and pull carts laden with butchered
meat to market
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1997 - Jump Ship - Patience Is A Virtue

Thanks to Joki and Asa, | got more control of digital imaging. The quality of my pictures
improved dynamically; it was the beginning of my transformation back into illustrative—as
opposed to reportage—photography. By cutting apart pictures, | could create entirely new
ones from the pieces; making pictures instead of taking them.

While at Lexivision, | renewed
friendship with a very loyal
former client, Scania Bussar.
As it turned out, Max
Bjurhem, their advertising
manager, had finally come to
agree with an idea proposed
years earlier, to create the
Scania International Photo
Library with up-to-date
pictures of Scania facilities,
products, and customers
around the world; to be a
standardized pictorial resource
for use by Scania offices and
their global network of
agencies and affiliates.
Getting big corporate money
takes time; companies plan
their budgets at least a year in
advance; government budgets
can stretch into the decades,
as can large projects like
mines. So, it should have been
no surprise when Max called
me about the international
photo library four years after |
proposed the idea for it.

Yours Truly and Max Bjurhem at Scania Jubileum in 1997. Filip Jarnehag photo.

The timing couldn’t have been more perfect—I had been wondering what | would to do if
Lexivision sank (or got scuttled). Thus. it was in everyone’s best interest when I jumped
ship and resigned from Lexivision (before the embarrassment of being let go) and went to
work for Scania.

Anna and | packed out of the luxurious Stockholm apartment that had been rented for us
by Lexivision; they had paid two months advance rent which gave us a month to move
from there to Katrineholm, where Scania Bussar’s headquarters were located. Scania
provided us with a modest but comfortable 3™ floor flat in an apartment complex near the
heart of the town. They also leased us a Volkswagen Passat estate wagon.
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Spider Web; stock photo shot for Corbis, 1994

"Good Things Come to He Who Waits”

Grandma’s Advice

Mom and Grandma tried to temper my impatience and impetuousness by drilling into my
head that proverb, “Patience Is a Virtue.” Yikes! How many times did I hear that?
Annoying though it was, their nagging got the intended results; | could pass the
Marshmallow Test with ease, anytime.*®

48 wikipedia: The Stanford marshmallow experiment was a study on delayed gratification in 1972 led by psychologist Walter Mischel,
then a professor at Stanford University.[1] In this study, a child was offered a choice between one small reward provided immediately or
two small rewards if they waited for a short period, approximately 15 minutes, during which the tester left the room and then returned. The
reward was either a marshmallow or pretzel stick, depending on the child's preference. In follow-up studies, the researchers found that
children who were able to wait longer for the preferred rewards tended to have better life outcomes, as measured by SAT scores,[2]
educational attainment,[3] body mass index (BMI),[4] and other life measures.[5]
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However, they could not extinguish my feeling of urgency, of needing things to be done
now, before it is too late; things can, and do, go wrong. That angst began in my early
teens when Grandma Taylor died; they had an open casket and the sight of her body
there, all made-up, inspired an epiphany.

It was first time | confronted death and seriously considered the mysteries of the
Universe, of Life itself, and my own insignificance—here today gone tomorrow,
existentially speaking. You really don’t know how much time you’ve got; so, if you want to
get something done, better do it now. “There is no time like the present,” Granny advised.
Ha! As a result of those proverbs and many more, whenever | got into something (or
someone) | became consumed—a man on a mission. There weren’t too many people who
could keep up with me when I got on a tear; | could be quite an ogre when | needed to
be. "Don’t take no for an answer!” Mom said, trying to build my character.

I ran my studio the way Jeff Bezos runs Amazon; they never make a profit; instead, they
plow earnings back into the business, to grow it; that is what | aspired to do. My twin
failures were over-optimism and over-exuberance. Over and over | failed to see that
things could go wrong, even though I realized that “What goes up must come down,” (and
vice versa). I was so preoccupied with my own business that I didn’t see (or understand)
the larger economy | was operating in. That is another way to say, | was never a good
businessman. It is only now, retired and with plenty of time on my hands, that | follow the
markets (as a pass time). Having spent a few years doing that, | have come to have an
understanding of the “seasons” of business and money. Those cyclical forces have
battered me about for 70 years; only during the last five have | come to understand them
in basic, albeit amateurish ways.

Truth be told, | always wanted to be rich; | love the trappings of the good life and always
assumed that one day | would. Hell, one time my horoscope even predicted that one day |
would be very wealthy. However, the world constantly evolves, so slowly that you can
hardly notice the pace of change until, looking back, you say “wow.”

Now, once again, the winds of change are in our face instead of at our backs. How many
times has that stormy wind blown in my face? Will there be another decade of decay and
decline? My sands of time are running out. If good things come to those who wait, like
Mom said, my question is "How much longer?”
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1998 - Scania Bus - Life Gets a Lift

Scania’s project was a daunting opportunity. | had to rely on the digital skills I acquired
by osmosis watching others. There would be no assistance, no colleagues to ask for advice
if | ran into a jam.

Max provided us with a decent-sized work space—his former conference room—for our
office and production facility. It was quickly filled up with slide-scanning gear, a pair of
Epson 2200 giclée printers, CD burners and a mini computer network.

After shaking down our gear, | set to work re-testing color film stocks—there was the off
chance that European film stocks were somehow different than those made in North
America. The test was designed to reveal each film’s gamut—the total number of number
of colors it could reproduce when scanned. The new tests concurred with the original test
results. The winner once again was Fujicolor.

Concurrent with the film tests was the massive job of organizing the shoot.; Max’s
secretary, Kerstin Lindstrém, sent word through the Scania network that each country
manager was assigned the task of organizing the shoot(s) in his territory; #° including
buses/coaches, models, mechanics, etcetera, as well as arrangements for our
accommodation.

49 Curiously, even in the 1990s, there were few women in the bus/coach division of Scania, other than Kerstin and
Margareta Tjell, the sexy boss of Scania’s operations in Denmark.
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I mapped out the route we would take and gave Kerstin our arrival, departure and
shooting dates in the 22 countries we were going to cover. It was a three-month-long
circular route that began in Denmark, then circled, counter clockwise, through Europe
(including Eastern Europe, Estonia and Finland), back to Sweden.

[Countries are listed in order they were visited.]

Denmark Spain Hungary
Germany Canary Islands Poland
France Italy Estonia
England San Marino Finland
Belgium Slovenia Sweden
Luxembourg Romania Norway
Netherlands Austria

Portugal Switzerland

The trip started during the last week of April (the 28™", to be precise.); it was timed to
catch the full blush of spring in Denmark and northern Europe. We needed colorful
backgrounds for the busses and coaches; the pall of winter wouldn’t do. I reckoned that
by the end of April there should be some foliage on the trees, green grass, and colorful
flowers. As it turned out, we could have waited an extra week before starting—spring was
late that year.
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Max (left) met us at the Scania factory
in Silkeborg. Was he that interested in
watching me shoot? Likely, he was
more interested in Margerite Tjell, his
counterpart (marketing manager) at
Scania Denmark.

Tjell was generous with her time; she
entertained us to the hilt; included a day
off for sightseeing in nearby Aarhus,
known for its jazz festival. Remarkably,
Margerite drank Max and | under the table.
Shortly after this picture was taken, she
emigrated to new position at Scania’s
Australian HQ near Melbourne.

Collage of three News & Views photo-illustrations.

To digress for a moment, about the hammer I am holding. At the time, I was writing an op-ed piece
tfor Dataton’s periodic house organ News & Zews. As 1 recall, it was a rant about digital media and
the lead illustration was a picture of Yours Truly smashing his laptop with the big, rubber mallet.

The trip was the best part of the job: we survived it. () People say that extended road
trips kill marriages. The Scania epic had the opposite effect on Anna and I. We were
tighter than ever after the trip. Part of that had to do with staying in top-drawer hotels;
she had never stayed in four or five-star hotels—or any hotels, really, other than youth
hostels.

Nor had Anna eaten in the high-class restaurants we were treated to by the various
country managers who hosted us. Some of them went way beyond what was necessary or
expected.
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For example, in Bilbao, Spain, we were bivouacked in a presidential suite at the five-star
Gran Hotel Domine Bilbao; our room was colossal, maybe 1,000 square feet [93 square
meters]; the art was worth more than my camera gear.

There was an amusing episode when we arrived; the doorman thought we were laborers
arriving to do a job. He kept trying to send us around back, to the workers’ entrance.

Geez was he surprised to learn we were staying in the penthouse suite; and even more
surprised by a special permit allowing us to park our VW Passat (loaded with expensive
gear) with the Lamborghinis and Ferraris by the front entrance.

I hope I can find my picture of that comical juxtaposition; maybe it'll be in the second
edition of this book. Hal

We spent the night before in Toulouse, France, where another funny episode occurred. It
was late when we rolled into town. The only place open was a three-star restaurant trying
to close., My American accent persuaded them to stay open.

They graciously seated us in an elegantly appointed dining room; before each of us,
perfectly positioned on a lace tablecloth, were the necessary silverware and crystal
glasses to properly eat a ten-course meal.

To say the menu was extravagant would be an understatement.

The waiter explained to us that many items would not be available due to the late hour.
| explained to the waiter that Anna and | were both trying to eat and live healthy, and
could the chef please prepare a simple vegetarian dish for us—perhaps a simple salad?

The waiter smiled in the affirmative, disappeared and left us with our cocktails, only to
return 10 minutes later, with three other white-vested waiters, carrying a dozen silver
serving dishes covered with polished domes.

I couldn’t imagine what the chef had dreamed up until the waiters, with a well
choreographed flourish, pulled off the plate covers, revealing raw veggies; one dish had
radishes, another broccoli, there was a special, long silver plate (a fish plate) with two
carrots—you get the idea. What a rip. $15 of raw veggies ran me north of $150.

Anna took to her central role in the Scania shoot; she became an instant pro, playing in
the big leagues. Anna organized model releases while we were on the road, and organized
images during post production.

Living and working with me was a world apart from her former village life in Poland. We
were treated like rock stars wherever we went. The levels of cooperation and hospitality
extended to us impressed even yours truly.

After spending 3 months travelling to 22 countries across Eastern and Western Europe
photographing Scania buses, dealerships and customers, Anna and | then edited 33,000
pictures down to 3,000.
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Since | was shooting negative film stock (Fujicolor), post-card-sized prints were made
from the negatives processed at Diabolaget, in Stockholm.®¢

Culled prints were organized into binders (upper picture); they served as the master
storyboard for the Library and were useful—vital—for presenting the work and obtaining
approvals, before committing to digitization and archiving. The negatives were sleeved in
Vis-Sheets and organized binders.

After the cull was approved, original negatives of selected frames were scanned using a
Nikon LS-2000 and processed in Photoshop before being burned to =100 CDs and filed in
the digital-image archive that was called the Scania International Photo Library.

| handled the image creation while Anna dealt with the archiving—numbering, captioning,
filing and indexing. The work flow was efficient and, for me, the sheer repetition of
scanning and optimizing pictures all day every day for three months was like a post-
graduate education in Photoshop.

I emerged from that job a Photoshop expert; I was done with those 10,000 “bad ones”
that Oriental philosophers say we must get through, to get good at something.

50 At the end of each shoot, the film was FedEx'd to the Diabolaget film lab in Sweden; there, partners Christer
Hammarborg (in charge of the film lab) and Mats Ekman (the financial officer) processed and printed each take, giving
every negative/print a sequential number; they did a terrific job; but, we came to blows when | discovered that dozens of
rolls were processed with dirty rinse water; it took me hours to remove the grit—groznies, as they called such crap at Sound
Images—from the negatives we scanned.
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1999 - Scania = Millennium Calendar

With completion of the Scania International Photo Library, Max Bjurhem asked me to
stay and design the Scania Bus Millennium Calendar.

That was quite an honor and | accepted the job; it kept us in Sweden until November,
when it went to press.

The Scania calendar was part of a double-barreled promotion; it featured pictures from
the new Scania International Photo Library which was simultaneously released to
celebrate the 215 century.

I felt honored to illustrate Scania’s year-2000 calendar and put my all into getting it right,
technically. | spent extra hours making sure that all the pictures in a grouping had the
same gamma and saturation range. While | was making them, the calendar pages looked
great on my monitor.

But when the proofs came back from the printer—Trosa Tryckeri—they looked terrible.
The situation was nearly a disaster. Steffan Leindahl and Tommy Lundgyvist, the print
shop’s owners, explained to me that the problem was with the color “profiles” that I used
to create the picture files. Color what?

Color profiles were new to me; I didn’t fully understand the difference between RGB and
CMYK color spaces. Unwittingly, | made the calendar artwork using RGB [red green and
blue] colors, but the printers used a completely different color scale with complimentary
primary colors—cyan, magenta, yellow and black].

It turned out that my RGB files—meant to be seen on back-lit screens, like computer
monitors—were oversaturated and didn’t translate well into CMYK. When the first set of
printer’s proofs came off the press the pictures looked like ghosts of their former selves—
the colors were flat and, in some cases, different. Different?
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The printer explained that the CMYK gamut (palette) didn’t have nearly as many colors as
the RGB gamut. When the CMYK printing algorithms encounters RGB colors that are not in
its gamut, the nearest neighbor color is chosen to replace it. Green and blue colors were
the chief offenders.

Thus, began my education about color profiles.

To digress for a moment, about color reproduction: All image devices are biased; they each “see”
and reproduce colors differently. The blue I see on my monitor is (almost certainly) not the same
blue you see on yours. That extends to what you see in magazines, on TV, etcetera.
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Above and adjacent: twenty-one of the candidate layouts made for the Scania Millennium Calendar & Collection.
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To reproduce colors as closely as possible to their original shades, there is a standard
scale, called a Look-Up Table, or LUT. Every shade of every hue has a color number—
there are millions of them—those numbers are how all devices know what a color is
supposed to look like.

To fix the colors in the Scania calendar, all my files had to be converted to CMYK format—
so that | was working with the same gamuts as the printing company—then, all the
colors, in every picture, had to be adjusted to look good in the more limited CMYK gamut.
My color blindness to certain greens complicated things.

There was also the problem of computer-monitor profiles. For example, if my monitor had
a blue tint, | would likely overcompensate and use too much yellow. Likewise, if the
printer’'s monitor was too rose colored (compared to mine), he’d interpret my colors
incorrectly and fix the color by adding cyan.

Although I was able to profile my monitors and files, the printer’s gear was not profiled—
Trosa were using an older Iris color system. Our machines couldn’t “speak” to each other,
so color tweaking ended up hit or miss. Corrections were made the old-fashioned way—
adjusting exposures while making the printing plates and adjusting ink-flow taps on the
press while it was running.

We went through several sets of proofs (at great cost) before a good combination was
finally achieved. I'm sure they were glad to see the last of me, but they were chuffed that
I had an extra press run made with my own text and without the calendar, to use as a
portfolio piece.

The kerfuffle over the Scania Millennium Calendar was eclipsed by the damnation of my
picture files by the digital-imaging manager at the Scania picture archive. When he
received a set of the International Photo Library CDs, he condemned the scans made on
the Nikon 2000 scanner as inferior. He claimed that they were unusable.

Max was not pleased with that news and it was difficult to explain why he had no reason
to doubt the voracity and viability of the Library images.
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Above and adjacent: twelve candidate layouts for proposed Scania Millennium Posters promotion.
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Technically speaking, compared to the super-high-resolution scans his department was
producing on a $90,000 drum scanner, my results using the $3,000 pro-sumer Nikon
scanner were indeed inferior. But they were hardly unusable. The beautiful Millennium
Calendar and the posters printed from those files proved him wrong.

Even though Max Bjurhem and his entire staff—Kerstin Lindstrom, Lars Larsson, Claes
Nyberg and Gunnar Bowman—went to bat for me, the archivers had more political clout
with Rolf Teljeby, Max’s boss.

My reputation at Scania was tarnished, making future work improbable. Thus, Anna and
I returned to Vashon in November. I'm sure our departure thrilled Marc Haezenbrege. He
was super jealous when Max hired me for the huge photo shoot across Europe.
Haezenberge sided with the archivists, to expedite my demise.

[Spoiler Alert: When | got to Vashon, | mailed those big beautiful Scania portfolios to
every bus and truck company in North America and Canada resulting in nary a query.
Those were recessionary times; my slick mailer probably made me look “expensive.”]

1999 - Dataton — Watchout Keynote

Just after returning to the States, Mike Fahl called from Dataton in Sweden; he asked me

to make the keynote address at the launch of Dataton’s new product: Watchout—a
computer application facilitating digital multi-image presentations.>!

Mike told me

that it was the
Slides Are Dead ad
I made for Dataton
back in 1989 that
inspired him to
develop digital slide
show technology.

At the time,
though, my
comment was
aimed at the
business of slide
shows, not the
technology.

Photo of Yours Truly

taken at the Hornsgatan
studio in Stockholm, by
Dataton’s photographer.

“Slides are dead”

51 watchout software made it “easy” to visually choreograph a show, any show, no matter the complexity; it was like
Adobe After Effects for presentations and shows, with real-time rendering.
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| was saying that slides were dead because they were too successful, too popular; that
the world was living in a multi-image bubble; that shows had gotten too big, too
complicated and too expensive. | knew the multi-image market would implode and when
Microsoft launched PowerPoint it did.

Mike had interpreted my comment from his tech perspective. (To a hammer, everything
looks like a nail, eh?] Mike thought I meant that slide projectors were dinosaurs; well,
that was also true, come to think of it.

I relished the chance to do the Dataton keynote. It was an important launch; with
Watchout, Mike Fahl and Dataton would forever change the world of corporate media. |
would have the opportunity to see many old colleagues. | wanted to tell them, to tell the
world, that | was still alive.

Nobody in the AV world had heard or read anything by or about me for a few years; and
the last things they heard weren’t good. As Incredible Imagers crumbled at the outbreak
of the first Gulf War, | still had speaking engagements at industry events; unfortunately, |
used those events to vent and rant; | made a series of Mea Culpa speeches; | must have
been a pitiful sight; those who knew me well realized that | was drinking way too much
for my own good.

For the keynote, | chose to do what | do best: entertain. | made a one-projector show,

a mock history of slides and slide shows. It was easy to illustrate because back in the late
'70s, when Incredible Slidemakers produced Bumbles, that show began with a parody of
multi-image errors. There were also a bunch of slide-show send-up scenes from the
parodies presented at the 1980 AMI Method In The Madness conference; so, | had a
library of existing slides for the Dataton keynote. [See: Addendum Il - Keynote address
for Dataton Watchout launch shows.]

As a bonus, Dataton decided to do a second launch in London about two months later. (I

guess that a lot of folks didn’t want to fly to Stockholm in the dead of winter.) The launch
redux was held at Pinewood Studios, where James Bond films were made; it felt good to

absorb those vibes while we were working there.

I discovered another Mesney on that trip, distant-cousin James Mesney. He picked me up
at Heathrow Airport and took me home with him to Devon, where my Grandfather had
lived. James and | had dinner together and | overnighted at his house and he drove me to
Pinewood the next day. Cousin James was unmistakably Mesney; he looked almost
exactly like my father as a young man. There are so few Mesneys; it was a very special
occasion, meeting him. | stayed in touch with James for a while; but | was old enough to
be James’s father and, other than lineage, we didn’t have enough in common to maintain
a conduit of communication.

Doing the keynote for Dataton put me in the enviable position of being on the inside of an
important event. | got the scoop about Watchout before anyone else—from the guy who
wrote the code. | told Mike to sign me up for Watchout. That was an expensive decision;
but it gave me another branch to swing to, on the Tree of Life. Dataton followed up my
performances with another great honor: to write an introduction to their new, online
Watchout Forum.
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This illustration for the first version of
Dataton’s Watchout Forum wasn't used
because they changed the dongle style,
and some felt it might offend women.
Say what?

The final illustration for Dataton’s
Watchout Forum was totally a-sexual
(unless you're an ostrich, maybe).

In the end, | came to like this piece
better than being a parrot in the
picture of Monique Kaeo.

2000 - Back to Vashon — New Lease on Life

Life was good at the turn of the century. After unpacking our furnishings and putting the
house (and my bank account) back together, Anna and | got back in the swing of life on
Vashon Island.

Recall that, we had packed-up and put everything into storage before leaving for Sweden.
It took the better part of a fortnight to get out of boxes again. The exercise allowed us to
reassemble everything in terms of current needs. The former north-wing office was
converted into a Watchout studio and the guest bedroom became Anna’s studio; she had
gotten into beads in a big way.

By New Year’s Eve we were all done and had cozy fires going in the salon and studio. I
started celebrating with a toast to the old century’s last sunset—at 4:28 pm [16:28]—and
passed out drunk well before the New Year rang in. | remember waking up about 2:00 am
and realizing we blew it; my first word in the new century was, “Shit!”

Anna and I hosted a gala dinner party on New Year’s Day. The guests included: my sister
Kathy and her husband; a bunch of their friends and relatives; and my younger sister,
Barbara. Before the féte, | shot Millennium portraits of my immediate family.
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2000 | Millennium Family Collage | Plates N°° 1-6

The turn of the Century kindled significant family events and reunions; possibly because
that turning of the clock reminded folks about our temporality and origins.

Plate N° 1: Top: Proving again its miraculous nature, the Internet provided pathways for
me to discover Mesneys in Malaysia. | forget whether it was Lycos, Netscape or AOL, but I
found Tim and Sue Mesney in Borneo, and they sent me these two photos of their family.
We lost touch after that; 1 am trying to find them again, now. Bottom: The James Mesney
clan. James is seen sandwiched between his brothers (above) and (below) his father and
his latest offspring. Trying to find them, too.

Plate N°2-6: Anna and I threw a big party on New Year’s Day for family and friends. It
was an annual event that in years past had been hosted by Kathy, for her husband Lou’s
side of the family. His sister, Esther, and her husband, Marvin Wolf, lived on Mercer
Island, the rich folk’s version of Vashon, just east of metro Seattle. Bonnie Cohen, and
husband, Mel Baer, were there with their daughter, Simone, together with David Wollock,
Esther’s son by a first marriage; the kids were in school in California and New York, but
came home to Seattle for Hanukkah. Kathy’s closest Vashon friends, Michael & Elizabeth
Golen-Johnson were also invited.

I went all-out on the decorations, converting the photo-studio into a dining room with a
long table for fourteen guests. By then, | had opened the wall separating the two main
parts of the south wing. Parker Taylor, Tom Lorentzen’s son-in-law did the work; Tom was
the brains, Parker was the brawn. The open space, 50-feet long [—-16 meters], end to
end, was impressive; I couldn’t reckon why I originally separated the space.

I was long past wanting to be a restauranteur, but still loved entertaining; and | had all
the gear to do that; I still had my restaurant kitchen, fully equipped to make... anything.

For that Christmas party, | made an Sino-Indian meal. There were eight entrees to choose
from, served buffet style along the island counter in the kitchen—I would have made
more, but the counter was only 16-feet wide [~5.3 meters].

Guests were always blown away by the scope of the meals | prepared for dinner parties.
The complexity of the menus was likely promulgated by my need to prove my worth,
coupled with an inferiority complex which left me ill-at-ease in most social situations.

You see, I didn’t relate to anyone. I was so into my own world that I couldn’t carry on
conversations about current events or what was on TV. But | had tons of stories, about
this and that, that kept me afloat, conversationally. Although I didn’t think so at the time,
I'm pretty sure than my dinner guests realized that I was drunk, when I finally sat down
at the table.

As the guests arrived, they’d find me working behind the island counter, in the galley,
prepping and cooking the meal. Anna would cover for me during cocktails (I kept my own
glass full, backstage).
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Only when dinner was served did I relax and join the party... and switch from snaps to
wine. By then, I was more stoned than any of my guests... which is what eventually
turned Anna off to me. But | was in denial; | was living the good life.

Plate N°s2-3: The Vashon studio was decked out in a full regalia of Swedish "Jul décor,”
(Christmas decorations) that | brought with me, from Stockholm. My sister, Kathy, is
sitting on the one of the three couches in the lounge. A sampling of those decorations
adorns my flat in Vancouver, now. The central star hangs in my kitchen window year
round but only gets lit for the Yule season, which for me is from Lucia Day, December
13™", to 12t Night, January 5.

Plate N°°4-5: Sister Kathy provided this photo-ID guide:

Starting at lower left and going clockwise:
Esther (Wollock) Wolf

David Wollock [Esther’s son]

Simone Baer [Esther’s daughter]

Mel Baer

? (maybe your friends?)

? (maybe your friends?)

Me [Kathryn Mesney aka Patti Pimento]
Barbara

Michael Golen-Johnson

Elizabeth Golen-Johnson

Marvin Wolf (Esther's husband)
Bonnie Cohen (Mel Baer's wife)

Lou Hetler

Anna Raus

At that stage in the game, Anna and | were like two peas in a pod, as evidenced by our
twin stepping machines, seen upper right. The studio also housed parts of my photo
archive (left wall) and photo gear. A TEAC 3340 tape deck is seen rear right.

The photo, and others in this group, was made with a Nikon F3 at ISO 3200—which is why
there is so much graininess—called noise. | used a 20 mm Nikkor with High Speed
Ektachrome film set for ASA 320 and an 80B (blue) filter to compensate for the Kelvin
3200 tungsten lighting. The actual light color was closer to Kelvin 2200, because the
house lights were on dimmers. In the dining room (photo studio) the primary lighting was
pencil-beam spots gelled green and red. White Christmas-tree lights provided ambient
light.

Plate N° 6: The POV is reversed in this picture, taken from the east end of the room,
looking into the salon, beyond. The camera is focused on Marvin Wolf, in an animated
conversation with Mel Baird. The 20 mm POV, shot with a Nikon F3 on High Speed
Ektachrome, is from sister Kathy’s place at the end of the table, behind sister Barbara
(left) and a mystery couple (right). Elizabeth Golan-Johnson is to Marvin’s right; she was
one of sister Kathy’s Reiki clients.

2000 | Millennium Portraits | Plates N°s 1-12

Plates N°%1-12: Shot with a Hasselblad and 150 mm Zeiss lens, on Plus-X Pan film.
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2000 - Career Restored - Digital Upgrades

| pondered what | was going to do to make a living. My audiovisual career languished
after video and PowerPoint usurped multi-image during the "90s. Slide shows had died and
it seemed that conventional photography had met its demise, too. Digital-imaging
technology was disrupting the photography market. My picture agency, The Stock Market,
was going digital—they returned my transparencies, requesting digitally-scanned
replacements of them.

Professional image makers like me were caught in a conundrum—silver-based
photography was on the way out, but digital imaging hadn’t come of age; there were no
standards; the technology was changing too fast. When | got back from Sweden, |
thought | was well-ahead of the game; after all, 1 had just made a digital picture archive.
I thought I knew a thing or two about scanning and Photoshop and | did, but what | was
doing—the gear | was using as well as my methodology and work flow—wasn’t good
enough. Or so they said.

To digress for a moment, about that silver vs digital conundrum: In the mid-"90s, digital imaging
was making serious inroads into professional photography; scanners and digital darkrooms were
catching on, but the quality wasn’t there yet.

Those were the days before digital cameras, when the work flow was to shoot film originals and
then scan them to obtain digital versions. However, unless you owned a $100,000 laser drum
scanner, or were prepared to spend $50 per picture to get scans made on one, digital images made
from film scans did not look as good as pictures made from film.

“Pro-sumer” [professional-consumer]| scanners, e.g. the Nikon LS-2000, digitized pictures of
inferior quality. The main problems had to do with granularity, (i.e., pixel resolution), color and
contrast. Inconsistency was another problem; different brands of scanners produced different
results. Some way better than others. That was especially true in the case of color printers.

Only Epson came close to photo quality—close, but no cigar. Pictures printed directly from
transparencies or negatives onto photo paper still looked way better than digital prints. Digital’s
dual nemeses were—and still are—pixel density and gamut, a funny word that means palette, as in
number of colors, e.g. millions vs billions.

And to digress another moment, about image quality: The gamut [number of colors] produced by
any digital device is limited by its pixel sensors (in the case of a camera), or its light-emitting-diode
pixels (in displays like computer monitors and projectors).

Whether in a camera or a display, every pixel has three sensors that record or display the three
primary colors of light—red, green and blue. Cheaply-made pixels have a smaller gamut than
expensive ones; they don’t see or display as many colors.
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If you have ever tried drawing with a beginner’s set of, maybe 10 colors, you know how hard it can
be to make a realistic-looking picture. The human eye can see millions (billions?) of colors.
However even the best digital media produce far few than that, albeit millions. Today’s digital
devices produce significantly wider color gamuts than the ones we worked with in the *90s and early
2000s. Back then, even the best color printers turned out pictures that looked over saturated and
contrasty. When it comes to clarity, film and digital images are difficult to compare. Film images are
captured by molecules of silver chloride, called grazns. Like sand on a beach, film-emulsion grains
were randomly distributed and varied in size. On the other hand, digital images are captured by an
array of sensors arranged on a grid, called pixels. Until recently, pixels were bigger than film grains.
Whereas the finest chip of 35 mm film had a pixel equivalency of about 4,000 per inch (as of 2020),
a digital scan of that chip, made with a prosumer scanner, delivered about half that number. With
only half the pixel density of film, those scans could not be enlarged much beyond the size of a
magazine page without looking jagged. The same resolution problems confronted the makers of
digital audiovisual gear, especially projectors.

Thanks to Mike Fahl and Bjorn Sandlund, at Dataton, slide shows were back in vogue. Old
slide-show producers like me were given a new lease on life.

Front-back views of the ten-screen Watchout programming suite built in the north wing of the Vashon studio.

My career as a multi-image producer was restored as soon as | started using Watchout.
That didn’t happen all at once; it evolved during the year. Before investing in Watchout, |
needed to upgrade to digital Nikons and stop using film. Scanning film images took too
long, averaging 15-20 minutes per scan by the time you got it right. Thus, | upgraded my
photo kit with a Nikon D1X, a D1H (higher speed, fewer pixels, a “sports” camera) and a
compliment of four auto-focus Nikkor lenses extending from 10 to 210 mm (420 mm with
a doubler).

There was more to digital shooting than | imagined. Getting the right exposure was much
more important. The digital Nikons had far less exposure latitude than film; they were less
forgiving. With an underexposed film picture, there was usually enough image to work
with, albeit faint, that by using specially-graded photo paper and dodging those dark parts
(giving them less exposure) they could be lightened. However, beyond a certain point of
underexposure, digital pictures left nothing to salvage. Highlights were even worse. With
film, I could save most over-exposed parts of pictures by exposing them longer when
printing the negative—a technique called burning. %2

52 photo paper came in five contrast grades ranging from low contrast (1) to high contrast (5). Normal negatives were
printed on grade 2 or 3; over-exposed “thick” negs were printed on grade 1, and underexposed “thin” negs on grade 5.
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Learning to deal with those kinds of photo vagaries chewed up most of the summer and
autumn, as did work that came in producing slide shows for Dave Frey at Sound Images.

2000 - Sound Images - Nike Shox

i memory serves me right, the last slide shows made at Sound Images were produced
for Nike’s spring sales meeting. The venue for the meeting was the Phoenix [Arizona]
Symphony Hall, which comfortably seated Nike’s audience of 800. The configuration of the
theater presented challenges. The proscenium arch®® was enormous. It dwarfed even the
biggest of Dave’s screens. The solution was to use the house screen, built to fit the space.
The screen had impressive dimensions, measuring 60 X 30 feet [18.28 X 9.14 meters];
that was masked with a black frame to create a 50 X 20-foot image area [15.24 X 6.09
meters]. A second, smaller screen was hung in front of the big house screen. It was about
1/3 of the size of the main image, and more rectangular (4:3 ratio—for video). That
screen was suspended stage left, about 20-feet downstage (toward the audience) from
the main, screen. The presenters were positioned mid-way between those two screens.

A pair of video projectors were aimed at the smaller, front screen, from the balcony, next
to our work stations. Those were powerful, xenon-lamped projectors, doubled-up both for
safety (redundancy) and to improve the brightness of the video images. Six plasma
screens also hung in front of the main screen; they flew in and out, separately and
together, on various cues. A grid of ninety projectors was erected on a massive, multi-
level scaffold positioned roughly 10 feet [3.04 meters] behind the screen. Each projector
was lensed to shoot a 10 X 6-foot image [3.04 X 2.13 meters]. A matrix of forty-five
overlapping images was needed to present a full-sized picture on the screen. An additional
set of forty-five projectors allowed images to dissolve into each other as they transitioned,
one to the next (like a two-projector show).

53 Wordnic: The area of a modern theater that is located between the curtain and the orchestra.
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The reason so many projectors were needed had to do with image brightness. Images
projected larger than 10 feet [~3 meters] wide were simply not bright enough to compete
with the stage lighting.

I wrote to Steve Farris, at Sound Images, to fact check this case history; here’s what he
had to say: “I think it was even more involved than you describe.”

Artwork for the projection-alignment grid identifies projectors by “names” as assigned in the AVL Procall control program,
e.g. AA, AB ... AO; then BA, BB ... BO; etcetera. The assignations stop at the letter “"O” the fifteenth letter of the alphabet
because AVL controlled clusters of up to fifteen projectors.

“From the test grid, it would appear that there were 90 projectors. You are correct, the letters are the
AVL channel/projector assignments. I found my packing list from the show, and from that and the grid
it looks like a total of 6 channels, 3 AVL Genesis computers, 30 Dove X2 dissolve units.

“The image was a 3X5 butt image with overlaps both vertical and horizontal and 2 projectors per
projection zone. That required two soft-edge masks in each slide mount! [See soft-edge-mask
illustrations in, 1976 — Hard Drinkers — Soft Fuzzies]

“But there was also a video component on the Plasma screens that lowered in as the story unfolded, and
a large front projection video screen. We used a Dataton Trax control system to drive 14 DVD players,
a Betacam player, and a 16X16 matrix router. The entire system was driven by time code from an
Alesis ADAT audio deck. For manual cues, the Trax system sent a relay closure to the AVL system to
sync all the computers.

An Incredible Eeic | © Douglas Mesnex 2019-2025
Page 966



[Steve has more to say about the set-up; see the Appendix — From Steve Farris.]

It goes without saying that trying to project a single image from forty-five slides was no
simple matter. Alignment was the chief nemesis. If the pieces of the matrix didn’t fit
together perfectly, the result on the screen looked horrible.

To achieve perfect image alignment, the projectors had to be equipped with matched
lenses that all produced the same size image, with straight lines and right-angled corners.

The projectors had brand-new lamps installed, so that each would be equally bright.
However, that involved another risk—if a lamp were to blow, it was likely to fail during the
first hour of use; thus, old lamps were swapped for new ones during each performance’s
final run through; that gave all lamps a two-hour burn, enough to cull any rejects.

Behind the scenes, the complexities of the projection rig were matched by an equal
degree of precision required of the slide production department. Each full-screen picture
had to be shot in forty-five sections. That was done with a computer assisted Marron
Carell MC-1600 rostrum camera, capable of shooting within a millimeter of accuracy.

Artwork production for the Shox show was “revolutionary”—that is, the process went full
circle: from film to digital and back to film.

At the turn of the century, the technology of, slide making straddled two worlds—a mix of
analogue and digital techniques. Digital cameras were still a way off. Digital images were
made by scanning analogue ones and working with them in Adobe Photoshop.

For the Shox show, Photoshop’d digital images were printed, then shot back into slides.
The complete cycle was film to digital to film. Later in the year, Dave invested in a
Watchout rig, and that last step—digital back to film—was eliminated.

The Epson 2200 printer was the behind-the-scenes star of the show was. The 2200
produced photo-quality images. The photo quality was made possible by Epson’s giclée—
ink jet—technology.®>* Ink jets spray pigments in a matrix pattern.

Giclée printers spray little droplets randomly, closely approximating the look of film grain
(emulsion granularity).

After creating scenes in Photoshop, they were output onto Epson’s panoramic-format
photo paper (which measured 23.4 X 8.3 inches [59.4 X 21 centimeters]). Each scene was
surrounded by a 3/8-inch black border [about 10 millimeters] to ensure clean edges and
assist in aligning the cels.

Using a light box for rear-illumination, each panoramic print—called a camera “cel”—was
aligned to a master position guide and then pegged (taped to a strip of clear acetate
punched to fit an Acme peg bar on the camera stage) to accurately position all cels.

54 Inkjet printers were really an evolution of dot-matrix printers. Instead of metal needles, they use hundreds of tiny guns to fire dots of ink
at the paper instead. The characters they print are still made up of dots, just like in a dot-matrix printer, but the dots are so very tiny that
you cannot see them. Different types of inkjet printer fire the ink in various ways. In Canon printers, the ink is fired by heating it so it
explodes toward the paper in bubbles. This is why Canon sells its printers under the brand name "Bubble Jet." Epson printers work a
slightly different way. They use an effect called piezoelectricity. Tiny electric currents controlled by electronic circuits inside the printer
make miniature crystals jiggle back and forth, firing ink in jets as they do so. You can think of inkjet printers very simply as a firing squad
of nozzles rattling off millions of dots of ink at the paper every single second! https://www.explainthatstuff.com/inkjetprinters.html
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Artwork was sized at 15.5 X 6.5 inches [39.37 X 16.51 centimeters]; that large size helped insure accurate positioning by
the camera’s computer-controlled stage. Each individual shot covered an artwork-area of 1.7 X 1.3 inches [4.25 X 3.25 cm],
which translated into a projected size of 10 X 7 feet [3.04 X 2.13 meters].

Instructions for the cameraman and slide assembly staff—called “slates”—were written on
little Post-it notes stuck on cel borders. For the cel pictured, the Post-it instructions are:

- E24—Meeting segment E,

- Scene— Extravaganza 14B

- 559—Position on the Watchout timeline
- Right 28—Silot 28 in each slide tray

The cameramen, in this case Dan Quigley and Chris Fowler, shot the slates at the head of
the scenes—that is, before each 45-slide segmentation. In that way, as the processed roll
of film was unwound, the slide assembler, Phillip Augustin could identify each sequence,
and its slide-tray position. If Phillip had questions, he’d refer to a scene by its name.
When done, the production assistant would cross-off each completed scene, by its show
segment number. That system worked well; everyone got the information they needed. It
was invaluable in terms of getting the big show produced in less than a month’s time.
Think about it: there were close to 7,200 slides, most of them composed of three chips of
film (the image and two soft-edged masks, for horizontal as well as vertical blending)—all
produced by four guys: me, Dan, Chris and Phillip.

I had no qualms about taking on the assignment, having made a similarly large
extravaganza for Saab, to launch the 9000 CD model, in 1987. That show had 6,400
slides, all made by me, John Emms and Dean Dedmon. Shox was the first show that |
produced for Sound Images after returning from two years in Sweden, producing the
Scania Bus International Photo Library and millennium calendar. In terms of Photoshop
skills, 1 was way ahead of the pack at Sound Images, especially in special effects. My
advanced Photoshop skill set put me in the catbird seat for a while. My chief competitor,
Gar Benedict, was behind the curve on that count.
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Dave had to hire free-lance graphic designers to produce artwork for Gar’s shows,
whereas | was a one-man band. That—saving him money—put me in good stead with
Dave Frey; comparing my costs to Gar’s, I was a bargain.

45-slide split of artwork for scene 14B, shown above. Special “Vis Sheets” were made to accommodate 45-slide layouts

Nike used the metaphor of springs to market Shox; the odd-looking sneakers had four
springs under the heels of the shoes; the springs gave more bounce—called “"Boing”—to
one’s stride; it was a simple concept that succeeded with a certain segment (although
Shox was never a mega-brand, like Air Jordan). | latched onto the springs concept and
took it to extremes. Dave came up with the concept of opening the show with a girl’s eye:
she opens her eyes and Shox “springs” into view. I'm not sure which came first, the idea
for the opening, or the picture of the girl’s eye, which turned out to be Dave’s daughter,
photographed with a super-close-up lens. Dave started his career as a photographer, like
me; that’s one reason we got on so well together. In my early days at Sound Images (the
late '90s) Dave used to do a lot of shooting for his shows; but, when the size and
complexity of the productions got to a certain point, he delegated most of the work to Dan
Root (“Rooter the Shooter”) or farmed it out to freelancers.

I was a godsend to Dave because | could shoot my own stuff. However, Rooter continued
to do most of the photography. Nike shows didn’t need my kind of stuff (extreme, overly
creative); they needed good sports reportage, the kind you’d see in magazines like Sports
lllustrated. Rooter was good at that kind of shooting, what I call “run and gun”
photography. | was more technically oriented. Nike also had an in-house studio manned
by top professionals and equipped to do virtually any kind of photos, films and videos.
Nike preferred it when Dave used the stuff produced by their studio. For example, many
of the pictures in the Shox show came from Nike; | combined those with pictures from my
own image library and added effects.
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Above and adjacent is a sampling of 48 scenes from the Shox show presented in vertical columns, top down, left to right.
In the actual performance there were many more. I've only included 10 speaker support scenes (bottom of column 5 and all
column 6), the ones that illustrated the presentation made by Steve Wilke, from Nike’s ad agency, Weiden & Kennedy
[Portland, Oregon]; his aptly-titled segment was called
“Boing Explained.”
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Of note was the scene called “The Crash” (top 6 pictures in column 5). The idea was to show how Shox springs behaved
under stress. The scene was shot by Gray Mayo, a cinematographer who had become a local legend in the Pacific Northwest
by virtue of his technical prowess.
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Mayo brought his slow-motion cine rig to Nike’s headquarters in Beaverton [Oregon] and
set it up in their grand film studio.>> When 1 first saw the set, | wondered how anything
impressive could be shot on it—there was simply a large black canvas lying on the
ground, with a row of orange lights in the background. Little did I know how well that
would look when shot through an extreme macro-telephoto (a long lens able to focus
close).

What seemed like an easy shot—a runner strides by—
turned into an expensive mini-nightmare that took the
better part of eight hours.

The slow-motion camera—about the size of a banana
box—was bolted down, to minimize vibrations. The lens
was focused on a narrow field 18 inches wide [45
centimeters]; the depth of field zone was only five inches
[10 cm] deep—the width of a running shoe.

To be in focus and correctly positioned in the frame, the
runner had to hit a mark on the floor with absolute
precision. That had to be done while running at full speed,
to get the Shox springs to do their boing thing.

Imagine running at full speed and hitting a spot about the
size of a quarter with your right heel?

Four of four hundred high-speed film frames, cherry-picked for the slide show
and processed in Photoshop to add motion blur.

About two dozen takes were filmed. Ordinarily, that wouldn't be too bad, for a technical
shot like that one. However, the camera shot 250 frames per second, which, at 16 frames
per foot, ate up 15 feet of film per second. A given take ended up more than 200 feet long
because the camera took a few seconds to get up to speed, and a few more to come to a
stop.

That meant that the camera had to be reloaded after each take—a laborious process
involving a shutter check (to make sure it was clean, that no bits of film have gotten
caught in it) as well as refocusing and realignment.

As an observer, | was dying of boredom; |1 was supposed to be getting shots for the slide
show; but Mayo wouldn’t let me anywhere near the live action, and I could understand
why; he was under intense pressure. In the end, | was given duplicate footage to work
with; the key frames needed were scanned and Photoshopped with mezzo-zoom motion
blur effects.

55 The Nike studio was more than 100-feet long, to permit athletes, particularly runners, enough room to get up to speed—
to get realistic pictures, instead of ones that looked staged.
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Making the artwork for the Shox show was a major exercise in Photoshop. With only
Nike's studio shots of Shox shoes to work with, I had to pull a rabbit out of a hat to
illustrate Bill Scream’s screamin’ sound track. The solution was combining Nike’s product
shots with stock pictures from my image archive to invent scenes parodying high tech.

To create the chemists’ scene, | superimposed a little Shox
spring into a scene shot in 1974, for the USI “Little Chemical
Giant” show. The images favored the left side of the screen,
to minimize competition with the big video screen hanging in
front of it.

The inferno effect was made by superimposing a pair of Nike
Shox shoes into background scenes of a glowing Saab turbo
rotor assembly shot for the Saab 9000 launch show.

The mezzotint-zoom effect was made my combining four images. The original treadmill image, shot by Rooter the Shooter,
was made into a mezzotint; then, both the original and mezzotint were zoomed towards the heels of the runner’s Shox
shoes—to lead the viewer’s attention to the Shox springs (a double zoom—one for each of the two heels). Finally, the
zoomed images were blended together, using varying degrees of opacity. The first time | used the mezzo-zoom effect was
in the Enginuity show, made for Saab in 1987. The purpose of the mezzotint is to provide more visible streaks; the
granularity of a mezzo produces distinct lines, when panned, streaked or zoomed.

Dave was focused on the complexities of staging; he pretty much left me to my own
devices. As the show came together, he began to get antsy about the liberties | was
taking to illustrate the show and all the “whacko effects.” Visually, the show | designed
was a conceit, a parody of Nike’s high-tech running lab.
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Sound Images shows were usually conservative and understated, yet bold; like Dave
Frey, himself. For example, the speaker-support scenes that followed the Shox module
were simple designs with plain-white backgrounds (designed by Dan Root). Those scenes
were much more conservative. However, the soundtrack that Bill Scream put together
was pretty nutty and my so-called whacko pictures worked well with it.

Programming the show was a challenge. Bill Scream’s tracks were true to his name—high
energy soundscapes. | enjoyed choreographing slides to his tracks because he gave me so
many handles in the form of sound effects and musical stings. The Nike Shox show was no
exception. My challenge was that the Shox module was basically a two-projector show,
albeit a large-sized one; that is, there were only two projectors for each screen area. The
only way to create any visual excitement was to come-up with reveals that involved
patterns—like spiraling in or out from the center, or snaking up and down and/or back and
forth.

Although | had practice in this kind of programming for the Image Wall used for the Saab
9000 CD launch show, in 1988, that show used a grid of rear-projection boxes. There
were hard edges around each image and a grid of lines—called mullions—between them.
But Dave didn’t want to go that route; he hated mullions, called them old fashioned.

Frey preferred the seamless look. So, instead of having rectangular pictures with which to
program patterns, individual slides (soft-edged for seamless blending) looked like little
“pillows of light”, ovals with indistinct fuzzy edges. To be sure, the final look was certainly
original—pictures oozed into one another. However, the amorphous look made it hard to
punctuate Scream’s soundtrack.

The Shox module got a nod of approval in the C-Suite (although Phil Knight probably thought Dave had dropped acid). In

fact, Nike used this scene—called Hoops 03—to make a giant, fold-out promotional poster. | was a little miffed that Dave

just gave them the picture; | reckoned that | should have gotten a bonus, for extended-use rights. | guess my bonus was
getting to work with Sound Images on another show. Ha!
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2001 - Greece & Turkey - Calm Before the Storm

To celebrate our birthdays (her 25" and my 56") Anna and | took a two-week winter
holiday trip to Greece and Turkey.

The Mediterranean trip was the apex of our relationship. After that excursion, everything
started to melt away, every so slowly at first. But that was later; we had many more
laughs before the tears began.

I would have liked to have stayed on holiday longer; but Anna was new at her job and
wasn't yet entitled to any holiday (she worked as a clerk in the media department of
Sedgwick Road, a consumer-advertising agency that has since gone out of business). Her
boss did her a favor and advanced her vacation time, as a friendly gesture.

We took a triangular route—Seattle to Athens to Istanbul to Seattle—and flew the long-
haul on United Airlines, burning-off air miles. (Thanks to the Swedish Match job, my
supply was replenished.)

Anna had been to Athens before. When she was a pre-teen her family spent a summer
holiday there, driving 1,404 miles [2,261] km each way from Rawicz, Poland in the family
Lada [a Russian car]. They spent their time at the beach then. Anna didn’t have any
recall of the city; everything was new and exciting for her. | was a bit more jaundiced
having been to so many other cities.

We stayed in the heart of Athens, at a hotel just a few blocks from the Old Royal Palace
[Greek Parliament Building]. In a compressed two days, we took in the Acropolis, an
enormous indoor market and a few museums before taking a ferry to Santorini.

The Acropolis was at the top of my list of must-shoot scenes. We got there very early to
be able to get shots before the place filled up with tourists. The restaurant at our hotel
brought us room service at 5 am; we were out the door by 5:30 and ascending the long
stairway up to the Acropolis shortly after dawn. The weather cooperated fully. It was the
perfect time of the perfect day and | was inspired, ready for a great photo session. Can
you imagine how horrified | was to discover that the whole monument was surrounded by
renovation scaffolding?

Undaunted, I shot the monument as if the scaffolding wasn’t there and later retouched all
the scaffolding away in Photoshop—a major retouching exercise that took several days.
Discovering how—creating new columns using bits and pieces of the unobscured ones—
taught me invaluable lessons about how Photoshop tools functioned.

Parthenon Moonrise is my favorite of the illustrations made from
elements shot in Athens, Greece.
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Santorini turned out to be a photographer’s paradise, just like I was hoping it would be.
The only bummer was that it was winter; there weren’t any bikini-clad “bums” on the
beaches. The snappy temperatures took Anna and | by surprise; neither of us realized
that it can snow in Greece.

Needing to buy some sweaters, we went on a shopping spree and passed by a café
playing very appealing music. Most restaurants and bars in Greece play stereotypical
music, like Zorba the Greek; | got tired of the stuff after a while. The toons playing in the
café were so tempting that we went in for a drink and stayed for two more, just to hear
the music.

Our waiter explained that they were playing Buddha Bar and that we could get CDs from
his friend, who ran a music shop that sold chill music. | bought my first three Buddha Bar
compendiums there; they cost a small fortune, but | had to have those CDs. So-called
club music (aka lounge music) hadn’t hit America yet although it soon would, big time.

[Spoiler Alert: When the Buddha Bar CD sets hit $50 | stopped collecting Claude Challe’s
music. Challe compiled the Buddha Bar series and a host of other collections, most of
which | also picked up along the way. | would have loved to have visited his famous Paris
club.]

When Anna and | got back from the trip we held a few parties to entertain her new
agency associates. The guests were as intrigued by our new music as we were when we
first heard it.

I fell in love, e.g. Electronica, Chill, and House music. During the next few years, | went
on a music buying binge and enlarged my already substantial music collection (nearly 900
albums) with another 300 CDs, all of it lounge music in various international incarnations.

After Santorini, we ferried over to Rhodes, rented a car and drove all over the island.
Rhodes was much bigger than Santorini; you really needed a car if you wanted to see
anything. | had rented a car on Santorini but it was a waste of money; there was no place
to go save one remote beach at the end of the road. Unlike most tourists, we were looking
for excitement and photo ops, not romantic beaches.

What caught my attention on Rhodes were the massive stone forts built by the Crusaders,
there were several of them. | had a sense of déja vu in the old forts. Where that came
from, | will never know; but | got a shiver thinking of the times and circumstances when
those forts were built and the gangs of people involved.

After overnighting back in Athens, we flew on to Istanbul—a place | hope to return to
before | die. We took the evening flight, trying not to waste valuable daylight hours on
transport.

Being in Istanbul was like stepping back in time by a few centuries. There were few
vestiges of Western civilization, not even the ubiquitous golden arches (McDonalds).
Beyond the confines of the airport and our hotel, we didn’t see many other Westerners.
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We made an odd couple and attracted a
lot of attention from street vendors of all
types. Most mistook us to be a father
and daughter duo (or maybe a sugar
daddy out with his concubine, heh heh).

After a while we just winked at each
other and played those parts, it was so
much easier than explaining over and
over that we were married.

(When | was 18 people mistook me for Albert Finney, who played Tom Jones in the
popular movie by the same name. Folks would discreetly approach and ask for my
autograph. After a while, | just signed with a smile and moved on. Denials took longer and
left people feeling embarrassed. Better to leave them feeling happy; little would they ever
know | was just a look-alike.)

We stayed at the Ambassador Hotel in the historical center of Istanbul. As hotels go, it
was just the kind I like: small, traditional, and well run. Our room was a fair size and
comfortably appointed, featuring a hand-painted wall mural of the Bosphorus at sunset.

If we got to the rooftop restaurant early enough, we could get a window view of the
Sultan Ahmed Mosque (aka Blue Mosque). Morning prayers wailed in the distance,
blending with the restaurant’s intriguing mixes of modern Turkish music. I commented on
how well | liked Turkish toons being played; the next day, the head waiter gave me an
audio cassette tape of the house selections.

After breakfast, we would head out on the day’s photo mission. Anna put up with my
penchant for pictures. Having spent a half year together on the Scania photo mission, she
knew the drill; as before, she dealt with the model releases.

Istanbul was a glorious place, a picture paradise. The city was clean, well-kept and full of
life. It felt like a new world. I hadn't spent any time living or working in the Near East;
| had nothing with which to compare Istanbul.

Most of what | knew about Istanbul were clichés from the 1964 movie Topkapi, about the
theft of an emerald-encrusted dagger from Topkapi Palace. Suddenly there | was, in that
famous palace (now a museum). There was no gem-studded dagger, just a lot of sacred

relics for the religiously inclined.

I was more interested in photographing the palace grounds and its Moorish architectural
features, intrigued by Ottoman art. It was challenging to get scenes uncluttered by
roaming tourists; the place was packed with busloads of them that day.
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Of course, the Blue Mosque and Hagia Sophia had to be shot, inside and out. | devoted a
half day to each. Both were enormous, cavernous structures. One marvels at how they
have survived centuries of earthquakes and wars.

Photographing well-known monuments was a challenge; so many others preceded me.
To get shots that stood out in an ocean of others required more than just technical
perfection. Originality was the key ingredient. When I arrived at such places, I'd typically
understand rather quickly why most of the pictures | had seen all look the same—there
were only so many good angles and ideal times of day—and nearly every photographer
aims for those.

Another challenge was not being able to bring in big lenses or a tripod without obtaining
the special permits required of professional photographers. Those would have taken too
much time to obtain, so I confined my kit to a small belt pack. Still, it was difficult to
disguise the fact that | was a professional photographer. The photo vest | was wearing
was a dead give-away. At the big mosques, my vest was frowned upon as being
disrespectful. But, holy smoke, I wasn’t going to leave that outside in the cubbyholes
provided for shoes—not if | hoped to wear it again!

I had two cameras (Nikon D1X and D1H) and three zoom lenses (Nikkor 17-35 mm, 24-
120 mm and 70-210 mm ). Anna and | split them between us to get past the security
guards; it was surprisingly easy back then, before the current Age of Terror. Inside the
mosques, | was challenged again by scaffolding and renovation work. It was Acropolis
déja vu all over again. Those impediments limited the number of acceptable views.

The best unobstructed views were of the ceilings. To get good shots of those required
looking straight up; that is something difficult for me, given my poor posture (the result of
years spent schlepping heavy gear). For ceiling shots, | normally lay on the floor, but that
wasn't possible. Imagine the chaos it would cause, me lying flat on my back in the middle
of the Mosque. Ha! Just kneeling caused enough of a stir to make it clear that | was
pushing the boundaries of propriety.

I managed to stand
up straight enough to
capture the source
images for several
illustrations, including
Blue Mosque Ceiling
#1 (left) and Blue
Mosque Ceiling #2.

The Basilica Cistern was an intriguing location—enormous, cavernous and dark. It was
built in the middle ages, not to be visited or admired, but to provide a hidden store of
water, to keep the fortressed city’s occupants alive during a siege. No longer needed as a
reservoir, the celebrated cistern was made into a tourist destination—an art experience.

In near darkness, Cistern visitors crisscrossed walkways that wound around an array of
large, rectangular pools of water, each measuring about 20 X 40 feet [-6.1 X 12.2
meters]. The surfaces of those pools were so still, and their waters so deep, that they
appeared to be enormous mirrors.
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Above the reflecting pools was an intricate vaulted ceiling held up by columns positioned
to outline the grid of ponds. Visitors were awed by the environment; there wasn’t a
sound, other than the soft shuffling of feet along the well-worn slate floor tiles.

Huge glass art works were suspended by invisible wires over some of the reflecting pools,
brilliantly lit by narrow shafts of pencil-beam spotlights. Photographing the lit-up artworks
was easy; but it was nearly impossible to take pictures of the architecture and
underground ambiance; the place was too dark to shoot without a tripod.

I pushed the I1SO [sensor sensitivity] to 1600, one step below the max [ISO 3200]
knowing that I would have to deal with a lot of “noise.”® By bracing the camera against
the stone columns, | was able to steady it enough for the long (2-4 second) exposures
needed to record the mysterious-looking environment with only faint levels of existing
light.

The combination of elements photographed at the Basilica Cistern—in particular, the
crystalline figure of a veiled woman—were combined with a body-painted nude of Sol Diaz
to make the illustration entitled Cistern Dancers (above).

56 “Noise” is so named because its audio version sounds like the “hiss” you sometimes hear when a TV or radio station goes
off the air. Visual noise is exhibited by random, colored, snow-like flecks that are actually pixels that have been nuked by a
static electricity build-up on the camera’s sensor chip during long exposures; increasing the sensor sensitivity also increases
the static discharge.
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The famed Grand Bazaar®’ was another source of photo fascination. The challenge there
was the sheer size of the labyrinthian, 61-block, souk (shopping center); there were no
windows; the only ways in or out were through one of its 21 hard-to-find “gates.” Under
high arching ceilings were dozens of intersecting aisles, each with more than 4,000
merchants selling an endless selection of practical and luxury goods. It was hard to keep
your bearings straight and not get lost. In the end, we did get lost and slipped out a side
door when no one was looking.

Even though there were endless photo opportunities at the Bazaar, most didn’t have the
polished, stylized look needed for stock photos that sell. For a shot to sell, everything
must be perfect; and, significantly complicating my life, to earn big money, | had to get
model releases. We were carrying the same abbreviated pocket releases we used on the
Scania shoot. Anna was well practiced in approaching people, explaining the release and
getting signatures. However, our pocket releases scared off most of the shop keepers; so,
we offered token payments—that did the job!

When we couldn’t get cooperation, I shot from angles and positions that avoided showing
anyone. Of course, those pictures were less interesting and less likely to ever earn a
dime.

None of the shots taken at the Grand Bazaar
ever made it into any of my illustrations
save one, taken at a lamp shop right next to
the side door we exited.

It was the last set of pictures | made at the
Grand Bazaar. The lamp shop was in a big
tent; the ceiling was densely packed with a
hundred or so colorful lanterns, each
unique. From pictures of those, | put
together the illustration called Eastern
Lanterns (left).

The lamps were affordable; but, too big to carry with us. But the shop keeper was happy
to oblige me with a catalogue and assurances that he could arrange safe shipment to the
States. | seriously considered investing the nearly $1000 it would have cost to buy the lot
and duplicate the entire display in my studio lounge on Vashon Island; but events soon
put the kibosh on that kind of discretionary spending.

Back on Vashon the photos taken on the trip gave me grist for the image mill. Although I
wasn’t making full-fledged illustrations yet, | was inching my way closer, gaining control
over color, contrast and pixel quality. That wasn't just a matter of turning a few dials, like
on a TV; it required repeated trials and errors discovering how to preview pictures on a
monitor and output consistent results with a printer and/or projector.

57 Wikipedia: The Grand Bazaar in Istanbul is one of the largest and oldest covered markets in the world, with 61 covered streets and over
4,000 shops which attract between 250,000 and 400,000 visitors daily. In 2014, it was listed No.1 among world's most-visited tourist
attractions with 91,250,000 annual visitors. The Grand Bazar at Istanbul is often regarded as one of the first shopping malls of the world.
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A small fortune’s worth of paper and ink passed through my printer that spring. Anna
happily hung my panoramic prints of Greece and Turkey on the walls of her office area;
they were much admired by her colleagues at Sedgwick Road. | secretly hoped that her
display of my work would stimulate a call from one of the agency’s art directors, to see
my portfolio. No such luck.

2001 - Sound Images — Working Out Bugs

Dave Frey called soon after we got back from Greece and Turkey, to sign me up for
Nike’s spring sales meeting.

Working for Dave was becoming a regular thing. Although Nike usually held their sales
meetings in exotic locations like Hawaii, times were tough after the dot-com crash. This
meeting was held at the Portland Convention Center, near Nike headquarters in
Beaverton, Oregon, and even closer to Sound Images’ studio.

The proximity of the meeting to his studio gave Dave the opportunity to pull out all the
stops, in terms of show size. Getting gear from the studio to the PCC was as easy as pie;
so, he came up with a doozy—an arced array of 20 vertical screens flanking a centered
stage with a panoramic screen.

More than 100 projectors were needed for the immense rig. (Recall that equipment
rentals were how Dave made his money.)
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The highlight of the show was a documentary about the world’s most grueling endurance
race, the fabled Marathon Des Sables [Marathon of The Sands] the world’s toughest
endurance race for runners—a six-day, 156-mile [251 km] ultramarathon across the
Sahara Desert.

The star of the show was a disabled runner who trained himself to beat his disability.
When he came to Portland, to work out his performance and speech for the sales meeting,
we had the opportunity to interview and photograph him for the slide show module.

Working so closely with such an exceptional human being went so far beyond humbling
that it became inspirational. | was a runner then; | related to him; he made a permanent
impression on me—an in-the-flesh testament to the fact that one really can do anything,
one can be whatever one wants.

To get what he wanted—run the Marathon des Sables—this guy put on a backpack with 25
pounds of sand in it and ran 50 miles a day, for an entire year, to overcome his disability
and build his endurance.

Working on a Sound Images show meant living in Portland during the production cycle;
Dave always put me up in good hotels and gave me enough money to enjoy the fabulous
eateries within walking distance.

Sound Images studio was in the so-called Northeast Quarter of Portland that became
trendy. (Dave probably made more money on the studio real estate than he ever did in
show business or playing the Market.)

The hood was
SO nice that
Anna was
encouraged to
visit; she
came down a
couple of
times during
my month-
long sojourn in
the Rose City.

On one of Anna’s Portland trips we bought
roller skates. | needed skates to save time while
assembling the monster show | was making.

The 36-stacks of projectors stretched across 70
feet; loading one scene took 10 minutes, just
getting from one end of the projection grid

to the other. But with roller skates, | could zip
back and forth in a fraction of the time.

Self-promotion picture by Anna Raus; used as a postcard mailing.
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The day | started using skates in his studio, | thought Dave would die of laughter—until
he saw how fast I got things done. Dave’s studio was the idea place for Anna to learn
skating. It was like having our own private rink.

Anna thought it was super cool. That had less to do with actual skating and more to do
with what her peers thought. Her life had reached a point where everything Anna did
required the approval of her colleagues at Sedgewick Road. While she practiced skating at
Sound Images, | am sure Anna saw herself skating along Alkai Point in West Seattle, a
beach town that was trending with the so-called Generation X—her new friends and
colleagues.

Dave and | bonded on the Marathon des Sables show. The last time | had worked for him
was in 1997, doing a stereoscopic Nike show for their sales meeting in Anaheim,
California.

During the production of that show, | bought Anna’s diamond engagement ring, at the
Portland Costco store. Dave was the first person | showed it to. Now, | was back, with
Anna in hand, and we were working together again; it felt very fraternal.

Dave was all ears when | told him about Dataton and their new Watchout application for
making digital multi-image shows. | told him that | would match his set of gear with one
of my own; that way, when working together, there would be a back-up system.58

Dave and | had both spent small fortunes upgrading to digital-Nikon camera systems.
Now it was time for each of us to pony up another $60K for Apple computers and Sanyo
video projectors, and yet another $10K for enough Watchout licenses to project a
panoramic, five-screen show—Dave’s favorite format for Nike shows.

Pivotal picture
reveals the
transition from
analogue to digital
at Sound Images.

Yours Truly is futzing
with the new
Dataton Watchout
rig (check out all the
wires... Oy Vey!)

In the background
there’s the five-level
rack of 100
projectors used to
stage the Nike Shox
show at the Phoenix
Opera House.

58 Big shows often ran two sets of gear simultaneously, so that if the primary set had a problem, the director could switch
to the back-up set.
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Between me and Dave, Dataton got a sizeable order, as did Apple Computer and Mike
Boer, at Slide & Sound Corp., who sold us Sanyo 2,000-watt LCD projectors at $5K apiece
(today, equivalent projectors cost about a tenth of that). Frey used his gear exclusively
for Nike work; | used mine for experimentation and to make a demo show promoting my
Watchout proficiency.

Learning Watchout was no cakewalk. The software that Mike Fahl wrote was intuitive.
However, the first versions of Watchout ran on an intranet of Apple computers; that’s
where the challenges lay for me. | was a Microsoft Windows user. Working with Apple also
meant new versions of my software applications, e.g., Photoshop, MS Office, etcetera.

Dataton chose Apple for their graphics capabilities, which exceeded Microsoft’s by a
considerable margin. A year later, those tables turned; when gaming became popular,
developers chose to work with Windows machines because Microsoft commanded 90% of
the PC market. At that point, Mike Fahl re-wrote Watchout for Windows machines and
dropped Apple altogether. That really pissed off a lot of producers who, like me, who
ended up with a bunch of Apple boat anchors.

Worse, Watchout produced inconsistent results using Windows machines (called Watchout
servers)—what played well on one set of servers might not perform so well on another.
That wasn’t Dataton’s fault; the inconsistencies in Watchout playback reflected the myriad
differences between PC computers.

Apple computers—and all their components—were made by one company; PCs were made
by dozens of companies and their internal components by scores more. Using automobiles
as a metaphor, each brand and every model has slightly different driving characteristics;
some were built for comfort, others for speed, and so on and so forth. And, just as cars
had performance limits, so did computers; one computer handled graphics faster and
better while another excelled in spreadsheets. (Sorry, I couldn’t resist that one.)

Watchout was far from bug free when Dataton released it. Development of the
revolutionary software was likely rushed things to be able to launch Watchout before New
Year’s Eve 2000, meeting a deadline Mike made for himself, prompted by a challenge I
put to him in 1989—to develop digital slide shows before the new century.

Either that or Mike Fahl went as far as he could in the lab and decided to let Watchout
loose—making producers Beta testers—and see what happened in the real-world
environment.

What happened were weird things. As those performance anomalies were reported to
Mike, he was very good about fixing them, right away. For example, during a Nike show
that Steve Farris was running, one of the five Watchout servers would, on its own, move
ahead to the next cue. It was a random failure. Steve never knew when it would happen.

During the intermission, we swapped out the server; but that didn’t fix the problem. Steve
sent Dataton a copy of the program, but they were unable to duplicate the problem and
never came up with fix. Nor did we ever have that problem again; so, who knows, maybe
it was noise in the electrical circuits?
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That fluke was representative of gremlins associated with nearly every Watchout
performance using Watchout V1.x and 2.x during the first year and a half.

Then, in 2001, Dataton released Watchout V3.0, a total re-write, made specifically for
Windows machines. V3 was more robust and stable; however, the challenge of
inconsistent playback continued because, as explained above, different computers had
different performance characteristics.

2001 - ISSI - Simple Solutions
"What can go wrong, will go wrong.”

Murphy’s Law

Despite its foibles, Watchout rekindled my career as a screen designer for industrial

shows. | was a unique talent, an expert in digital imaging and Watchout; |1 enjoyed a
steady stream of business as a result.

Scott Maslowski and Pete Bjordahl became close colleagues with whom | partnered to
produce content. Maslowski was my video guy and Bjordahl did motion-graphics.

Most of my early Watchout work came from Dave Frey. One of the first shows | put
together for him was a corporate portrait of Silicon Valley chipmaker ISSI—Integrated
Silicon Solutions Incorporated. Sound Images was booked solid with Nike work. Dave
knew that, as a one-man band, | could make an image piece about the chip factory all by
myself.

Although my job was billed through Sound Images—with a hefty markup—Frey gave me
carte blanche and put me in direct contact with Jim du Bord, ISSI’'s CEO, to whom 1
reported. Jim delegated supervision and coordination of production to his gal Friday, Vicki
Bogar, and ad manager Don Trask.

Vicki had a favorite piece of Moby music she wanted to use for the sound track of the
show; it wasn’t anything like what I would have chosen, or that Bill Scream might have
produced.

There were also copyright issues (the song was on the top of the charts at the time). But
the client indemnified me for any use-rights violations; so, Vicki’s selection made the final
cut. It was a droning piece of music without drama. | suggested that we skip a narrated
script and let pictures do the talking, using graphics and titles to convey important facts.

I flew down to San Jose and spent the better part of a week photographing everything
and everybody at ISSI. Back on Vashon Island, armed with a few thousand disparate
pictures, | put together a slow-motion mindblower that was a kluge loosely framed around
a series of factoids.
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The ISSI show was given a distinctive
look by enhancing the photos with
mezzo-zoom transition effects
(described earlier; see 2000—Sound
Images—Nike Shox). Adding motion
graphics sequences by Pete Bjordahl
was like putting icing on a cake.

Years later, Dave admitted to me that the show was way better than he had hoped for,
given the measly budget he imposed on me. But | took the job knowing | wanted a
Watchout portfolio piece out of the deal, and got one.

The show was approved without changes and staged at the Hilton Waikoloa Resort on the
windward, northwest coast of Hawaii’s Big Island. Steve Farris was tied up with the Nike
shows; so, Dave joined me there to help run the show (and hang on to his client).

It was an important meeting for ISSI; besides staff they had invited some VIPs and the
Press. The performance opened with my documentary corporate portrait, which was well
received. Then Jim du Bord got up to give a keynote; his presentation was richly
illustrated with fancy speaker support visuals that | put together with outtakes from the
corporate-portrait show. | also shot candids of the meeting and inserted them into a short
closing mindblower that was made on site, at the last minute (audiences loved looking at
pictures of themselves).

A few minutes into his address a terrific thunderstorm interrupted the power, triggering
the alarm on one of the six UPS [Uninterruptible Power Supply] batteries that were
powering the Watchout rig. When the electrical surge first occurred, all the batteries
beeped; as the power stabilized, they all stopped—except one.

We knew, from rehearsing DuBord, that he would carry on for another 20 minutes; we
also knew that the offending battery pack would only hold for fifteen.

It was white knuckle stuff made more excruciating by the incessant beeping. In the end, it
turned out to be a faulty alarm; the battery held fine and made it through to the end.

[Watch a video of the ISSI show at https://vimeo.com/233146805]

Dave arranged for us to stay at the Waikoloa for two extra days, as a reward for our
successful accomplishment. He hired a car and we drove all over the Big Island, taking
pictures. He spent the rest of the time wind-surfing while | shot the magnificent grounds
of the resort; those scenes eventually made it to the screen in a Watchout demo show for
NEC that | subbed (sub-contracted) from Dave Branson.

The NEC demo also re-purposed a substantial amount of content from the ISSI show as
well as sequences made for my own Watchout demo. An extended motion-graphics
sequence by Pete Bjordahl features prominently. The kluge is a mindblower aptly called
Pot Pourri.

[Watch a video of the NEC Watchout demo show at https://vimeo.com/233251389]
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2001 - Avcon - Northland Services

In the late spring of 2001, Doug Ethridge [Avcon] called with a king-sized photo project:
a 10-day assignment for Northland Services, a shipping company that serviced Alaska
from a terminal on the Duamish River south of Seattle. Ethridge usually shot his own
stuff; but he already had another, larger client in the Alaskan freight business—Linden
Shipping. Not wanting to bite the hand that fed him, Ethridge hedged his bet and farmed
out the production work done for Northland. He was also returning a favor—a few years
earlier, 1 gave him a cushy job shooting for the Swedish Match job.

The team Ethridge assembled
for the Northland reportage
job included Scott Maslowski
(left) as producer, David Fox
for video and me for stills. It
surprised me that Ethridge
had switched videographers;
Dave Oglevie had been Doug’s
steady go-to guy for video.
But | soon understood why:
Fox was a creative
videographer; he was also
considerably younger and had
more vitality than Oglevie.

Back then, stamina was important—even the smallest professional Beta-Cam video
cameras were colossal compared to what people shoot with today. Bulky cameras did not
encourage one to look for unusual perspectives—to bend to the occasion, so to speak. As
a rule, videographers generally parked their heavy cameras on their shoulders or on
tripods and shot everything from eye-level. Dave Fox was an exception; he used lenses
creatively and knew how to compose shots. He was a video clone of me; had | shot video,
I'd have probably shot like him; we both sought unusual angles and perspectives. Fox was
also a video editor. He was mindful of how to cut from one scene to the next, in terms of
continuity and screen direction; he thoroughly covered every scene with long shots,
medium shots and close-ups. Watching him shoot, | could see the wheels turning in his
head, pre-editing his coverage, assembling the scenes he was shooting. Fox, like Oglevie,
was a CNN stringer. He was married to another CNN shooter, Diana Wilmar; together,
they ran a video production service appropriately called Fox-Wilmar. Pooling their
resources, the couple invested in the latest Beta-Cam technology. Dave’s camera was an
$80,000 investment; God knows what their editing suite set them back.

Fox liked to travel and shoot light, but I travelled heavy. | was into stylizing and
enhancing reality; my slogan was Reality at Its Best. On the Alaska shoot | travelled with
a dozen lenses (from 8 mm to 1200 mm), two Nikon F3 cameras, a basic lighting kit (two
flood lamps with reflectors and flags), and several hundred color filters. Virtually every
scene was enhanced with some sort of filtration. For example, cloudy weather was filtered
with shades of blue while orange was added to boost the color saturation of sunsets.
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I sought to show things in ways people don’t normally see them, using unusual lenses in
ways that often-required elaborate set-ups.

One of my favorite shots was made by hanging
a fisheye lens off the Douglas Bridge in Juneau,
to capture a Northland container barge passing
under it, through the Gastineau Channel.

The weather was socked in that day,
everything looked blah.

It was for times like that, that | carried all
those lenses and filters—to be able to add color
and drama to scenes that didn’t have enough
natural character or visual excitement. In
Juneau, | underexposed slightly and used CC
40 cyan filtration, making Mother Nature
appear colder and more threatening (and the
Northland voyagers thusly more “heroic”).

To digress for a moment, about filters: Filters were normally used on the front of a lens; but, you
can’t front mount anything on a fisheye because of its spherical shape as well as its 180-degree field
of view; because fisheyes see everything, any front-filter system would result in pictures that looked
like the camera was shooting through a tube.

Nikon’s fisheye lenses (and early models of extreme telephoto lenses) came with a basic set of four
built-in filters; red, orange, yellow—colors meant to darken the sky in black-and-white
photography—and a clear, 1A filter used to block UV light.

The Nikon 8mm fisheye lens I used was modified by Marty Forscher, at Professional Camera
Service, in New York. He added a collar around the rear lens element to hold little half-inch [1.25
cm] disks of gelatin filters. Forscher also adapted my long lenses for rear-mounted gels. Front filters
degraded the focus of extreme telephotos and, in large sizes, cost several hundred dollars each.

I travelled with three sets of filters, made in the diameters required for Forscher’s adaptations. Gel
sets had 50 colors including:

- “Decamired” values

- 81A-EF, 85A-D

- Six shades each of primary light colors (red, green and blue)

- Six shades each of secondary colors (magenta, cyan, and yellow)
- Five special colors for Infrared film (87, 47, 73, 64, 29).

I cut the 150 little disks from a larger set of 3 X 3-inch [7.5 X 7.5 cm] Kodak gelatin filters.
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In addition to the gels, I had two sets of small-sized, rear-mount, glass filters. One was for selected
long lenses and the other for the super-wides.

Some Nikon telephotos had a rear slot for using of 39 mm, screw-in, glass filters. For those
telephoto lenses, I ordered custom-made 39 mm colored-glass filter disks from Tiffen Optical in
New York.

Nikon’s extremely wide lenses (8 mm, 13 mm, 15 mm and 16 mm) came with four small, rear filters
with bayonet mounts (red, orange, yellow and 81A); for those lenses, I had Sevart Optiks (an optician
across the street from my Hornsgatan studio in Stockholm) make custom bayonet filters; they cut
small disks from larger filters, then fit them into empty bayonet mounts (made by removing the
glass elements from available bayonet filters).

All-in-all, the special filter sets I carried with me were worth more than the lenses themselves.

For shots of people | tried to keep the lens range as long as possible. Telephoto lenses are
how Hollywood shoots dialogue scenes; long lenses throw the background out of focus (an
effect called bokeh). That makes the subject stand out more clearly.

With telephoto lenses, the viewer is pulled into the picture; there’s a more intimate feel.
Short and medium range telephoto lenses (from 85 mm to ~350 mm) make people look
best. Wide-angle lenses distort facial features in odd ways—noses look longer and eyes
look more deeply set.

My favorite portraiture lens was the Nikkor 200-400 mm zoom. However, it was too heavy
to hand-hold very long and needed to be steadied by a tripod, clamp, or other support.
That meant more rigging, more time. Eventually, even the little bit of extra time it took to
mount lenses on tripods and fit them with filters got on everyone’s nerves. That it put me
in direct conflict with David Fox; he was a run-and-gun shooter, not a set-up guy.

Poor Scott was caught in the middle. Fox was always finished first, panting to move on,
putting the pressure on me to hurry-up. The whole affair became an ugly rivalry.

Ethridge never said much about my work on that job; I'm not sure why. Doug’s shooting
style was more like Oglevie’s than mine or Fox’s. They went for bullet-proof basics; they
either didn’t see or didn't want to futz around with any “creative” shooting.

Had Ethridge been on location with us in Alaska, he might have argued that coverage was
more important than stylization. Today | would agree with him. Besides extra shooting
time, my six cases of gear were causing other problems—it was hard to fit it all the gear
into the small float-planes and helicopters that flew us to remote parts of Alaska.

The expedition took us to Ketchikan, Juneau, Anchorage, Fairbanks, Nome, Tanana (at the
north end of the Yukon River) and Unalaska (way out west, on the peninsula).
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The shoot began at the Northland Services terminal in Seattle. The idea was that we
would photograph the loading of shipping barges there, then follow them to their various
destinations in Alaska.

The shoot got off to a wet start; the day scheduled for the Seattle terminal shoot was a
soaker—cold and dreary with incessant hard rain that poured down on me from the time |
started until | finally left, around midnight—a miserable experience.

| stayed well into the night because
it was the best way to get dramatic
pictures of otherwise dull subjects
(cargo containers).

In rainy weather, wet things
glisten, especially at night. Around
the Northland terminal, the
headlights of container-handling
vehicles spot-lit the stacks of
glistening containers, setting them
off against the velvet-black sky.

I got lucky when the rain storm cleared for a
half hour, revealing a full moon. No SFX
necessary!

To heighten the rain effect, | used fog filters on the lenses. They diffused the light, made
the storm appear more severe. They also and created little halos around lights and
highlights. | also dabbed Vaseline onto the fog filters, to simulate the look of big water
droplets. By using Vaseline, the drops wouldn’t move, nor would they evaporate, allowing
me time to compose the scenes more accurately. The Vaseline water drops were
positioned in patterns that focused the viewers’ attention on the subjects.

The most difficult part of the assignment was making rudimentary things look impressive.
Northland had no special gear; in fact, their operations were totally basic. They used a
(very) basic crane and a few longshoremen to load as much cargo onto a barge as was
humanly possible, and then some.

Watching their dock hands load for the Alaska voyage was like watching a jigsaw puzzle
being put together. Modern containerized boats load in little time because everything is in
standardized boxes that are easy to stack. But Northland carried every conceivable kind of
cargo, including shipping containers, palletized goods, industrial machinery, even vehicles,
like school buses and tractors.

How to get all those sundry goods lashed onto the deck of a barge was an art drawn from
brawn. It was hard to capture the ingenuity and hard work of the crew in still pictures—
especially because the finished stack looked like it had been put together by the Beverly
Hillbillies; you couldn’t imagine that a lot of planning went into what looked like a
disorganized hodgepodge. However, at four stories high, it was nonetheless impressive,
just for sheer size.
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It took a very long time to load the barge that rainy night. The wet decks were slippery
and dangerous. The slow process that gave the crew and | plenty of time to get to know
each other. They were reticent to be photographed at first; but, as dusk became night,
when they saw | was serious about documenting them, they actually started allowing me
to pose them in dramatic ways. During our scuttlebutt, between shots, the dock hands
told me tales of loads that weren't packed right, that went down in storms, sometimes
taking the tug along with it.

David Fox and Scott left early that day; Fox wasn’t prepared for the heavy rain. I had
packed some waterproof scuba bags for my Nikons; it could rain as hard as it wanted to;
in fact, the more rain, the better. That was the only day | got more points than Fox.

Our crew left for
Alaska a week later.
The trip was timed
to coincide with the
arrival of the first
barges in Alaska.

I recall being
impressed with the
sheer size of
Alaska. We flew
nearly four hours
from Seattle to
Anchorage.

Along the way, we
passed over
precious little but
forested mountains
and tundra.

Anchorage was an
outpost of
civilization, a small
city of ~250,000,
surrounded by
wilderness.

If you couldn’t find
what you wanted or
needed in
Anchorage, you
were SOL

(Shit Out of Luck).
Ha!
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In Anchorage, we shot a fuel truck delivering oil to a family living in a suburban home.
There was absolutely nothing special about it. Fox got his stuff done in less than an hour.
| struggled to find a creative shot but gave up.

Northland put us up in the best hotel which was maybe three stars at best in terms of
amenities. Everything was basic in Alaska. I didn’t want burgers for dinner and went out
in search of a real eatery. Eventually I found a fabulous place run by an energetic young
couple who served fusion cuisine as fine as you'd find in Seattle or Vancouver; and it was
the only place in town with a decent wine list.

After dinner, | went exploring, looking for some action; the best Anchorage had to offer
was a pool hall with a country-western band; it was full of drunks; | left well before
midnight.

The next morning, we made the hour-long hop flight from Anchorage to Fairbanks; the
amount of snow there was more than | had ever seen; 10-foot-high [3-meter] berms
lined every road and path. Those berms were bigger than the biggest ones | had seen in
Montréal, when | took Marion Roach there, twenty years earlier, for a winter-weekend
tryst.

Fairbanks depressed me. Indigent alcoholic First Nations people dominated large sections
of the city; the rest was a white, middle-class enclave, like a mall-oriented Mid-West
town. Set in the middle of that mundane mass was the University of Fairbanks, known
internationally for its astrophysics department.>®

We called Fairbanks home for three days, during which time we photographed two outpost
towns along the Tanana River, making day trips to them by float planes. The first was
Tanana, one of the most remote outposts of civilization that | have ever been to—a small
community, of log houses with rusty, corrugated-metal roofs, at the end of the line,
literally.

Tanana was the last outpost at the confluence of the Yukon and Tanana Rivers, a small
town with 341 people of mixed breed, a combination of First Nations and white
explorer/trapper stock. In the old days, those people lived off the land; now, they lived off
the dole of the Alaska state government.

We were flown
to Tanana by
float plane.
(That was the
time when all
my gear really
got in the way.)

59 When Ethridge and | put together the Aurora Experience plan for Holland-America, our show was based on research
done by the University of Fairbanks.
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It was a long flight over seemly endless miles of wilderness— vast areas of life as it was
before man. The flight reminded me of flying over the boreal rainforests of Borneo with
Hita in 1993. The scenery uplifted my spirits.

When the float plane touched down in the tiny town of Tanana, it pulled up close to a
river-edge landing, where the barge would dock and offload a year’s worth of supplies.
(Imagine that, for an entire year you get to go shopping once... could you do that?)

It goes without saying that the Northland-barge delivery took priority over everything else
for the local population. | learned that they had run out of beer two months earlier (boo
hoo!).

For the residents of Tanana, our reportage crew were like Moon Men. They never
encountered anything like our team and were nervous, distrustful. Dave and Scott didn’t
know how to handle that, | had to show them.

Years earlier, | learned how to get photo subjects to do anything you want when | was
shooting industrial reportage for Owens Corning Fiberglas. | knew that one had to grovel
to gain respect; one had to be humble and lower oneself beneath one’s judges.

So, it was | who first waded through the thick swamp grass at the edge of the river, to get
a wide-angle perspective of the scene, framed with riverside foliage to emphasize the
rural aspects of the locale. | got some great shots, but paid for the privilege.

There is a reason why the mosquito is the popularly proclaimed State “bird” of Alaska. The
mosquitoes in Tanana were as bad as the black flies | encountered shooting Holden cars
in Australia for Lindsay Rodda [Sonargraphics].

There were thousands of mosquitos—an overwhelming amount—they went straight for my
face and the back of my neck. I remember using my left hand as a windshield wiper, to
keep the buggers away, while trying to operate the camera single-handedly with my right.
That mostly worked, but there were certain shots where | just had to let myself get
munched on, until it got absolutely unbearable.

As if the mosquitos weren’t enough, everyone in the town was wearing a baseball cap with
a white rag clipped onto the visor with one of those old-fashioned wooded clothes pins.

I thought it was a style thing at first; but, when | asked anyone to remove the rag for my
pictures, they refused, each and every one.

Perplexed, | sought out our producer, Scott, for a tété-a-tété. He had established some
sway with the village chiefs. They informed Scott that they wouldn’t remove the rags
because of the mosquitos. It turned out that the rags were actually sheets of Bounce, a
laundry product with a strong and lasting odor that repels mosquitos. In the end, | was
able to pay a couple of locals to work for me as models; $20 each got me the directable
talent | needed.

Our next shoot was at Nenana, a slightly bigger outpost town (population 394) about 200
miles upstream of Tanana, at the confluence of the Nenana and Tanana rivers.
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Although less than an hour apart by float plane, the differences between the two baby
burgs was notable. Tanana was a depressing place; the former trading post was populated
mostly by down-on-their-luck Native Americans [79%]. The median income was about
$25,000. The people there gave the impression that they had largely given-up on life.

Contrasting Tanana, Nenana’s population was 41% Native American and 50% white with a
median income of $40,000; the well-kept town was settled by railroad workers, men of
some ambition. There was a sense of optimism and pride amongst its people, who
benefitted from a lively, albeit small, economy based on government work and the
Nenana Ice Classic.®°

The Nenana townspeoples’ civic pride (and no mosquitoes) made our job considerably
easier. By now, I largely gave up trying to be overly creative; it wasn’t worth the hassle I
was getting from our crew. | left most of my gear at our hotel in Fairbanks and shot with
a basic reportage kit—three zoom lenses and two camera bodies.

From Fairbanks, our next excursion was to Nome, 521 miles northwest, a town made
famous by the Iditarod Trail Sled Dog Race. In 1898, gold was discovered in Anvil Creek.
Nome’s population swelled to nearly 10,000. Mining remained the town’s sole industry,
but the population declined to 1,500 by 1950 before bouncing back to 3,497 before we
visited.

Like all the other outposts we had been to, there was little to photograph besides
Northland’s operations. We were supposed to be reporting on local color but there was
precious little of that; au contraire, the local white population dressed like bums, and the
Native Americans were all destitute alcoholics.

The most difficult shoot was 1,529 miles from Fairbanks, out on the peninsula, in what
seemed to be the end of the world— an outpost called Unalaska; that was yet another
depressing experience. By then | realized that Northland was a critical link in the supply
chain for many communities, vital for their very survival. I hadn't realized there were so
many of those little outposts. | wondered, why would anyone want to live at the edge of
civilization, in a frozen world that is dark half of the year? How did they get there in the
first place? Why didn’t they pack up and move?

Finishing up our assignment, we shot in Ketchikan on the way back to Seattle. The place
reminded me of my days in Honolulu selling Hawaiian Panoramas to tourists. Life in
Ketchikan revolved around tourist cycles, i.e., the arrival and departure of cruise ships.

After bivouacking at our hotel, we went you to shoot the town; but it was totally deserted.
We had a hard time just finding a cup of coffee for ourselves; when we did, the proprietor
told us to just hang on for a few hours until the cruise ship arrived. Geez, was he right.

60 Wikipedia: The Nenana Ice Classic dates back to the spring of 1917, when railroad workers, bored from the long winter, set up a
tripod in the middle of the frozen Tanana River. They took bets on when the tripod would fall through the melting ice. Eventually, the
betting became a statewide event that now raises money for numerous organizations and local charities. ... The competition is run as
follows: a large striped tripod is placed on the frozen Tanana River and connected to a clock. The winner is whoever comes closest to
guessing the precise time when the ice beneath weakens to the point that the tripod moves and stops the clock. Interest in the pool has
increased and attracts bettors statewide. This lottery has paid out nearly $10 million in prize money, with the winning pool in recent years
being near $300,000. ... The Nenana Ice Classic administration provides employment for nearly 100 locals during the counting and
tabulation of entries for the Tanana River ice breakup.
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When the ship arrived, the townspeople and shop owners suddenly appeared and opened
their shutters. The town came live as the passengers left their luxury liners to explore
(shop). A few hours later, when the passengers returned to the ship, the town closed up
again. Ketchikan was in perfect synch with the cruisers; like a prayer plant, responding to
the sun.

2001 - In-laws Visit = Fraternal Fishing

Anna’s parents stayed with us for nearly two months the next summer.

I did my best to remain relatively sober but blew it on enough occasions that the gleam
came off their image of me.

| had a lot of work to keep me occupied and Anna had her job at the Sedgwick Road
advertising agency to deal with; so, we gave her parents keys to the house and luxury
liner, inviting them to explore Vashon’s many tourist activities on their own.

Zbigniew liked to fish; it was his passion; he got out there every day with tackle that he
borrowed from me, tackle that I hadn’t used for thirty years. The fact that I had been a
fisherman drew Z’'Big closer to me.

To digress for a moment, about fishing: When I was growing up, in Douglaston, I fished several
times a week, trolling for striped bass with my neighbor and mentor, Bob Banning; those were
some of the best days of my young life; he took me on trips all around Little Neck Bay, to the best
tishing spots; my favorite of them was at the farthest point of land across the bay from Douglaston,
a peninsula inhabited by the US Army, called Fort Totten. The shoreline around the peninsula was
rocky; piles upon piles of huge rounded boulders protected the Fort and provided a marine habitat
for migrating striped bass.

Later, Bob taught me the art of surf casting; I began casting for stripers along the shoreline of
Douglaston, which, like Fort Totten, was similarly strewn with boulders. The idea was to cast your
lure between the boulders avoiding getting your hook caught in the hairy seaweed that grew on
them. Banning used lures that his father made by hand; he called them “Father’s Feathers;” he and
his dad had plans to sell them to tackle shops out on Long Island and in Sheepshead Bay
[Brooklyn]; but, the old man passed away before that happened.

When Banning and I fished together, each of us used a different lure, to see what the fish were
biting on; usually the Father’s Feathers did the trick; but, occasionally, I connected with a Striper
Swiper, a six-inch [15-cm] plug shaped like a white fish with a blue tail. That plug was my favorite
for catching bluefish along the Jersey shore, near Atlantic Highlands.

Bryan King, AVL’s sales manager, had a beach house there; he invited me out during the bluefish
run in late August; that was one of my top 10 fishing experiences. The ocean had a 10-foot [~3-
meter] surf that afternoon; the towering waves curled dramatically as they rolled toward the shore;
the late-afternoon sun shown through them; they glowed from within, silhouetting any fish.
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I could see the schools of bluefish racing back and forth in the waves, chasing small baitfish; I could
see when one of them chased my shiny-silver lure (I was using a 10-ounce [~283-gram| diamond jig
with a triple gang-hook; it flashed brightly in the sunlit surf). Many fish chased the lure, but most
veered off and darted back to the school when the jig got too close to shore and the waves started
to break. It was so exciting that I kept at it, casting all the way through sundown. I only landed three
blue fish that afternoon, but they were fair-sized ones—about 6-pounds each [2.7 kg].

When I got back to his beach house, Bryan was already three sheets to the wind; after I cleaned the
fish and put them on ice, we went down to the Quay for dinner; we met Chuck Kappenman there;
Mike LaRue was tending bar; he made sure our glasses were never empty.

Later that summer was the AVL’s annual fishing trip, for their favored reps and VIPs. On the first
of those trips, in 1976, I managed to hook a seven-foot-long [210 cm] shark. I was he only one to
catch a fish on that trip; how that was done qualifies as true fishing lore.

I drove down to Atlantic Highlands the day before the AVL event, at Bryan King’s invitation. I
spent the night at his crib, an upscale Jersey-shore beach house. I spent the afternoon casting for
bluefish. We took one to the Quay—AVL’s beach-bar watering hole—where they cooked it for our
dinner. That was after a few cocktails.

I was still drinking Tanqueray Gin martinis in those days; Bryan matched me, drink-for-drink, with
vodka martinis—doubles. We were half in the bag when we got back to his house. Nightcaps of
brandy went on well past midnight. Seldom have I been as plastered as I was that night.

Bryan was in worse shape; his sonorous snoring kept me up most of the night. In the morning I felt
like death warmed over; the tequila and beers served on the fishing trip didn’t help.

AVL’s chartered fishing boat cruised 50 miles out to sea, so far that the Jersey shore disappeared
over the horizon. The ocean was unusually calm that summer afternoon. The sun beat down on the
water producing a fierce glare and slowly-rolling 3-foot [~1 meter| waves rocked the boat gently but
incessantly. I started to feel seasick; the recommended remedy was—more drinks. Hal

We were “chum” fishing that afternoon, for sharks; that’s done by chumming the water with bait
tish mixed with a lot of fish blood and guts—a positively disgusting and foul-smelling mix. We
lowered their lines into the chummed water to a depth of about 30 feet [~9 meters] using foot-long
mackerel as bait, each rigged with a “gang” hook [an assemblage of three hooks]. However, for
whatever reason, the sharks weren’t taking the bait; copious amounts of more chum failed to attract
them, either.

As the hours lapsed, so did the consciousness of me and most of the rest. The AVL boys were the
hardest drinking bunch I've ever encountered; I did my best to keep up with them; but the rolling
sea and the smell of the chum finally overcame me and from my perch on the bow I blew lunch
into the sea. Yuk!
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Geez was I embarrassed; but, a moment later a shark took my bait and I managed to hook it. The
ensuing battle was hardly epic; sharks aren’t “fighters;” they don’t thrash about and break water, like
the blue-water sport fish you see on TV. Instead, sharks lunge and reeling them in is like hauling-up
a refrigerator.

When the shark
was finally—and
with some
difficulty—hauled
on board, the
captain set to killing
it with a club.

I protested, I
wanted to release it;
but the captain
explained that it
was too dangerous
to try to remove the
hooks from the
throat of the shark.

Photo by Jon Bromberg.

After dispatching the poor creature, they were going to toss it overboard, but I insisted that the
shark instead be cleaned and dressed for eating. The others got a hearty laugh out of that; however,
I took home about twenty-five pounds [~10 kilos| of shark filets and found them strong-flavored
but edible when served-up Chinese style, with a ginger-soy sauce.

Aside from those AVL fishing trips, my fishing gear stayed in the closet from the time I was 17
until I got to Vashon, at 47.

When | moved to Vashon, the salmon run was in progress. From the ferry dock, | could
see fishing skiffs trolling off the north end of Vashon; the site of the trolling skiffs whet my
appetite to go fishing again.

My original Vashon plans included getting a little boat to fish offshore, around the Island;
I never got one and am unable to answer why, except to say that owning a boat isn't all
fun and games. Boat ownership comes with a lot of work—and costs.

Without a boat, | fished off the old ESSO pier at Tramp Harbor; there were always a few
fishermen there, even in the dead of winter. | never caught anything. But it was fun

trying.
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In the summer, the waters around the Tramp
Harbor pier would fill with phosphorescent plankton.
Anna and | discovered that one night when we were
driving home from a party on Maury Island. We saw
bright lights at the end of the pier and went to
investigate.

Photos: dock, Anne Gordon; fisherman, Tim Carney.

There were two families of Asian fishermen jigging for squid [calamari]; it was interesting
watching them; but, the real fun was running along the Tramp Harbor pier, watching the
plankton light-up, triggered by the vibrations of our footsteps.

If we, er, tramped our feet hard enough, it would trigger a circle of light twenty feet [6.2
meters] in diameter.

| tried fishing in a couple of other spots on Vashon, casting from the shore, but never got
even a single hit; so, the fishing tackle went into the storage room again, until Zbigniew
Raus arrived.

When he saw all my fishing gear, Z’'big was in heaven. But he soon learned that fishing
was lousy on Vashon Island unless you had a boat, or a friend with one; and, even that
didn't always work. 6%

Undaunted, Z'big switched to crabbing off the ESSO pier at Tramp Harbor; it was a great
spot for Dungeness crabs. Z’'big ate crabs every day; he caught them in the morning and
by lunchtime had them cooked up in a 10-gallon lobster pot.

I think one of the reasons Z'Big liked to fish was to get away from his wife, Bozena.
She was a good woman and strong-willed; but she was afflicted by a severe case of Bi-
Polar disorder.

Bozena was taking lithium to keep her from falling into a depression. The lithium kept her
in bed most of the time and Bozena said that the stuff dulled her, making it hard to have
fun; so, sometimes she skipped the lithium—that’s when things would get “interesting.”

Bozena’s moods swung like a pendulum, three months down, then three months up.
Sometimes, when she was on the up end of her mood arc, she would stop taking her
meds.

At those times, Bozena was a bundle of energy and ambition; she became super-social
and took every excuse to entertain, talking your ear off in the process. Bozena was
boggled by the party environment at my Vashon studio; I'm sure she tossed her pills
down the toidey; she was flying the entire time they spent with us.

[Spoiler Alert: Bozena Raus died in a house fire shortly after Anna and | divorced.]

61 Hita von Mende’s nephew Chris Terp (her sister, Elfie von Mende’s first marriage was to George Terp) took me out in the
family skiff twice, trolling for salmon off Vashon’s north end. We tried everything, but got skunked both times.
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2001 - Mom Dies = Anna Recoils

An undercurrent for me was the deterioration of the relationship |1 had with my mother.

She and | had been on the outs since | was twelve and we had a showdown about going
to church. That was the time we slugged each other.

I could not deal with Mom’s
narcissism. | watched the effect
her dominance had on my
father—all of us, actually.

Her self-centered manipulation of
us and the events in surrounding
the family debilitated one’s
ambition to participate.

Dad was like a beaten dog; he
totally capitulated to her
demands and commands. 1 just
stayed as far away from her as
possible. During the years | lived
far away, Mom disappeared off
my radar screen.

However, when | moved to
Vashon she re-appeared, like a
storm on the horizon.

Happier days: with Mom and Dad at the Novotel Hotel in New York city, 1987.

Mom was a financial train wreck happening in slow motion. Even when Dad was alive, her
spending was out of control. Mom had no sense of reality; she lived on a hope and a
prayer—her so-called faith in the Lord. Her vision of the world was like that of a
submariner peering through a periscope; she saw only what she wanted; other realities—
and their consequences—were denied.

When my father died, in 1989, she found herself unable to afford the family house in
Douglaston and fell victim to a predatory loan made by Long Island City Savings and Loan
Association.

That bank was tied in with the famous S&L [Savings and Loan] scandal that brought down
the American economy in 1987; but they kept up the predatory practice well into the '90s.
Thus, the Long Island City S&L gave Mom—who had no income other than Social
Security—a third mortgage. It was a hopeless situation.

Mom eventually went bankrupt and got thrown out of her house.
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To digress for a moment, so I can vent a rant about our corrupt, credit economy: There’s magic at
the heart of the banking business. The magic is making of money out of thin air.

Money comes into existence when the Fed writes a check to the US Treasury to buy bonds—US T
Bills (Treasuries). Of note, the Fed’s check is drawn on an account that has nothing in it. The
Treasury then owes the Fed the amount that it borrowed [the principal of the loan, abbreviated P]
plus interest [the Fed Rate, abbreviated I.

The Ponzi is built on a formula: P<P+I. Principal is less than principal plus interest.

The Fed (and most other Central Banks) create money whenever the government(s) need it, in
whatever amounts are needed. The dollars created by the Fed have debt attached to them—the
Fed’s interest on their loan(s), ultimately payable to the stockholders of the Federal Reserve.

Of further note: Nobody knows who owns the Fed; that is a closely guarded secret; but the Fed is a
private corporation that pays its stockholders an annual dividend of 6%.

When the Treasury spends the money, it borrowed from the Fed, those funds make their way to
banks across the country. Those Banks make money in like manner—by issuing loans. For every
dollar deposited, a bank can loan nine more (approximately); that’s called fractional-reserve banking, it
gives banks financial /everage.

For every dollar loaned, a dollar plus interest needs to be paid back. To simplify: Let’s go back to
the first dollar created by the Fed. The Treasury was on the hook to pay back that single dollar with
interest. Where did that interest come from? More dollars had to be created (to pay the interest)—
and those new dollars came with their own interest.

When one takes out a bank loan, that money comes into existence when you sign your name—the
money you receive from the bank is conjured out of thin air. (The money isn’t actually printed, it’s
just a balance-sheet entry.) Your signature on the mortgage makes you liable to the bank for the
money you borrowed plus interest. If you don’t pay, the bank takes your real estate and, voi/d, gets
something (your house) for nothing (“money” conjured from thin air).

As you can see, it is a perpetual-Ponzi—new money must be printed or the system collapses. And,
all that (fiat) money is backed by nothing more than the armed-ferees “full faith” of the US
government. In the old days, paper money was backed by rea/ money—gold and silver—but not
anymore.

[For a more detailed explanation of the Fed Ponzi, refer to the Hidden Secrets of Money diagram.
See Appendix: Money — The Fed | Ponzi Diagram.]

In the lead-up to her traumatic eviction, my sisters and | offered to help Mom get a fresh
start, if she would just come out to the West Coast where we lived. Kathy and | offered to
help her find a place on Vashon Island and Barbara offered to contribute to that cause.
The idea was that Mom could sell the house, pay off the three debts, and invest the
remaining funds (not inconsiderable) to provide a nest egg that would suffice to keep her
financially afloat, with a little help from us three kids.
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However, Mom steadfastly refused to leave Douglaston. She started asking friends and
relatives for loans; they, in turn, started making hate calls to my sisters and I, telling us
how despicable they thought we were for not taking care of our mother. One guy even
threated my life. (I keep the answering machine tape with that threat to this day... just in
case.)

After Mom got thrown out of the house, Sue Bottomly, a close family friend, helped get
her settled in an apartment in Bayside, 10 miles [16 km] from Douglaston, where rents
were way more affordable. Mom hated it; she turned to drink and got evicted after a fire
in the apartment nearly killed her. Sue then placed her in a State-run nursing home for
the indigent, in the Rockaway Beach section of Brooklyn; she holed-up there for five years
before dying on September 4, 2001, just a week before the infamous 911 attack on New
York’s World Trade Center.

My sisters and | all made our separate ways to New York for Mom'’s funeral. We stayed at
two different motels in Bayside.

Before the funeral, we had to deal with the stuff Mom left behind. There wasn’t very
much. When we got to the nursing home in Rockaway, Queens, two polite but contrite
nurses handed us one of those black-plastic trash bags with what they claimed were
Mom'’s last possessions. We doubted the nurses’ voracity; we knew that Mom had gone
into the nursing home with a TV, a sound system, a slide projector and a bunch of other
stuff; the nurses likely took those things. That put my sisters off but I was relieved, after
all, who would have wanted the stuff?

There was only a small contingent of family and friends at the church service; nothing like
the overflow crowd at my father’s funeral twelve years earlier. Most of Mother’s friends
and peers had perished or moved away; none of the few remaining relatives were close
with her any longer.

I'm not sure Mom had many friends when she died. I can empathize with her situation
now, being older, having few friends left of my own and all of them being far away. One
can learn to do anything, including live alone.

My sisters mother wanted a traditional funeral. She was buried in a casket (closed,
fortunately) with some of her husband’s ashes, reserved for the occasion by my
thoughtful sisters. Her funeral was held in Great Neck at All Saints Church.

During her internment, deep dark storm clouds gathered in a sky that hung low over the
graveyard, adding considerable drama. As her casket was lowered into the ground,
lightning flashed with a thunderous roar; the skies poured rain upon us. There weren't
enough umbrellas; the weather had turned bad suddenly, surprising everyone; most got
thoroughly drenched; many outfits were ruined, including my own.%?

62 | wore a suit made for me by the tailors at Old English, a gentlemen’s haberdashery in Brussels; I called it my death suit
and intended to be wearing it when | was cremated, and at every funeral | attended before that; it was a black worsted
wool with a discreet, ultra-thin, dark-red pin stripe; the soaking shrank it just enough that it would never fit me again;
when it was made, | was never thinner. Lesson: have your clothes made before you lose weight.
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Just as quickly as it came, the storm went; the sun burst forth and everyone walked from
the soggy cemetery under sunny skies. My sisters and | concluded that the storm was
Mom, up in the heavens, shaking her fist at us. That was September 10", one day before
the infamous 9/11 attack on the World Trade Center.

After the funeral, my sisters suggested having a commemorative dinner at Louis’s, a
favorite fish joint out in Port Washington, about 10 miles [16 km] east of Great Neck. |
backed out; I needed to be at LaGuardia Airport, to catch an 8:00 am United Airlines flight
the next morning, to Denver, where | was to make a connection to Seattle. However, they
went and subsequently sent me a Louis’s tee shirt; I have yet to wear it and should
probably have it framed.

Had | gone to dinner with my sisters | would have likely have drank too much and might
have missed or postponed my return flights. Had that happened, it would have altered
things substantially. I might have ended up joining my sisters on a cross-country
Odyssey, driving a rental-van back to Kathy’s house on Vashon Island, full of Mom’s
stuff—boxes full of family pictures and other memorabilia that Sue Bottomly kept for Mom
in a storage unit.

[Spoiler Alert: I never got to see those pictures and don’t think my sisters kept many of
them. The pictures weren’t captioned and my sisters couldn’t figure out who was who or
what part they played in the family’s historical record.]

Most of the family’s archival pictures and home movies got tossed when Mom was thrown
out of the house. There were several steamer trunks full of them; | never saw those
either. However, the quantity of stuff my sisters managed to save was impressive.

Kathy started showing me some of the pictures at her place one evening after dinner. The
occasion was some time after Lou’s death and Anna’s departure. It was Christmastime;
sister Barbara was visiting from California; | believe her ex-beau, Wayne Olds, was there,
too. We just scratched the surface of the pictures.

Pretty soon after that my sister Kathy morphed into a new person calling herself Patti
Pimento. Without saying goodbye, Kathy moved away to Los Angeles, to live with sister
Barbara. | never saw her again, to say nothing about those historical pictures.

Mom’s death came as a shock to Anna. All she knew was that Mom was stuffed away in a
poor house and that neither | nor my sisters seemed to care. Our seeming disregard for
our mother must have disappointed and confused Anna. Her family took in their grandma
when she got cancer and cared for her at home for nearly two years; she was there when
| visited Anna in Rawicz. Surely, Anna saw me as the two-face | was. But it was the death
of Kathy’s husband Lou that really shook Anna.

Lou looked down on me; he saw me as a drinker fixated on younger women. Ha!

What do they say, “It takes one to know one?” Although Lou was a teetotaller, he married
my sister, Kathy, who was 35 years younger than him. | think Lou felt sorry for Anna; he
was exceptionally grandfatherly with her. Her feeling was mutual; Anna felt close to Lou.
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Before Lou died (of prostate cancer complications) there were a series of ER episodes and
an extended period of home care that turned my sister Kathy into a hospice nurse-maid.
Lou’s extended decline really put a strain on Kathy. Anna took note of that.

One day, on the ferry line for the Vashon crossing, Kathy and Lou ended up in the queue
adjacent to Anna and I. We all decided to go up on deck and sit together for the crossing.
Lou just about collapsed and, as he did, a look of fear came across Anna’s face and her
gaze turned to me. | knew then that my goose was cooked; there was a thirty-five-year
age difference between Kathy and Lou, and thirty-years between Anna and I. | believe
that, seeing Lou collapse, Anna visualized herself in Kathy’s shoes, nursing a dying
Douglas.

Things were never quite the same between Anna and me after that.

| started working harder to keep our boat afloat. We took a weekend trip up to
Vancouver, Canada;®® it was to be a kind of second honeymoon. Anna fell in love with the
place, while I was reminded of my days living in North Vancouver with Sandra, in the
‘80s.

We stayed at the classic Sylvia Hotel on English Bay, in the city’s West End. Anna decided
she wanted to move to Vancouver; she asked me to seriously think about it. Between the
lines of Anna’s suggestion was an admission that she didn’t want to live on Vashon Island
any longer; working at Sedgwick Road had changed her into a city girl; she wasn’t the
country girl from Rawicz any longer.

2001 - 9/11 - Diversions

The day after Mom'’s funeral, it was a crisp, sunny September morning.

After dealing with heavy traffic on the Cross-Island Parkway and more delays returning
my rental car | arrived to LaGuardia Airport late; but, | made my flight—there was no TSA
to deal with then; | just grabbed my tickets and ran to the gate like a madman.

From my window seat, | watched the ground crew readying the plane for departure,
paying attention to the baggage loading, to make sure mine made the flight. All appeared
well; but we seemed to be lingering at the gate too long. | overheard some mutterings to
the effect that a small plane had crashed into the World Trade Center; finally, the flight
finally took off for Denver; the excessive delay was forgotten—until we arrived at
Stapleton Airport.

In the terminal, I noticed that all flights had been cancelled; passengers were being told
to leave the airport. Leave the airport? You can imagine the pandemonium. There was a
mile-long line at every car rental desk; every bus to Denver was booked; many people
didn’t know what to do, nor did the authorities have many suggestions; just “get out of
the airport.”

63 vancouver B.C. is a uniquely situated city; beaches and mountains surround a cosmopolitan central core; it’s frequently
rated one of the top five "most livable” cities.
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Fortunately, | had friends in Denver. First, | called Joey Porcelli, but didn’t connect. Then I
called John Whitcomb; he answered and confirmed what | heard about the attack in New
York. Whitcomb came to pick me up at the airport and welcomed me into his home.

| ended up staying with he and his wife, Lana, for a week (all flights were grounded for
about that long). We spent most of the time in their basement suite, stoned on dynamite
Denver weed, watching the news unfold on television; in between, John extrapolated
about his latest crazy ideas and Lana bitched at him for being a dreamer.

John and | had come a long way since 1982, when | visited him at Pran AV'’s offices in
New Braunfels and played my 30-projector Xanadu show at a local-chapter event for the
Association for Multi-Image.

During that week, the two of us connected much more than we ever had, personally and
professionally. John built-up an audiovisual-consulting business that he called Evolutia; he
consulted for Evans Consoles in Calgary, Alberta [Canada]; they were consolidating a NOC
[Network Operations Center] for Canadian oil giant Encana.

|,

In 2000, Whitcomb sold Evolutia and formed a new
company, Stellar Vision Holding Company, for
which | designed a logo with the S is holding the V,
seen at right.

Stellar Vision’s mission was originally the
development of John’s concept for Super Site, a
totally secure— five nines [99.999%]—technology
park for IT companies.

His plans covered everything: back-up power;
disaster preparedness, you name it. | was mightily
impressed. The fact that we were coming out of
the 911 terror attack made John’s idea even more
relevant.

Stellar Vision logo candidate, 2002

I put together a graphic depicting Super
Site’s five components surrounding a
central STAR”"—System to Assess Risk:

- Design Assist

- Build Assist

- Meeting Assist

- SCORE - Strategic Critical Operations
Reporting Exercise

- SCOPE - Strategic Communications
Operations Performance Evaluation

Super Site combo-logo candidate, 2004.
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Stellar Vision morphed into a series of other
ventures that led to Meeting Sciences, for whom |
designed another logo (right); it's my favorite of the
three, for its simplicity.

Doing the logos proved to me that | am no Herb
Lubalin, nor Saul Bass; symbolic graphics don't
come easily to me; probably because | think too
literally, too, well, pictorially.

None of the logos was ever used; John’s partners
brought in other designers, who did quite ably by
Meeting Sciences.

They never got traction; technology rendered their
mission redundant. [I know all about that problem.]

Meeting Sciences logo candidate, 2006

Talk about the gift of gab: John could be very convincing. | reckon that for the better part
of a decade, he lived off money generated by selling shares in his ventures, and paying
for services with them. But that gravy train screeched to a halt when Meeting Assist failed
to launch. Social media and smart phones made Meeting Sciences irrelevant. [2021
Update: Now there’s Zoom; it's everything John was trying to do, and more.]

During my sojourn with the Whitcombs, my two sisters were driving cross country with a
van full of Mom'’s stuff. Getting out of New York was impossible for the first days; the
bridges and tunnels were closed; the police were maintaining low-level Martial Law, even
out in Bayside. Planes were grounded and it was hard to find any other transportation that
wasn't fully booked; the news reported that it could take a week to get America’s airline
system up and running again. My sisters decided not to wait around; who knew what
would happen next; it seemed that anything was possible. Luckily, they found a van to
rent; I'm not sure if they told the rental agency that they would likely never see the van
again, that it was going cross country. They drove 600 miles a day, doing the trip from
Long Island to Vashon Island in four days; their only side trip was to see Mount Rushmore
National Monument in the Badlands of South Dakota. When we finally reunited at Kathy’s
house, the events of the last week had almost completely erased the memories associated
with Mom'’s funeral. 911 and its aftermath dominated the conversation. We knew the
world had changed.

Whitcomb kept me on his Stellar Vision team of
consultants right through the first half of the decade.
He was keen on conference calls between himself,
Katarina Bergeron, Laurie Glover and me. Those
three did most of the talking, especially John and
Laurie. Katarina and | chimed in once in a while.
John was always coming up with wild ideas and huge
concepts. He used us as sounding boards. He could
go on and on, in great detail, for hours on end.

L to R: Katarina, me and Laurie at a 2004 Stellar Vision conference.
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2001 - Dataton USA - Kellner Out | Branson In

Bjorn Sandlund had his henchman, Fredrik Svahnberg, sack Jim Kellner and hire David
Branson to represent Dataton in America.

Sandlund’s move was clever. Branson was a technical wizard whose AV career thrived
making launch spectaculars for the Detroit auto giants. However, for Kellner, it was a
betrayal.

A decade earlier | had persuaded Jim to leave his sales manager job at AVL and become a
Dataton importer. My idea was that Jim would work with Ed McTighe, Chuck Kappenman’s
original partner, in AVL.

McTighe went back to tending bar at the Quay when he and Chuck split up; however, he
wanted to get back into AV.

Meanwhile, in Sweden, Bjorn Sandlund had plans to launch Dataton’s slide-control gear in
the States. He was looking for someone to rep the company and its products.

Bjorn made me his confidante; | gave him advice about the AV market in the US, its
movers and shakers. Playing matchmaker, | tried to arrange a deal whereby Ed and Jim
would import and sell Dataton gear in America. Bjorn was keen on the plan and Eddie flew
over to Sweden on his own nickel for a meeting with him.

As for myself, | reckoned there was money to be made and wanted to be in on what I
knew would be a tidal wave of digital transformation in the AV world. After watching AVL
sales reps get (really) rich, I wanted to be a sales rep, too, and thought I might be able to
get a Dataton franchise in the Western states.

Ed declined the opportunity because he didn’t like Bjorn’s terms; Bjorn wanted to own the
US company and have Ed working for Dataton; but Ed wanted control of the company, to
work as an importer and manufacturer’s rep. When Ed backed away, Jim Kellner accepted
the job and became Dataton’s man in America.

I petitioned Jim for a piece of the action. He set up a meeting with Fredrik Svahnberg, at
the Riviera Hotel in Las Vegas, during the Infocom trade show. | explained my desire to
be a sales rep for Dataton; | requested the Western states, explaining that Jim could work
the Eastern half of the country.

However, Svahnberg nixed my request, in no uncertain terms; he dismissed my ideas,
even scoffed at them. Instead, he went back to Sweden, fired Kellner, then brought in
Branson and gave him the whole shebang.

That dashed my dream and got Svahnberg a permanent place on my shit list; | never
liked the arrogant, conniving, self-serving Swede to begin with, and even less so after
that episode.
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Fortunately for Kellner, Branson was a decent chap; Dave hired Jim to work for his
company, Show Sage. As for me, Dataton knew | was disappointed. To make up for their
insult (and possibly, because they dida't-want-me-bad-meuthing-them realized that |
could still be a good brand ambassador), Branson and Kellner gave me dealer pricing,
enabling me to load up on Watchout licenses (I ended up with 23 of them).%*

Watchout didn’t catch on right away. For a while, I was doing more advanced work than
most other Watchout producers. For one, | had a lot of Watchout dongles, a big rig; then
too, | had the advantage of being fluent in Photoshop.

Many producers bought Watchout thinking it functioned like PowerPoint, which is used for
both creating visuals and choreographing them. Those producers soon learned that
Watchout was only made for image choreography—the images themselves had to be
made in another application, e.g., Photoshop or After Effects; that left many producers at
a loss; but not me.

While other producers were using Watchout to make traditional slide shows, | went for
graphics and effects. Having once created special-effects slides, | understood how to re-
create those looks using Photoshop. Right out the gate, my Watchout work raced to the
head of the pack. The “incredible” difference was that I could produce, by myself, what
used to require a staff of a dozen or more specialist artists and technicians.

The master of flash and trash was back on the block. Branson asked me to produce a
demo show, co-sponsored by Dataton and NEC [a major Japanese maker of digital
displays, monitors, and projectors], for use at major industry events and trade shows.
NEC was Dave Branson'’s client and ordinarily he would have done the show himself; but,
he was working on a show about a new Digital Projections machine and wanted to avoid
conflict of interest. [DP and NEC were competitors]; so, he outsourced the NEC demo
show to me.

I was flattered to be chosen by Branson; his credentials exceeded mine in so many ways.
Branson was a tech wizard; I felt like the sorcerer’s apprentice. I told Dave that I wasn't
interested in money for the NEC show; | wanted to barter it for Watchout keys and Show
Sage servers (computers); | got more value for money bartering. Those savings were
considerable—a single set-up (Watchout license and Show Sage server) cost well north of
$3,000; to project a “simple” 2+1 panorama required $12,000 worth of gack [gear]—not
including monitors and projectors.

As explained earlier, Watchout playback quality depended on the kind of computers being
used as Watchout servers. More specifically, Watchout performance depended on the
server-computers’ graphics cards and image-processing capabilities.

Branson’s genius was realizing that the market longed for a return to the old days, when
there were machines dedicated to specific jobs. Producers and programmers weren’t
interested in the complexities of adapting generic computers, not if they could buy
machines built specifically to play Watchout.

64 Licensing was how Dataton made money with Watchout; the software itself was free, anyone could download Watchout
and play with it; but, if you wanted to show anything, each server needed a “key” in the form of a USB dongle; those
started off retailing for about $1,200; that price escalated to nearly $2,400 in short order, as soon as they had a significant
user base.
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Thus, based on producer demand, Branson started producing Show Sage server
computers. As soon as they came on the market, Dave Frey and | shelved the Dell tower
computers we had been using as Watchout servers; we switched to Branson’s machines;
by comparison, they behaved like a Ferraris, compared to a Ford. There were a lot of
horror stories about Watchout shows going down. | built-up my Watchout license
inventory buying used keys from producers and staging companies that ditched Watchout,
cursing it as too temperamental. To them, the fact that the fault was the computers they
used as servers, didn’t matter. Staging companies liked the technologies they employed
to be bullet proof; after all, the show must go on. Watchout’s early versions were too
unstable; the surest way to lose a client was to blow a show, for whatever the reason.
Performances were expected to be glitch free. AVHQ (Audio Visual Headquarters) was the
first major staging company to dump their Watchout gear; | got four keys from them, at
1/3 the price of new ones. Before long | held 23 keys and started making money renting
them. Watchout keys were relatively rare and because they were pricey (about $1200 at
the start and eventually double that) many producers couldn’t afford to buy them,
especially for a one-off show. With that many keys, | had enough for a six-projector
Watchout production studio, installed at the Vashon studio, a duplicate set (used for
backup during performances), with ten more generating rental income.

[Watch a video of the NEC-Dataton Pot-Pour-Eye demo show at
https://vimeo.com/233251389]

2001 - Evolution = Devolution

Anna was in the midst of a grand transformation, from Polish village girl to Ally McBeal
wannabe. Without wanting to sound deceitful or angry, what became of Anna and | over
the course of the next two years was probably predictable.

While her world was
expanding, mine was
contracting. | spent
more and more time
alone, working in my
new digital studio,
exploring Watchout
and Photoshop.

The capabilities of
my Watchout
programming studio
were expanded to
eighteen servers; |
eventually
accumulated twenty-
three Watchout keys.

In the foreground are seven
of twenty-one rolling file
carts containing the image
archive; Anna’s desk can be
seen in the background on
the right.
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https://vimeo.com/233147687%5d

I dove deeper into the bottle as it became apparent that Anna was slipping away. By the
time she got home from work (at Sedgewick Road), | was already two sheets to the wind;
cocktail hour began at 7:00 pm [19:00].

Anna started seeing a therapist, about my drinking. The therapist wanted me to attend
the sessions with Anna; however, | declined the invitation; | was in denial; said Anna was
over-reacting; that she didn’t understand the American way of life. To a certain extend

I am right about that; nonetheless, she was reacting.

Anna also didn’t like the fact that I was growing some damn fine weed. In general, she
was against my pot smoking; that was likely because she never got high; she never
inhaled. But | was high as a kite 99% of my waking hours, as mentioned earlier. What
Anna really didn't like was the me she met every night—totally blitzed by alcohol and pot.
If 1 stuck with just one, | was tolerable; but, high on both, I became another person.

To digress for a moment, about marijuana and me: I took my chances back then. The Feds could
take your house if they caught you growing bud; undaunted (and ever so careful) I had an ever-
expanding horticultural adventure.

Each year, I got bolder and grew more. During Anna’s tenure, until 2008, I grew about a dozen
plants a year in a long-skinny “greenhouse” enclosure that hugged the house on the south deck.
They were OK but the enclosure cut the sunlight by at least half. So, in 2007 I started growing the
plants in the open.

Pam used to bring me artificial flowers from
Vancouver. I fastened them to the plants, to make
them look like giant flower bushes.

I was convinced that the police were doing
helicopter fly-bys and satellite surveillance.

Covering the plants with big bright yellow,
orange and pink flowers made the greenhouses
look densely polka dotted from a distance,
camouflaging the herb gardens from prying
eyes. My last crop was more than one hundred
prime specimens, grown in two well-disguised
greenhouses.
Photo by Pam Swanson.
Having grown cannabis on Vashon Island for twenty years, the strains I had were well-adapted to
the native climate and conditions. I bought how-to-grow books at Marc Emory’s Cannabis Culture
in Vancouver. I taught myself everything I could about the botany of cannabis. (Its closest genetic
relatives are strawberries. .. isn’t that sweet?)
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My plants were big and happy; when they hit the ceilings, I had to trim them back. I also dedicated
two dozen plants to a miniaturization experiment. Which would yield more bud, a tall slender plant
with just a few big colas, or a short bushy pant with many more, smaller colas? [Spoiler Alert: both
yields were the same, on average.] The trick was feeding them liquified chicken manure—called
chicken-shit tea—made by steeping a 10-pound sack of chicken shit in half a wine-barrel full of water.
After few weeks drinking tea, the plants were ready for a role in Jack and The Beanstalk. The colas of
the tall plants averaged a foot long [30 centimeters] and those buds were as fine as anything you’d
find in BC or California.

I never sold or bartered any of the grass I grew; I gave away what I didn’t use myself,
which was a lot. | made salads out of it; infused cooking oils and butter; baked breads,
cakes and cookies. Being high became my new normal. That made Anna crazy; she didn't
like the stuff; but it was my drinking that really destroyed us.

For the better part of my life, | maintained essentially the same drinking pattern, the one
taught to me by Bob and Anne Banning, when | was in my teens: cocktails for them
began at when Bob got home from work, around 6:00 pm [18:00]; he’d fix a big pitcher
full of manhattans (rye whiskey and sweet vermouth... yum). By the time dinner was
ready, they were sloshed. Like the Banning’s, my daily routine included a three-hour
window between 7:00 and 10:00 pm (19:00 to 22:00) that I called it my creative time. |
drank quickly for the first hour and once | peaked, tried to plateau; but that never
worked. I still have that pattern; but it doesn’t take much to get me high, these days.

Back in those days with Anna, | was in a state of denial. The truth was that | had crossed
the line, from heavy drinker to lightweight alcoholic. Anna started seeing a therapist to
deal with my issues, as mentioned. I refused to go, insisting I didn't have a problem.

As | devolved, Anna got embarrassed to take me anywhere, and for good reason—her
colleagues at work disapproved of me. They were a bunch of young, ad-agency hotties
emulating the lifestyles they saw on TV in shows like Sex & the City and Ali McBeal.

Anna started feeling isolated and deprived. Living on Vashon made it difficult for Anna to
party with her slick city colleagues; there was the long commute from Sedwick Road back
to Vashon; the ferries crossed infrequently after rush hour. | bought her a cute little red
Honda Civic hatchback and gave her as much rope as | dared; but she still felt harnessed.
As her life bifurcated, Anna found herself living two lives, one at work and the other at
Vashon. Eventually city life won over country life.

Exacerbating Anna’s metamorphosis
were a couple of episodes that alienated
me from her. One of them happened the
summer that her brother, Kris Raus,
came to visit us. | considered him a
good-for-nothing sloth. He never did
anything to help with the chores; he
stayed out all night at drugged-up parties
in Seattle; and he slept away half the
day.

Yours truly with Anna & Kris Raus, by Rocky Graziano
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One night, while blitzed, | blew-up at Anna and demanded that her brother leave. |
couldn’t take it anymore; I hate sloths. Maybe my aversion to lazy people is because |
know how hard I had to work to have what I had. When I was Kris” age, I was working full
time to pay my way while going to night school. Since then, I've disliked those who coast
through life never having put in a good day’s work. I like people who do things, who get
things done; it doesn’t matter that much what they do (within reason), as long as they
just do something. Life involves a lot of stuff you don’t necessarily want to do but
nonetheless need to do. | hope that whoever wrote Nike’s Just Do It slogan is driving a
Cadillac. That slogan is my credo, it keeps me going, whatever | am doing (currently, the
four-month task of indexing this book).

Rocky Graziano and his wife, Kathy, also visited that
summer. They provided some needed levity to my
domestic situation. Plus, Rocky was a perfect
example of people who do things, who get things
done, who | hoped would make an impression on
Kris despite my in-law’s indifference and apathy.

Photo snapped by Kris Raus, Anna’s brother.
2002 - Skechers = Covering for Dave

Dave Frey called from Sound Images with a new offer, this one an unusual proposition:

to produce a show for Skechers, the shoe people. This deal was different than any that
preceded it—Dave didn’t want me to work at Sound Images making the show; he wanted
me to produce it in my own studio, under my own banner as a sub-contractor and bill
Sound Images; then Dave would mark it up my bill and sell the show to Skechers. It was
a way for Dave to run the job through his books and collect a generous finders fee,
without ruffling feathers at Nike, the client who were, quite literally, Sound Image’s raison
d’étre. Nike considered Skechers an anathema. Skechers made money copying Nike and
other big-brand shoes and selling them on the cheap. If they caught Dave producing for
Skechers it would be the end of Sound Images; so, Dave turned over the client to me.
The only caveat was that Bill Scream was to make the soundtrack for the show. That was
no problem for me. Scream did all of Dave’s soundtracks. I was sold on his brilliant work
from the moment | saw my first Sound Images show. By agreement, there was to be no
script for the Skechers show; it was to be a Bill-Scream-music mindblower, actually
soundscape is a better word than “musical.” The soundscape Scream made for the
Skechers show was a masterpiece, though | wondered if Scream was on peyote when he
assembled the hundreds of sounds and effects. Scream'’s bizarre, ultra-modern soundtrack
was perfectly suited for Skechers. The Manhattan Beach, California, shoe company
considered themselves the hippest of the hip, the super-élite of fashion, setters of trends.
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This “trick” photo is a 280° perspective—the cameramen were behind me. It was shot using a “VR"” [Virtual Reality]
tripod head with the camera mounted vertically. The scene is composed of 18 overlapping vertical slices, facilitated by
the precision tripod head, “stitched” together in Photoshop. The stitching technique made it “easy” to shoot 360°
panoramas; my expensive Roundshot and Cyclopan cameras were thenceforth redundant.

The purpose of the Skechers mindblower was to kick-off a sales meeting at the very posh
Wiltshire Hotel just off Rodeo Drive in Beverly Hills, California. It was part of a much
larger content package for a theater-in-the-round presentation that involved 14 screens
(two sets of seven).

| had never heard of Skechers; all | knew about the shoe company was that they were on
a roll. Skechers was built by the Greenburg family from the carcass of the L.A. Gear
company, which Greenburg gutted to fund Skechers (or so the story went). Dave told me
that, in the shoe business, Skechers was on everyone’s radar; they were the shoe dogs’
darlings.

As an upstart disrupter, Skechers lacked the experience or resources to do the kind of
sophisticated, theatrical, launch shows that Nike routinely produced. There was no
archive, no body of ex